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WELCOME TO THE AUGUST 2015 issue of Digital SLR Photography. 
With the summer now in full swing, the temptation to head into 
the garden, put your feet up and relax with a drink or two is hard to 
fight. I'll admit I've already enjoyed the odd bottle of Asahi sat in 
the evening sun and it ' s a great way to chill after a solid day' s work . 
My wife is quite the talented gardener so we've lots of colourful 
flowers and plants to admire , along with a variety of wildlife visitors , including 
butterflies, finches and tits. Our water feature is home to frogs and newts and, 
with countless tadpoles getting bigger by the day, it won't be long before 1 hear 
the patter of tiny webbed feet on the decking. If you have a garden that ' s in full 
swingtoo, our Ultimate Guide to Nature Close-ups and techniques for flower 
photography will help you capture some stunning images . We ' ve lots more useful 
advice on offer in this issue that is sure to help improve your photography skills, 
too . We ' ve an expert workshop to capturing great dog portraits and tutorials 
covering a range of topics from blending exposures to using ND filters with flash 
and taking tasty shots of food . There 'slots more too in this month ' s issue but 1 ' m 
out of space, so I'll leave you to discover them for yourself. All the best! 

Daniel Lezano Editor 


O Join a growing community 

O OVERHALFAMILLIONFOLLOWERSANDGROWINGIGetonlineandinteractwiththeexperts 

a[Digital SLR Photography. You can follow us on Facebook (facebook.com/idigitalslrphoto), 
tweet us on Twitter ((adigitalslrphoto), join uson Flickr(flickr.com/groups/digitalslrphoto)or 
email us (dslrfeedback(adennis.co.uk) to keep up to date with all that's going on in photography. 



ONTHIS MONTH'S COVER... 


SUBSCRIBETODAY! 


This month's colourful cover 
image was captured by Andrew 
Mayovskyy and show pink 
rhododendron flowers on a 
mountainside set against the 
early glow of a sunrise. If it's 
enough to inspire you to take 
your own stunning flower 
images, then checkout 
Flower Power on page 83. 



You can getyour monthly fix 
of Digital SLR Photography 
inspiration and advice direct 
toyourdoorormobiledevice 
by subscribing to our print 
and/or digital editions. 

We always have some great 
money-saving offers or 
free gifts for subscribers, too! 
For more details, see page 98. 
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Daniel Lezano 

With over 30 years' experience as 
an enthusiast SLR photographer and 
20 years on photo magazines, editor 

1 Lezano is as passionate as ever about 

1 photography, in particular portraits. 


Caroline Schmidt 

With extensive experience working 
on magazines, contributing editor 
Caroline is passionate about 
h photography and delivering an 
inspiring magazine each month. 


Jordan Butters 

With a finger always on the pulse of 
all things photography, Jordan turns 
his hand to most things: he's our 
social media master, features guru 

1 and talented pro photographer. 


Ross Hoddinott OUTDOOR 

He's not only an award-winning 
nature photographer, a leading 
expert in landscape and wildlife 
photography, he's a top tutor, too. 

S rosshoddinottmuk 


1 Helen Dixon LANDSCAPES 

J Helen is living the dream, having 

1 given up a full-time job to live in 

1 Cornwall and become a professional 

5 landscape photographer. 
helendixonphotography. co. uk 


1 Lee Frost LANDSCAPE & TRAVEL 

A long-standing regular contributor, 
Lee is a fountain of knowledge when 
it comes to shooting landscapes and 
delivering expert tutorials. 
leefrostco.uk 


1 Adam Burton LAN DSCAPES 

a A highly successful landscape 

J photographer, regular contributor 

1 Adam Burton is the author of the 

1 photography book The Dorset Coast. 

1 adam-burton.co.uk 


Mark Bauer LANDSCAPES 

One of the UK's leading landscape 
photographers and a celebrated 
^ author, Mark enjoys photographing 
the south west of England. 

N markbauerphotography.com 


1 Matt CoZe CLOSE-UPS 

1 A British wildlife photographer, 
j specialising in small creatures, shares 

1 his expertise in this month's Ultimate 

1 Guide to nature photography. 

1 mattcolephotography.co.uk 

i 

1 Amos ChfljjpZe TRAVEL 

1 Whether on earth or in the air. New 

1 Zealand-based Amos Chappie is a 
leading travel photographer and 
pioneer of drone photography. 

1 amoschapplephoto.com 



Richard Hopkins TESTS 
With over 30 years' experience 
testing cameras on photography 
magazines, Richard's one of the 
UK's leading technical experts on 
putting photo kit through its paces. 
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Portfolio 
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Pink Sunset 

by Tatyana Nevmerzhytska 
500px.com/tatyana_kiev 

"This was shot at our spring workshop in Kiev 
Botanical Gardens in Ukraine. Having waited for the 
golden hour, I used the sun as a backlight and a 
reflector as the key light. We chose the model, outfit 
and scene to complement each other - I think the 
model's pose and emotion encourages you to come 
up with your own story behind the shot." 

Nikon D610 with NIKKOR 85mm f/1.4D lens. 

Exposure: l/1600sec at f/1.8 (ISO 100). 







Faith by Tatyana Nevmerzhytska 
500px.com/tatyana_kiev 

(Above) "This image is part of a series devoted to the confusion 
of a young woman who has experienced unrequited love. The 
backdrop for this shot was incredible - we visited Kiev Pechersk 
Lavra, a historic Orthodox Christian monastery in Kiev." 
NikonD7000withNIKKOR85mmf/1.4Dlens.Exposure:l/800secatf/1.8(IS0100). 

Spring Tenderness by Tatyana Nevmerzhytska 

(Centreleft) "Shot last winter at a workshop that I hosted, this image is 
one of several winter characters we planned to photograph. However, 
by the time we came to the workshop, most of the snow had melted, 
so we turned it to our favour and created a look of early spring." 
NikonD7000withNIKKOR85mmf/1.4Dlens.Exposure:l/1000secatf/1.8(IS0100). 

The Librarian by Tatyana Nevmerzhytska 

(Bottomleft) "This is part of a series about a young teacher coming to 
work in a big city university. I decided to make one surrealistic photo 
for the series. My assistant threw up papers that we had made to look 
like ancient letters and I combined the exposures in post-processing." 
NikonD610withNIKKOR85mmf/1.4Dlens.Exposure:l/500secatf/1.6(IS0100). 

The TcClCh^r by Tatyana Nevmerzhytska 

(Right) "I shot the entire teacher series inside Kiev Polytechnic Institute. 
The buildings feature incredibly beautiful architecture that conveys 
the atmosphere and mood of history. We styled our model teacher to 
mirror the aesthetic of this image shot in the institute's grounds." 
NikonD610withNIKKOR85mmf/1.4Dlens.Exposure:l/1250secatf/1.6(IS0100). 


SOOpx Perfect for photos 

Every photographer featured in Portfolio receives a year's Awesome membership to 
online photo community, SOOpx. The Awesome membership includes unlimited 
uploads, advanced statistics, Google Analytics support, a customisable portfolio and 
the option to license your images through SOOpx Prime. SOOpx is the perfect place to 
discover, share, buy and sell images from the best photographers from around the 
world. For more information on SOOpx memberships, visit: www.S00px.com/upgrade 
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Colloquial Dream by Correy Bratton 

www.flickr.com/photos/correy_bratton 

(Top left) "This is a fishing jetty near my home. I was without my camera 
for two months due to it being hit by a wave so once I finally received 
a new camera, this was my first stop. The title comes from a song by 
one of my favorite Jazz musicians, Charles Mingus. It was taken at 
sunset - the light was perfect and I only had to use my Big Stopper." 
Nikon D800 with Zeiss DistagonT* 18mm f/3.5 lens. Exposure: 418 seconds at f/16 (ISO 50). 

Jagged Edge by Correy Bratton 

(Aboveleft) "This was taken at Araha Beach in Japan, a popular location 
for tourist and locals. There are three amazing rock formations here 
- I was drawn to this formation because of the Jagged edges. The 
weather conditions were perfect; an overcast day with rough seas. 

I took off my shoes, grabbed my tripod, camera, lens and filters and 
went into the water. I used a B+W 3.0ND and Lee Filters ND grad." 
Nikon D300swithTamron 10-24mm f/3.5-4.5 lens. Exposure:428 secondsat f/29 (ISO 100). 


The Otherside by Correy Bratton 

(Topright) "It was an overcast Sunday afternoon as my family and I 
walked to the beach to photograph thisjetty - the same Jetty as seen 
in Colloquial Dream. As I started shooting I quickly realise that I would 
need to take multiple long exposure shots to properly capture the 
scene sharply front to back. I took shots focusing on the water, the sky 
and Jetty and then focus stacked them in Photoshop." 

Nikon D300s with Zeiss DistagonT* 18mm f/3.5 lens. Exposure:420 seconds at f/22 (ISO 100). 

Journey by Correy Bratton 

(Aboveright) "This ruin is a very popular destination for tourists and 
weddings. I have visited this location many times over the past two 
years, yet only walked away with this image. This was taken around 
noon with the sun high in the sky; however there was amazing cloud 
coverage and the seas were rough. I used my Zeiss 18mm lens with 
my Lee Filters Big Stopper and Hitech IRND ProStop 3.0ND filter." 

Nikon D800 with Zeiss DistagonT* 18mm f/3.5 lens. Exposure: 277 seconds at f/22 (ISO 50). 
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Cristal 

by Daniela Romanesi 
www.danielaromanesi.com 

"The colours and forms of nature easily hold my 
attention. When it rains and the sun comes out 
I always head to the garden to witness the light 
shining through the drops of water, making the 
colours more vivid. Macro photography highlights 
details that go unnoticed - it reveals a charming and 
almost invisible world, full of colours and shapes." 
Sony Alpha 99 with Sony 100mm f/2.8 Macro lens. 

Exposure: l/SOOsec f/2.8 (ISO 3200). 




Cloud AttCLCk b}; Alexander Riek 

www.photographichorizons.com 

(Top) "The beautiful Seljalandsfoss is probably the most photographed 
waterfall in Iceland. This image is a blend of two images: one for the 
sky and then a longer exposure using a B+W ten-stop (NDIOOO) filter 
for the waterfall. I wanted to keep the structure of the clouds, but also 
capture the smooth, silk-like texture of the falling water." 

Nikon D800withNIKKORAF-S16-35mmf/4lens.Exposure:150secondsatf/10(IS0200). 


Sky Window by Alexander Riek 

(Above) "Situated on the coast of Brittany, the 'Phare du Petit Minou' is 
probably the most picturesque lighthouse in France. I was waiting for 
the sun to break through the clouds at sunset and my patience was 
rewarded with some awesome light. Again, I took two shots: one long 
exposure for the foreground to achieve a smooth effect in the water 
and then one shorter exposure for the dramatic sky." 
NikonD800withNIKKORAF-S16-35mmf/4lens.Exposure:30secondsatf/ll(IS0200). 


Angry Mountain ty Alexander Riek 


(Aboveleft) "A close up of the majestic peak of the highest mountain in 
New Zealand. Mt. Cook (or Aoraki as it is called in Maori) is situated on 
the South Island and stretches up to 3,724m at its peak. This image 
was taken from Hooker Lake at around sunset using a long focal 
length to create a layered effect between the foreground mountain in 
shade, the illuminated peak and the dramatic clouds and sky behind." 
Nikon D800 with Sigma 120-400mm f/4.5-5.6 DG lens. Exposure: l/80sec at f/4.4(ISO 200). 


Glacial Water by Alexander Riek 

(Right) "While hiking through the Aoraki National Park in New Zealand 
this beautiful view presented itself to me. The dramatic sky at sunset 
was incredible with the last rays lighting up the peak of Mt. Cook. 
Once again, I decided on a long exposure for the foreground using a 
ten -stop filter and a normal exposure for the sky. I love the contrast 
that this creates between the smooth water and detailed sky above." 
NikonD800withNIKKORAF-S16-35mmf/4lens.Exposure:Tensecondsatf/ll(IS0200). 
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Snaoshots 



P3&, 4’^j^fULliRILI 

PHOTO © 2015 MICHAEL POLIZA 


THE WORLD'S MOST 
MAGICALWILDERNESS 


BOOK 

OFTHE 

MONTH 


RENOWNEDTRAVELPHOTOGRAPHERMICHAELPOLIZATELLSUSALITTLEABOUTHISLATEST'BEST-OFBOOK 
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W HEN IT COMES to gorgeous coffee-table 
books about Africa and the polar regions, 
photographer Michael Poliza's creations 
are often best-sellers. His latest book is 
expected to be no exception. Featuring his favourite 
adventures to the most remote corners of the world, 
The World's Most Magical Wilderness Escapes profiles 
his favourite photographic encounters in the last five 
years, paired with breathtaking landscape and wildlife 
photography. "The book answers the question where 
I believe the world is most magical and beautiful... 


and all of the places can be visited in relative comfort", 
says Poliza. And, for the first time, he shares with you his 
experiences, local knowledge and valuable practical 
advice so you too may consider visiting. Of all the 
places published, Poliza reveals the remote and diverse 
landscapes of Danakil Depression, Ethiopia, and The 
Suguta Valley in Kenya to be his favourite and home to 
unexpected happenings, so be sure to look out for 
those when enjoying the imagery. ©The World's Most 
Magical Wilderness Escapes by Michael Poliza, published by teNeues, 
www.teneues.com. All rights reserved, www.michaelpoliza.com 
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Snapshots/ The world of photography 



Main image & inset: A winning image from 
the 2015 Sony World Photography Awards 
and the winning shotfrom the underl2s 
categoryoftheRSPCAphotographyawards. 


SIMON NORFOLK 


OBITUARY 

MARYELLEN MARK 1940 2015 

Legendary American photographer Mary Ellen 
Mark has sadly passed away, aged 75. Best known 
for her compassionate photojournalism, she 
focused her lens on the unseen and unfortunate 
side of society, using her powerful imagery to 
share stories that may otherwise have gone 
untold. Of her collections, the most notable 
were Streetwise, which captures the raw story 
of prostitution in Seattle during the early 1980s; 
and Ward 81, a senes of images taken within a 
maximum-security women's ward of a state 
mental hospital in Oregon. The latter collection 
earned her widespread recognition as one of the 
most influential photographers of our time. 

She was a celebrated Magnum photographer, 
exhibited in galleries around the world and 
published 18 photography books, her first called 
Passport i n 1974, as well as featu ri ng i n some of 
the most highly-regarded titles in circulation, 
such as Life, Rolling Stone, The New York Times 
and Vanity Fair. She was also awarded three 
Robert F. Kennedy Journalism Awards, a Lifetime 
Achievement in Photography Award from the 
George Eastman House and the Outstanding 
Contribution Photography Award from the World 
Photography Organisation. 

Mary Ellen Mark passed away on 25 May 2015 
after suffering from Myelodysplastic syndrome, 
a disease affecting bone marrow and blood. 
www.maryellenmark.com 


Call for entries 


WIN CASH PRIZES, EQUIPMENTAND 
RECOGNITION BYENTERINGTHESE 
TOP-RATED PHOTO COMPETITIONS 

• SONYWPO: One of the biggest and most 
highly-regarded photo competitions, 
the prestigious 2016 Sony World 
Photography Awards is now open for 
entries. Now in its ninth year, there are 
five separate competitions running 
simultaneously - Professional, Open, 
Youth, Student Focus and National 
Awards - with several categories across 
each. There's a staggering USD$30,000 
in prize money up for grabs as well as 
camera kit and worldwide recognition. 
Last year's competition attracted more 
than 173,000 entries from over 170 
countries, so competition will be fierce! 
Entires for the 2016 awards closes in 
January 2016 - to find out more, visit: 
www.worldphoto.org 

• TRAVEL PHOTOGRAPHER OFTHE YEAR: 

If exploring and capturing the world 
on camera is your passion, then the 
2015 Travel Photographer of the 
Year competition is certainly for you. 
Now in its 13th year, there are 11 prize 
categories including, for the first time, 
mobile photography, that boasts a £500 
prize purse! The standard of entries is 
always high, but so are the rewards. 



with cash prizes, gifts and exposure in 
the popularTPOTY exhibition up for 
grabs. You can enter up until 1 October 
2015 by visiting: www.tpoty.com 

• BRITISH LIFE: Golly gosh - a celebration 
of all thing quintessentially British! The 
second year of this annual contest to 
showcase British life is now open for 
entries. The competition has a £10,000 
prize fund. For more details, visit: 
wvvw.blpawards.com 

• RSPCAYOUNG PHOTOGRAPHER: Aged 18 
or under and got an eye for a striking 
composition? The RSPCA is looking 
for its next Young Photographer of 
the Year. There are three age- based 
categories: under 12s, 12-15 years old 
and 16-18 years old, as well as three 
content- based categories; Portfolio, 

Pet Personalities and Farm Animals. The 
Overall Winner nets a seal photography 
masterclass with award-winning 
wildlife photographer Danny Green. 
Enter before 23 August 2015 - for entry 
details, visit: http://young.rspca.org.uk 
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The world of photography \ Snapshots 


SWEET SOUND 
OF MONEY 

WESPEAKTO PHOTOGRAPHERS ABOUT 
THE LATESTROWOVER IMAGE RIGHTS 

A BATTLE HAS COMMENCED between 
photographers and the nnusic industry. 
In the wake of an open letter to Apple 
from singerTaylor Swift demanding artists 
to be compensated for their music, music 
photographer Jason Sheldon retorted 
accusing Swift of double-standards and 
requested the same "fair deal" for her 
photographers. In his letter, Sheldon wrote: 
"Photographers don't ask for your music for 
free. Please don't ask us to provide you with 
your marketing material for free." It has come 
to light that Swift's agreements with 
photographers permitting them to shoot in 
the pit for her performances, gives her 
ownership of their images and strict 
limitations for image use. It seems such 
contracts are also becoming increasingly 
commonplace with other artists too. 

Sheldon's not the only professional 
photographer shouting out about the 
increasingly restrictive rights for 
photographers and the crippling effects it's 
going to have on new talent trying to establish 
a living in the music industry. John McMurtrie, 
photographer for Iron Maiden among other 
bands, has shared his thoughts in a recent 
blog post, in which defends and condemns 
such 'all rights' agreements. "Nothing derails a 
cleverly planned marketing campaign more 
than unofficial merchandise.. .and I for one 
am on the band's side," says McMurtrie. 


ECIAL 1 

PORT 1 

4 

>4 





"I agree that photographers given access to 
photograph a band should not exploit them 
by selling images for unofficial merchandise, 
like calendars and posters. We should, 
however, have the right to sell good images 
on to other publishers," says McMurtrie. 

He describes the agreements as: "an 
aggressive 'all rights' exploitation contract 
that is usually issued just before the act is due 
on stage. If you don't sign, you don't get into 
the pit." His comments go on to describe the 
challenges music photographers face, the 
often low rates and high expenses some 
might expect as well as the work involved in 
earning a place in the pit - all to get shots 
they cannot use. "There is a direct correlation 
between the quality of a show and the 
coverage you get in a magazine, with how 


much you earn," says McMurtrie. Arguably 
this is why building an image library and 
second sales are so important, but an all 
rights agreement restricts photographers 
using the images in their portfolio, too. 

Some people argue that if the 
photographer has a problem with the terms 
of the agreement, they shouldn't sign it. 

What do you think? Is it unreasonable to 
expect photographers to willingly give up all 
rights to use their images or should the 
industry re-address its contracts, perhaps 
only restricting picture sales for merchandise? 
Something tells us this is the beginning of a 
big debate. To read John McMurtrie's full 
blog post, and to gain an insight in to what 
working in the pits is really like, visit: 

WWW. pictu redesk. CO. u k/ news 


WHAT'S ON THIS MONTH 



Royallnternational 

AirTattoo 


When: 17-19 July 
Where: RAF Fairford, 
Gloucestershire, GL7 4EG 
How much: From £36 

Billed as the world's greatest air 
show with more than 7.5 hours 
of air displays, there will be 
plenty to shoot at RAF Fairford. 
With modern day and historic 
aircraft on display, you should 
come back with a huge variety 
of images. If you want to shoot 
the skies, take a long telephoto 
but use a 50mm for shooting 
aircraft details on the ground. 
www.airtattoo. com 



Silverstone Classic 

When: 24-26 July 
Where: Silverstone Circuit 
Northants,NN128TN 
How much: From £40 

Start your engines for one 
of the most nostalgic and 
picturesque events of the 
UK motorsport calendar. 

The Silverstone Classic is the 
world's biggest classic motor 
racing festival and there are a 
number of activities to train 
your telephotos on during 
the weekend, with rare, historic 
and legendary cars on track 
and in the paddock. 
www.silverstoneclassic. com 



RHS Flower Show 

When: 22-26 July 
Where: Tatton Park, Cheshire, 
WA166QN 
How much: £25 

Surround yourself with beauty, 
and bag some macro shots in 
the process when you visit the 
RHS Flower Show at historic 
Tatton Park in Cheshire. If 
close-ups are not your thing 
don't worry, this year's theme 
is carnival, with processions 
and parades - take a portrait 
lens and grabs some colourful 
candids. www.rhs.org.uk/ 
shows-events/rhs-flower- 
show- tatton -park 


. 1 -:^ . ^ ' 



The Royal Edinburgh 
MilitaryTattoo 

When: 7-29 August 
Where: Edinburgh Castle, 
Edinburgh, EH12NG 
How much: From £25 


Vibrant lighting, fireworks, 
music, performances and 
celebration, the Royal 
Edinburgh MilitaryTattoo is a 
show like no other, and it's set 
against the stunning Edinburgh 
Castle, too. Photography is 
permitted, but flash isn't. Take a 
wide-angle lens to capture the 
arena or a telephoto to focus 
on the performers. 

WWW. edin ta ttoo. co. uk 
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Snapshots /Expert advice 


TmveW 

PHOTO 

GEMS 

HEADING OFFON HOLIDAYORJUST 
EXPLORINGTHEWORLDWITHYOUR 
CAMERA? HEREAREOURTOPTENTI PS 
FORASTRESS-FREETRIPABROAD 


I Doyour research 

While you shouldn't get too caught up 
with what photographers have shot before, 
a little research on your destination can offer 
insight in to the most photogenic viewpoints. 
Use photography communities, such as 
SOOpx or Flickr to virtually scout out your 
destination beforehand, and guidebooks to 
help to identify key locations. 

2 Never checkyour kit in 

if you cannot afford to be without it - 
keep it on you. We've all heard nightmare 
tales of baggage handlers playing rugby with 
luggage! Expensive kit is best taken as 
carry-on, as are precious memory cards 
and hard drives on your return flight, if you 
absolutely have to check in your equipment 
then invest in a hard case with a TSA 
combination lock, such as a Peli case. 

5 Know your restrictions 

it's no use playing dumb at the airport 
- security and staff have heard it all before. 
Check the baggage restrictions for your 
airline (outgoing and return, if different) and 
make sure that your camera bag fits within. 
Pack larger or low-value items, such as 
tripods, filters and chargers, inside your 
checked suitcase. 




4 St(iysafe 

in some destinations, criminals target 
travellers carrying big-ticket items, such as 
cameras. Blend in as much as possible 
- consider a discreet camera bag, or one 
with hidden access, such as a Lowepro 
Flipside. Another trick is to use gaffer tape 
to disguise your camera, hiding badges and 
making your kit look worn and lower value. 
Finally, don't leave anything unattended, or 
flaunt it unnecessarily - put your camera 
away when notin use, rather than hanging 
it around your neck. 



PRO INSIGHT: JonHicks 


9 


"When preparing a trip, think 
location, location, location. Ifyou're 
going to spend time shooting night 
scenes in major cities, always avoid 
hotels in suspicious areas, even if it means paying 
more for a room. Saving a few quid will not seem 
like a great idea late at night when walking 
deserted streets in an unsavoury neighbourhood, 
toting expensive camera gear. Trust me. I've been 
there. Time can also be very limited while on the 
road so when an opportunity fora photograph 
arises, grab it, even if the light is only so-so. 
Flopefully there will be a chance to re-shoot later, 
but if not, at leastyou have something. I've lost 
count of the number of times potential shots 
have been ruined by scaffolding erected over 
night, the weather breaking or not having 
enough time, and so on. Not wanting to sound 
overly dramatic, assume tomorrow may never 
come. At least for photographic repeats!" 
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' Always be polite 

* Cabin crew often bear the brunt of 


travellers' frustrations. If your camera kit falls 
outside of cabin restrictions remain polite, 
explain the value of the kit and see if you can 
reach a compromise. This might involve 
sharing your luggage amongst companions, 
seeing what you can fit into your pockets or 
wearing half of your clothes on the plane. 


6 0nfy take the essentials 

All of those lovely prime lenses do offer 
superior image quality and amazing bokeh, 
but if you're going to travel smart then you 
need to compromise. A good quality zoom 
can take the place of several prime lenses, 
so rather than packing your 24mm, 35mm 
50mm and 85mm primes, packa 24-105mm 
and enjoy the convenience. 


7 Bags within bags 

If your main camera bag sits outside cabin 
restrictions, consider using a smaller bag just 
to take your most valuable kit as carry-on 
luggage. Then stuff your main camera bag 
full of clothes and pack it inside your suitcase. 
Once you arrive you can then use your main, 
bigger bag for carrying around your kit. 

8 Consider a smaller camera 

Compact System Cameras have come a 
long way and image quality from the better 
models is now comparable to many digital 
SLRs. The main selling point of a switch to 
mirrorless is the reduction in size and weight. 
While a DSLR and a selection of lenses might 
max-out your travel bag, a similar mirrorless 
setup can take up far less room. 



Insure and go 

Travel insurance will often not cover your 
camera kit. Check your travel insurance 
policy documents carefully prior to travelling 
and, if there's a shortfall in the cover, consider 
specialist photographers' insurance for the 
trip. If you do take out an additional policy, 
make sure that there aren't geographical 
restrictions in place that could affect you. 


Back up when possible 

Unless you're travelling to a far-flung 
location, you will likely have access to 
electricity and the Internet. If you've space, 
take a small laptop (remember your card 
reader too!) and back up your photos to the 
hard drive, or cloud-based storage. If space is 
a premium, a tablet with card reader, ora 
portable media drive, can be a godsend. 
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Snapshots / The world of photography 


VIDEO OFTHE MONTH 


APOTHEOSIS 

by Henry Jun Wah Lee 

Every 11 years or so our sun reaches what is 
known as Solar Maximum - the peak in solar 
activity for that solar cycle. During this time 
our solar system witnesses huge solar flares 
which, in turn, can spark the northern lights 
(aurora borealis) into life if the conditions are 
right and the Earth's magnetic field is weak. 

Photographer Henry Jun Wah Lee paid a 
visit to Iceland during this year's Solar 
Maximum and, luckily for us, was able to 
capture some truly breathtaking time lapses 
of the aurora dancing overhead in 4K, which 
he has compiled into a film, entitled 
Apotheosis. "I managed to capture a 
particularly special solar event," explains 
Henry. "On 17 March 2015 we witnessed a Kp 
8 level solar storm. The Kp index is a global 
geomagnetic storm index with a scale of zero 
to nine, with nine being the highest, so a 
storm of this magnitude is quite rare!" 

Shot on a variety of cameras, including a 
Canon EOS 5D Mk III, EOS-ID C, Nikon D810 
and Sony Alpha 7S, Henry's video shows a 
wide array of aurora colours, from the more 
frequently-seen green auroras to the far more 
rare red, yellow, white, blue and violet purple 
hues. Atone point the mesmerising light show 
is joined by the erupting BarSarbunga volcano 
in the distance, mixing vibrant hues of red and 
green in the sky. If you fancy brushing up on 
your time lapse skills, Henry offers workshops 
too (evosiastudios.com/workshops), but in 
the meantime, load up Apotheosis, enable full 
screen, turn on HD and turn off the lights. 
Enjoy the show: bit.do/DSLR_apothesis 


Top Tweets 

Dean Smith ^evoDeanSmith 

I ran a one-to-one car photography workshop in 
the latest issue of ^DigitalSLRPhoto - 
On sale now http://fb.me/3GSgvlCpQ 

Victor ^howiseeit4 

#photographers which do you prefer, sunrise or 
sunset? (aUKNikon ^DigitalSLRPhoto (aLEEFilters 

Hayden ^HMPHOTOLONDONWandsworth, 
London. ^DigitalSLRPhoto Thanks for telling us 
about. ^Picfair seems great for #photographers 

Alan Hatton ^AlHatto26 
^DigitalSLRPhoto love your wide open landscape 
article this issue, just been to NYC and took these... 

Jamie Gijaystal979 

^DigitalSLRPhoto need to learn the basics for my 
dslr and wondered if there were any good online 
courses? #dslr#Nikon #photography 

MJM Images ^mjm_images 
^DigitalSLRPhoto taking the plunge and 
submitted photos to you, even if leads to nothing 
this is big step for me, thanks for inspiration! 

Hayden ^HMPHOTOLONDON 

Loving #raw challenge ^DigitalSLRPhoto 
helps with #workflow 





I F YOU'RE A REGU LAR reader of Digitai SLR Photography, then you'll be well aware of Brett 
Harkness's skills as a portrait and wedding photographer. He's also one of the UK's best tutors 
for those looking to improve their portrait and lighting skills, regularly running workshops in the 
UK and overseas. On this DVD, Brett reveals how with just a flashgun and reflector, it's possible to 
capture brilliant wedding images. The various chapters cover an extensive range of topics, from 
the equipment you need and how to set it up, to the various techniques and styles you can try. 
Brett covers all the key wedding scenarios, from the ceremony to speeches to exterior and 
interior locations and many of the ideas and set-ups are easily transferable to portraits away from 
weddings too. With over two hours of expert advice, Brett provides excellent depth and variety 
and shows how a creative approach can deliver great results, even using modest kit. 
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THROUGH THE DOOR by DamienDavis 


T his STRIKING IMAGEofthe sun 

peeking through the natural limestone 
arch of Durdle Door in Dorset was 
captured by Digital SLR Photography reader 
Damien Davis, and was the result of months 
of planning, as he explains: "The sun can only 
be seen rising through the archway for a few 
weeks of the year either side of the winter 
solstice, and when weather and visibility 
permits. I planned the date and time of my 
visit to coincide with the most favourable 
weather conditions and set off at 3:30am for 
the two and a half hour drive to the location. 
Arriving so early allowed me plenty of time to 
get my composition and settings ready and, 
using an app on my smartphone, I estimated 
the best place to stand, which was only a few 
yards off where I ended up taking this shot." 


Since pressing the shutter, Damien has 
found great success from this image; it has 
been featured in several national 
newspapers such as The Times, Daily 
Express and The Mirror (and now. Digital SLR 
Photography, of course) and won him a 
photography competition. Most recently, it 
has been selected to be the cover image for 
the new Ordnance Survey Map for Purbeck 
& South Dorset. "Having one of my images 
appear on the cover of the OS Map is my 
most prized and satisfying publication to 
date, commented Damien. "Maps are highly 
collectable items and a very special 
possession to many. My image will now 
travel all over the world in print and will be 
around a lot longer than me, my children 
and grandchildren will be." 


WEBSITE OFTHEMONTH 

www.profoto.com/bloq/ 

It should come as no great surprise that the 
main purpose of Profoto's blog is to get you 
looking at, talking about, and sharing stories 
and features that are littered with Profoto 
branding and products. But look past the 
marketing and you'll be hard-pushed to find 
a better, more regularly updated resource 
for flash lighting techniques. New snippets 
appear every couple of days at most and comprise of high- quality videos, behind-the- 
scenes images and lighting diagrams. What's more, Profoto makegood use of their 
ambassadors and this information is presented by the likes of Joe McNally, Peter Hurley, 
and other leading professionals, offering an insight into the minds, techniques and 
lighting set-ups used by the pros. If you're interested in portrait and flash techniques, then 
the Profoto blog is well worth bookmarking and regularly visiting, www.profoto.com/blog/ 



, LIGHTROOM 
SHORTCUTS 


Shortcuts can save a lot of time when editing 
images in Lightroom. Here are ten must-know 
keyboard shortcuts to speed up workflow... 

I F) FULLSCREEN 

^ I Fills the screen with your selected 
image without distractions. 

I L- LIGHTS OUT: 

Dims the controls. Press once 
> to dim, again to black out. 

I P/X/U) PICK AND REJECT: 
p The P key flags, X key rejects and 

-? U key removes the flag, 
r 1 1-5) RATING: 

2 j Rates images from one to five stars. 
J Use the Filter to sort by rating. 

I G)GRID: 

g 1 Switches to the Library Grid 

J module for the active folder. 

j E) LOUPE: 

£ I Shows the selected image in the 
■ J Library Loupe module. 

I D) DEVELOP: 

Instantly takes the selected image 
into the Develop module. 

] R)CR0P: 

p 1 Activates the Crop & Straighten 
-J. tool forthe active image. 

1 C) COMPARE: 

Select two images to compare, or 
compare selected with next in line. 
\) BEFORE/AFTER: 

!! (Develop module) Switches 
between before and after editing. 
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You know where 
to take your camera. 

We know the camera 
to take you there. 



When you roam far and wide, you encounter 
the most remarkable characters, and see 
extraordinary places. So you want full 
creative freedom to capture the moment. 

We'd go for a DSLR packed with features like 
the Canon 7D MKII, with its 20 megapixels, 
CMOS sensor, full HD lOSOp video and GPS 
for the journey. A camera that can travel 
with you, everywhere your talent takes you. 


Currys 0 PC World 


WE START WITH YOU 


DSG Retail Ltd., Maylands Avenue, Hennel Hempstead, Herts., HP2 7TG. Registered in England. No. 504877. 



Location Guide 


West Dorset & East Devon 

Most people associate the Jurassic Coast with Purbeck in Dorset, but some of the most spectacular scenery 
lies along the stretch of coastline from West Dorset to East Devon. We profile the top spots to shoot 

LOCATION:THEJURASSICCOAST,WESTDORSETANDEASTDEVON OS REF: OS EXPLORER OL15, 115 & 116 




2M Location Guide 


@ West Dorset 8c East Devon 

The Jurassic Coast is England's first natural 
World Heritage Site and home to some of 
the UK's most spectacular coastline. Last 
month we covered the most photogenic 
locations in East Dorset, starting from Old 
Harry Rocks on the Isle of Purbeck and 
ending at Portland, the approximate half-way 
point. West of Portland, the Jurassic Coast 
is just as beautiful, stretching to Orcombe 
Point near Exmouth in Devon. The landscape 
is characterised by rolling hills, sandstone 
cliffs and rock stacks. There are many iconic 
locations, as well as some hidden gems, all 
easily accessible off the A35 or the coastal 
roads: the A3052 and the B3157. 

The natural starting point for exploring 
the western half of the Jurassic Coast is 
immediately west of Portland on Chesil 
Beach (also known as Chesil Bank). This 
shingle beach stretches for 18 miles all the 
way to West Bay but one of the best places to 
shoot it is the eastern end. It has a deserted, 
almost barren look and photographers who 
enjoy minimalism will be able to exploit its 
sense of space and emptiness. The best 
compositions are the simplest: straight out to 
sea, with bands of pebbles, sea and sky. 

A few miles further west along the coastal 
road is the village of Abbotsbury. From 
Abbotsbury Hill, you can look back towards 
the 14th Century St Catherine's Chapel, 
which overlooks the village and the Fleet 
Lagoon, separated from the sea by Chesil 




1) THE COBB: This harbour wall at Lyme Regis snakes out 
to sea and makes a great subject fora sunrise shoot. 

2) BURTON BRADSTOCK: Made famous bytheTVseries 
Broadchurch, the cliffs bask in the glow of the setting sun. 


Bournemouth 


Weymouth 
E^mouth 


Dartmouth 






"t? 


Bank. This is a long lens shot - a 70-200mm 
is ideal - and is best photographed towards 
the end of the day in winter, when low sun 
to the right provides warm side lighting, 
revealing the form and texture of both the 
chapel and the surrounding landscape. 

One of the most instantly recognisable 
features on the whole of the Jurassic Coast 
are the cliffs of Burton Bradstock and West 
Bay. Made famous as the setting for the TV 
series Broadchurch, these sandstone cliffs 
have been sculpted by the wind to give them 
a beautiful honeycomb texture. Access is 
easy; you can park at Hive Beach car park 
in Burton Bradstock or in the village centre 
at West Bay and it's just a short walk along 
the beach to get to the best viewpoints. 


Sometimes the tide washes away the 
shingle at the Burton Bradstock end, so 
that there are rocky ledges exposed at low 
tide. These make great foreground interest; 
if there are rock pools, get in close with a 
wide angle lens and make the most of the 
reflections. From the West Bay end, you can 
shoot with a standard zoom, either from the 
beach or the harbour wall, using the rocks 
below as foreground interest. It's very much 
a sunset location, as at that time of day, the 
low sun illuminating the cliffs will give them 
a golden glow and the best time of year to 
visit is between October and March. 

Eype's Mouth, between West Bay and 
Charmouth is not one of the Jurassic 
Coast's most photographed locations. 
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Location Guide 
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MarkBauer: ''Why Hove the Jurassic Coast" 

"I live by the sea in Purbeck and although I've been photographing the 
Jurassic Coast for 25 years, I never tire of it - there are just so many classic 
locations within easy reach. There's also a huge amount of variety within 
a stretch of coast less than 100 miles long: pretty fishing villages, snaking 
harbour walls, natural rock arches, lighthouses, sandstone cliffs and sea 
stacks. There are subjects to suit every style of landscape photography, 
from classic wide-angle scenes with strong foreground interest, to moody, minimalist 
monochrome. From mid-autumn untilearlyspringthesun risesandsets overthesea, 
so you get great light at both ends of the day. There are also some great locations just a 
little bit inland from the coast, too; the rolling hills of west Dorset and Devon are 
quintessential English countryside - classic Thomas Hardy country." 




3) ABBOTSBURY: From the hills above Abbotsbury, there is 
afantasticviewofStCatherine'sChapelandChesil Beach. 

4) LADRAM BAY: The early morning sun enhances the 
striking colourof the imposing sea stacks. 

5) CHESIL BEACH: West Bexington is a popularspot with 
anglers, who can make great silhouettes against a sunset 


Useful Information 




j Where is it? This section of the 
Jurassic Coast consists of the 
50 miles between Portland Bill in 
west Dorset and Orcombe Point 
near Exmouth in east Devon. 

© Getting There: There is no 
motorway in Dorset and the 
main road running through it is the 
A35. To get to Portland, leave the A35 
and follow the A354. From Portland, 
you can follow the coast road (the 
B3157) west. Public transport is a little 
more complicated. The Jurassic Coast 
isn't especially well-served by the rail 
network; First Great Western will get 
you to Weymouth, where you can take 
the Jurassic Coaster X53 bus, which 
goes as far as Lyme Regis. 

I P/aces fo eaf and s/eep; The 
Jurassic Coast is a popular 
tourist destination and there are lots 
of places to stay (jurassiccoast.org/ 
visiting-the-coast/plan-your-trip/ 
hotels). The Bridport area is a good 
base and the Eype's Mouth Country 
Hotel (www.eypesmouthhotel.co.uk) 
is pleasant and serves very good food. 

I Weather Forecast: Severe 
storms are rare, but possible, so 
do check the weather before a shoot 
- www.metoffice.gov.uk. Check the 
tides, too - not just to make sure the 
locations look their best, but also for 
your safety: www.ukho.gov.uk 
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2M Location Guide 


© West Dorset & East Devon 

but is well worth a visit. It works best as a 
sunrise and sunset location in winter. At 
low tide, there are some interesting rocks 
revealed and with the waves washing around 
them during long exposures, they make 
good foregrounds for shots towards the 
headlands looking both east and west. 

Charmouth is home to Golden Cap, the 
highest point on the south coast of Britain. 
Golden Cap stands at 191 metres, and is 
quite a landmark, being visible for tens of 
miles along the coast. There are sweeping 
views along the coast from the top and 
it also photographs well from the beach. 

The cliffs can look rather grey and dull, and 
really benefit from being shot in golden light 
at the end of the day, when they take on a 
warm glow, though not as spectacular as 
the cliffs at Burton Bradstock. This is very 
much a winter location; it looks its best from 
mid-November through to mid-February, 
and during December it is also possible to 
shoot the sunrise from the beach. 

Lyme Regis is an attractive seaside town 
just on the Dorset side of the border, which is 
famous for its curved harbour wall. The Cobb. 
The classic composition is a wide-angle 
shot of it snaking out to sea at sunrise (best 
in winter, but possible at any time) or for 
something different, try shooting in the other 
direction back towards the shore. 

It's easy to forget about Devon when 
discussing the Jurassic Coast, but it is home 
to some breathtaking scenery. The sandstone 
cliffs on this stretch of the coast are a striking 
red colour, caused by the presence of iron 
oxides. The pretty village of Beer features a 
shingle beach and quaint fishing boats and 
this charm makes a pleasant contrast to the 
drama in other parts of the Jurassic Coast. 
There is a much wider beach at Budleigh 
Salterton, but it is similar in feel, with a line 
of huts along the shingle beach. There are 
compositions looking along the huts towards 
the red sandstone cliffs in the distance, or 



6) BEER: There are lots of photogenic fishing boats on the 
shingle beach atthis quaint village. 

7) BUDLEIGH: This pretty village has a lovely old-fashioned 
feel to it that suits 'retro look' editing. 

8) WEST BAY: Dramatic sandstone cliffs, sculpted by wind 
erosion, stretch from West Bay to Burton Bradstock. 

9) EYRE'S MOUTH: Ahidden gem of the Jurassic Coast, this 
location works well both at sunrise and sunset in winter. 



alternatively, individual beach huts make 
interesting studies. 

Perhaps the jewel in the crown of this part 
ofthe Jurassic Coast is Lad ram Bay. The red 
cliffs curve around this small cove and two 
sea stacks - the one at the western end is 
particularly impressive - add further interest. 
It is best shot at dawn, between September 
and May, with warm light flooding into the 
bay, enhancing the colour of the sandstone 
cliffs and sea stacks. The stacks are close to 
the shore, so it's a wide-angle landscape; 
with the tide low, you can use rock pools and 
reflections for foreground interest and at 
high tide, longer exposures with the waves 
washing on the shore can work well. 


9 



Start Shooting 


© Things to shoot: Minimalist 
beach scenes, waves crashing 
over harbour walls, golden sunset cliffs. 
Lad ram Bay is great at sunrise when the 
early morning light really makes the red 
cliffs glow. For something different, 
shoot St Catherine's Chapel on the hill 
overlooking Abbotsbury. 

^ Recommended kit: A full range 
of lenses from wide-angle to 
telephoto, grad filters to tone down 
bright skies. Neutral Density filters for 
exposure seascapes, polariser b tripod. 

® When to go: The Jurassic Coast 
looks good all year round, but 
really comes into its own in autumn 
and winter, when the sun rises and 
sets over the sea. 
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Keep shooting! Other great locations within the Jurassic Coast 



Colmer's Hill is a conical hill just west of 
Bridport by the A35, is a local landmark 
and looks fantastic at sunrise, especially 
on a misty morning. Park in the layby at 
the end of Quarr Lane and follow the 
footpath up to Quarr Hill. 


This is classic Dorset countryside and lies 
just off theA35, between Bridport and 
Lyme Regis. There are viewpoints just 
off the trunk road, but it's worth making 
the effort to climb up Pilsdon Pen or 
Lewesdon Hill for the best views. 


This iron age hill fort is one of west 
Dorset's hidden gems, and provides 
panoramic views to the south, north and 
west. The southern half is managed by 
the National Trust, who allow free public 
access throughout the year. 
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CAMERA: NIKON D810 / LENS: NIKKOR AF-S 24-70MM F/2.8G ED 





PHim> 

SKILLS 


Exposure blending 


1 SCOUT A SCENE This is a great example 
of a scene where ND filters wouldn't 
work. The granite tor is sticking up above 
the horizon, so using a grad would artificially 
darken the rocks. Also, shooting towards the 
sun causes ugly, unavoidable lens flare. The 
only real practical solution would be to blend 
two separate exposures together. 


2 FIRST FRAME I wanted to include the sun 
as part of the composition. To create 
a sunburst, select a small f/stop of f/22 as 
diffraction helps create a good effect. Meter 
correctly for the lighter sky, which here 
generated a corresponding shutter speed of 
l/125sec. The result was a nicely exposed sky, 
but grossly underexposed foreground. 


3 SECOND FRAME This time, meter the scene 
correctly for the darker landscape. To 
prevent flare, place your hand in front of 
the lens to shield it from the sun. A tripod is 
essential for ensuring identical compositions 
that can be blended seamlessly. Between 
them, the two images capture sufficient detail 
throughout the entire scene. 


OPEN IN PHOTOSHOP You can use 

Photoshop (CS, CC or Elements), 
Photomatix or Lightroom CC for exposure 
blending. Convert the images from Raw to 
TIFF format and open them in Photoshop. 
Select the lighter image (foreground) and, 
using the Move tool in the Tools palette, 
drag and drop it over the darker frame (sky). 


5 ERASETHESKYClick on the Magnetic Lasso 
tool in the Tools palette and carefully 
select the sky. Feather the selection by 150 
pixels to help ensure a smooth blend. Select 
the Eraser tool from the Tools palette. Alter the 
brush Size, its Hardness and the Opacity, to 
suit the area you are working on. Using a Layer 
Mask and the Brush tool will also work. 


6 TWEAKTHE FINALIMAGE Carefully remove 
the top (lighter) layer to reveal the darker 
sky beneath. Once satisfied with the result, 
flatten the layers {Layer > Flatten Image). You 
may want to make some tweaks to the image 
as a whole - for example, adjust contrast, 
colour balance and saturation until you are 
happy with your final blended image. 


O NE OFTHE BIGGEST headaches 

landscape photographers face is how 
to successfully deal with the high level 
of contrast found within most scenes. The 
sky can be several stops brighter than the 
landscape, potentially causing exposure 
issues, as the level of contrast can exceed 
the capabilities of the sensor's dynamic 
range. As a result you will often find that, 
without aid, your camera either achieves the 
right exposure for the sky, but underexposes 
the foreground; or it records the landscape 
correctly, but overexposes the lighter sky. 
While camera manufacturers are working 
hard to increase the dynamic range of their 
sensors, you will often need to give your 
camera a helping hand when it comes to 
capturing detail throughout a scene - 
particularly when you are shooting towards 
the sun, at sunrise or sunset, when the level 
of contrast is especially high. 

So what is the answer? Well, there are two 
popular solutions. The first is using Neutral 
Density (ND) grads at the capture stage. They 
can be very effective at reducing the level of 
contrast, however there are drawbacks and 
limitations. Filters can be expensive, add yet 
more bulk to your camera bag and they're not 
suited to all scenes. For example, they work 
well when the horizon is straight, but when the 
horizon is broken by a building, mountain 


peak or tor, grads will cut into those objects 
and artificially darken them. In situations like 
this, a better method of dealing with the 
contrast levels is to take two (or more) 
differently exposed frames and then blend 
them together in photo editing software to 
create one correctly exposed image. 

If you wish to include the sun in your shot, 
exposure blending really is the only option. 


Why? Well, even if you can control contrast 
using ND filters, shooting towards the sun will 
create ugly lens flare. A lens hood won't 
alleviate the problem and if you try using your 
hand to shield the sun, you have to include it 
within the frame. However, if you are blending 
exposures, this isn't a problem, as you will 
remove the presence of your hand during the 
blending process. Here's how to do it... 
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PH0ro 

SKILLS 


BACKLIT BLOOMS 

THERE ARE FEW FLOWERS AS SYMBOLIC AND STRIKING ASTHE RED POPPY. CAROLINE SCHMIDT DEMONSTRATES 
AWAY FOR YOUTO CAPTURETHE DELICACYOFTHESE BOLD SUMMER BLOOMS IN JUSTA FEW MINUTES 


CAMERA: NIKON D810 / LENS: NIKKOR AF-S50MM F/2.8 WITH EXTENSION TUBES 



PH0TO 

SKILLS 


W HILE YOU CANNOT guarantee sunshine in summer; you can 
be sure you'll be looking for rainy-day inspiration at some 
point in the coming month, and this could be it. There's no 
reason to let seasonal blooms go to waste while you stay dry as a 
simple studio set-up is so achievable. A white background can create 
clean, stylised still-lifes, but when using natural light as we are here for 
a backlight, there are a few technical challenges to be aware of. 

You can use most flowers for this technique, but choose one that 
has an interesting profile and minimal layers to maximise depth-of- 
field. A poppy is perfect and the translucency of its petals bodes well for 
backlighting. To fill the frame, you'll likely need a macro lens or, for a 
low-budget set-up, use a close-up filter or pair a 50mm lens with 
extension tubes (my set cost £10 from eBay) to reduce the focusing 
distance. For more details on this kit, see our Ultimate Guide on p64. 




1 PICKY0UR SUBJECT Secure a sheet of tissue paper to a window to give 
you a clean background to work with. Coloured tissue paper can 
also work, if white is too sterile for you. Pick subjects that are in good 
condition to minimise editing time and secure to the tissue paper with 
some sticky tape. You'll get about 30 minutes before the poppy wilts. 



In post- production, you may need to add a 
little contrastand increase the Vibrance to 
enhancethecolourandliftthe background 
as backlit images can look washed out. 


Exposure:l/250secatf/3.2(IS0200) 



50MMLENS WITH 36MM EXTENSION TUBE 


2 SETUPChoose your lens depending on your budget and style. 

Here, to show the results of the cheapest equipment. I've used a 
50mm f/1.8 lens and unbranded electronic extension tubes. While the 
tubes retain metering and focusing, they're temperamental so shooting 
manually is still the best option for controllable results. 


MULTI-ZONE METERING SPOT- METERING 

) 

w 

I 



f 


3 CONTROL YOURMETERING As your flower is backlit, your autofocus 
and metering may have a hard time doing theirjob accurately. Set 
your camera to spot-metering or centre- weighted mode, to bias your 
exposure for the flower. Multi-zone metering will often render the 
bright background as a mid-tone and underexpose your subject. 
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ADD EXPOSURE Using aperture-priority mode, dial in the aperture you 
want for optimal depth-of-field and the ISO to achieve the 'correct' 
exposure. If the background looks murky or the subject is too dark, 
add a stop of exposure by adding positive exposure compensation or 
lengthening the shutter speed/increasing the ISO if using manual mode. 


MANUALLY FOCUS As I prefertheaestheticof a shallow depth-of-field. 
I'm using a mid-to-wide aperture of f/5.6, which means focus is 
critical. Autofocus can struggle with backlight as it's low in contrast. 

If this happens, switch to manual focus and make sure you're using a 
tripod to secure your composition and ensure shake-free images. 
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PH0TO 


COMBINE FILTERS b 
FLASH FOR PORTRAITS 

MIXING FLASH WITH DAYLIGHT WHILE STILL RETAINING ATTRACTIVE BACKGROUND BOKEH, MAY SOUND 
COMPLICATED BUTJORDANBUTTERSSHOWSYOUALITTLETRICKTHATALLOWSYOUTO DO ALLTHREE... 


CAMERA: NIKON D800 LENS; NIKKOR AF-S 85MM F/1.4G LIGHTING: YONGNUO YN568EX, 43IN WESTCOTT APOLLO ORB 


T'STHATTIME of year when you really 
should be outdoors taking photographs 
- who wants to be cooped up inside 
when we have lovely blue skies, lush green 
meadows and the warmth of the sun on our 
skin? The only issue is that shooting during 
the limited summer that we get often 
restricts you to where and when you can 
practice good portraiture. 

Only photographing people during the 
best light of the day either means that you're 
getting up unreasonably early, or staying out 
late to make use of the golden hours, when 
the light is at its softest, warmest and most 


photogenic. However, if you want to shoot 
nearer the middle of the day, when the light j 
is more harsh, then this is a neat technique to 
have up your sleeve in order to create 
; softly-lit, balanced exposures with a silky 
■ smooth shallow depth-of-field. 

; In terms of kit, your camera and lens are 
i a good start - choose a focal length suitable 
for portraits if you're heading for a close crop, 

; or something wider if you want to include 
i lots of scenery. A telephoto lens with a fast 
maximum aperture is ideal as it allows you to I 
create a nice shallow depth-of-field. You'll 
need a flashgun and a set of triggers too - 


I've used a cheap Yongnuo set-up that cost 
I less than £75 in total. You'll want a modifier 
to soften the effect of the flash - softboxes 
or umbrellas can be had for a reasonable 
price online too. Last, but not least, you'll 
need an ND filter - whether a screw-in or 
slot-in filter, it's worth investing in a reputable 
brand, such as Lee Filters, Hitech, B&W, Tiffen 
or Cokin; lower quality filters can create 
colour casts or affect quality and sharpness. 
Filters between two- and four-stops are 
i most useful for bright days. Alternatively, you 
can use a variable N D filter but they tend to 
be more expensive and not as good optically. 




PH0TO 

SKILLS 


Using an ND filter with flash 



1 SHOOT IN THE SUN Despite the common misconception that a 
nice, bright summer's day is the perfect time to head out and 
take photographs, harsh direct sunlight is less than ideal for shooting 
portraits. As I was photographing my model, Tamrin, around midday 
in an open area, harsh shadows and blown-out highlights are almost 
unavoidable when shooting in direct sunlight. The results aren't great. 


2 MOVE TO SHADE Shooting in an area of shade offers an improvement. 

Taking a spot meter reading from Tamrin's face ensures that she is 
exposed correctly, however as a result the background is blown out and 
distracting - our eyes naturally travel to the brightest areas of an image 
first. Theonly way to ensure a balanced exposure here is to expose for 
the background and then light Tamrin separately using flash. 



3 CREATE SHADE If you're shooting in the open or at an angle without 
shade available, you can make your own! An assistant holding a 
diffuser works well, but I'm using a 43inWestcott Apollo Orb softbox, 
which is big enough by itself to cast a shadow over Tamrin. I fit a 
Yongnuo flashgun and remote trigger into the softbox, position it to 
match the angle of the sun and weigh it down to stop the wind taking it! 



ESTABLISH BACKGROUND EXPOSURE Before turning on the flash you 
need to establish an ambient exposure. You will be restricted 
by your flash sync speed first and foremost - my flash sync speed is 
l/200secand I'm using ISO 100 as it's a bright day. The only variable 
that I have left to control my ambient exposure is the aperture - after a 
couple of test shots I find that f/8 offers a good background exposure. 




5 ESTABLISH FLASH EXPOSURE You can use a light meter to establish 
flash power, or trial and error. Remember that flash-to-subject 
distance also controls flash power. I set my flashgun to 1/4 power and 
position the softbox close to Tamrin, just out of frame here. A quick test 
shot shows a balanced exposure between subject and background, 
however at f/8 too much of the background is in focus. 



6 FITY0UR ND FILTER As the ND filter cuts down both ambient light and 
flash, we can now open up our aperture to compensate, and at the 
same time achieve a nice shallow depth-of-field, without changing 
any other settings. The strength of your N D filter will determine your 
final aperture - I've used a 0.9ND (three-stop) Hitech filter which takes 
me from f/8 to f/2.8. My shutter speed and ISO remain the same. 
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WANTTO COOK UP MOUTH-WATERING FOOD IMAGES IN YOUR OWN HOME? JORDAN BUTTERS SHOWS HOW, 


GOOD FOOD 


WITHCAREFULCOMPOSITIONANDAHANDFULOFPROPS, FOODPHOTOGRAPHYCAN BEAPIECEOFCAKE... 


CAMERA: NIKON D800 / LENS: NIKKOR AF-S70-200MM F/2.8G ED VR II 


PH0TO 

SKILLS 


Food photography 


I WOULD CONSIDER myself enthusiastically 
ambitious in the kitchen (that being, my 
ambition usually outweighs my ability), and 
as a result over the years I have amassed an 
unhealthy quantity of cookbooks! As well as 
provide inspiration for culinary delights, they 
are actually a really good source of inspiration 
for a spot of food photography, too. 

You'd be forgiven for thinking that the skill 
in food photography lies mostly in the 
preparation and presentation - we're all food 
photographers when we whip out our 
smartphones at a fancy restaurant before 
tucking in, right? However, there's certainly 
a lot more to high-quality food photography 
than simply point and shoot. Careful 
consideration has to be given to light, colour 
and, perhaps most crucially, composition. 

Props play a big part of a successful food 
shoot - if you're bitten by the bug then it's 


worth collecting interesting backdrops (small 
wood panels painted in various shades are 
great) and trays, pots, pans, cutlery and 
tableware to use in your shoots. Rustic, 
tarnished items and interesting textures tend 
to work well, as do muted colours and quirky, 
but not garish, patterns. In terms of kit, you'll 
need your camera and a fast lens - a 105mm 
macro is ideal, but a 70-200mm works just as 
well, as does a 50mm prime, providing you 
can get close enough to maximise the 
shallow depth-of-field. A tripod is essential 
and reflectors and diffusers are incredibly 
useful too - you can never have too many! 

Firstly, decide on a dish - when practising, 

I would advise using uncooked or unprepared 
food, such as I have here, as it can be washed, 
returned to the fridge and eaten at a later date. 
When using cooked food you'll often find that 
it's cold and inedible by the time you're done. 


CHOOSEYOUR BACKGROUND Decide 
where to shoot and what backdrop to 
use. Natural light is best: a table in front of a 
north- or south-facing window is perfect. 
Shooting towards the light adds depth and 
atmosphere. Natural or painted wood with 
plenty of texture is a popular background for 
food photographers. Here, I've improvised 
and used painted floorboards as a backdrop. 




2 BUILD THE 

SET Before 
introducing the 
food, gather your 
props, set your 
camera up on a 
tripod and layout 
your composition. 
Switching to 
LiveView helps as 
you can reference 
the camera as 
you move props 
into place. Aim 
fora balanced 
composition 
between objects 
and pay attention to 
how your eye travels 
through the frame. 
Overlapping objects 
add depth, but be 
aware of making 
the composition 
cluttered, too. 



a STYLETHEFOODOnce happy 
with your composition, 
add the food. You want the 
best-looking morsels to be most 
prominent, hiding or omitting 
scrappy portions. Use LiveView to 
reference again, assembling the 
food for a balanced composition 
with the 'hero' of the dish most 
prominent. A scattering of food 
around the frame helps set the 
'carefree' nature of the shot too. 

SETTINGS Set your camera into 
aperture-priority mode and 
select a low ISO rating and wide 
aperture. Depending on your 
background colour you may need 
to add exposure compensation 
- as I'm shooting against a light 
surface, I add +0.7EV. Focus 
carefully on your 'hero', switch 
your camera to Mirror Lock-Up 
mode, if available, and use a 
remote to ensure sharpness. 




5 DIFFUSETHE 
LIGHT Even 
indirect light 
can be harsh, 
creating shadows. 

A white diffuser 
is an invaluable 
tool -you can even 
usea bedsheet! 
Place it between 
the set and your 
light source, so 
that your frame sits 
within the 'shadow' 
of the diffuser. As 
a result, the light 
is softer and more 
even. Introducing a 
reflector to the left 
of my composition 
fills in the shadows 
even more. The 
difference that this 
lighting aid makes is 
clear to see. 








6 FINALADJUSTMENTS:Asecond reflector added to the right, 
opposite the first, fills in the shadows and creates a flattering, 
even light throughout. Adjusting the angle and position of the 
reflectors allows for complete control over the light. This triangular 
set-up, with the diffused light at the back and two reflectors angled at 
the front, is common in food photography, and easy to reproduce. 
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FOOD FOR THOUGHT 

The result is a well considered 
summerfood image that can'tfailto 
getyourtaste buds tingling! 


Exposure:l/50secatf/2.8(l$0100) 





EDITING 

SKILLS 


Backdrop colour shift 

FANCYACHANGEOFSCENERY? JORDAN BUTTERS SHOWS YOU HOWTO 
ADDASUBTLETINTTOASEAMLESS BACKDROP IN PHOTOSHOP... 


S eamless paper backgrounds 

don't come cheap, and they're 
cumbersome things too, so keeping a 
stock of different hues and changing them 
over mid-shoot isn't practical at all. Thankfully, 
with a little Photoshop trickery, you can 
conduct subtle colour shifts, allowing you to 
create images with a bit of variety, to warm-up 
or cool-down the feel of a shoot, or tweak the 
aesthetic of your backdrop to suit your 
subject. Often adding a hint of colour to a 
background can completely change the feel 
of an image. From experience. I've found that 



1 TIDY UP FIRST Before you start, carryout 
any retouching to your image. As we 
aren't swapping the backdrop, simply tinting 
it, any existing creases or marks will show 
through the tint. Then, in the Layers palette, 
click on the Add new fill or adjustment layer 
button and select Hue/Saturation. 



4 MASKYOUR SUBJECT Back in the Layers 
palette, click on the Layer mask 
thumbnail on the Hue/Saturation layer to 
activate the Layer Mask. Select the Brush tool 
and Black as your Foreground Color. Using 
a soft-edged brush at full opacity, carefully 
brush over your subject to remove the tint. 


the most pleasing shifts in hue occur when 
you warm-up or cool-down a backdrop by 
subtly shifting it towards yellow or blue, 
respectively. That's not to say more 
adventurous and exaggerated adjustments 
won't work - experiment with it; the changes 
are nondestructive and easily adjusted at any 
time. This won't work for every colour 
backdrop, though. A mid-grey seamless offers 
the most scope for change, as it can be easily 
lightened, darkened and tinted. A white or 
black backdrop won't adjust as well, but slight 
shifts in colour are still entirely possible. 



2 ADD THE COLOUR The Hue/Saturation 
adjustments palette will appear. At the 
bottom of the palette, click on Colorize, which 
will tint the image. It won't look right straight 
away and the entire image will be tinted, but 
we're going to address that momentarily. Start 
by using the Hue slider to choose your tint. 



5 TAKE CARE ATTHE EDGES Around the edges 
of your subject it may be useful to use 
a smaller brush and zoom in. Lowering the 
brush opacity in the top menu bar can help 
hide the edge of the mask too. If you go too 
far, simply change the Foreground Color to 
White and carefully brush back over. 




S FINETUNENext, use the Saturation and 
Lightness sliders to adjust your ideal 
background colour. Refrain from pushing the 
parameters too far or the image will quickly 
look odd and unnatural. It's tricky to judge at 
this stage whether you've gone too far, but 
we'll come back and adjust it again later. 



6 FINALADJUSTMENTS With your subject 
masked, head back to the Adjustments 
palette to make final tweaks to the 
background colour. My initial colour choice is 
too strong, but reducing the Saturation looks 
more natural. Often you'll only need around 
+10 Saturation to make a difference. 
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* EACH MONTH WE GIVE ONE READERTHE CHANCETOTEAM UP WITH A LEADING PROFESSIONAL FOR AN EXCLUSIVE 
ONE-TO-ONE PHOTO WORKSHOP. THIS MONTH, PRO PHOTOGRAPHER JORDAN BUHERS AND READER PAM MACKINNON 
HEADTOALOCALWOODLANDTOTACKLETHETRICKYTOPICOFPHOTOGRAPHINGDOGS-HERE'SHOWTHEYGOTON... 


THEY SAY THAT you shouldn't work with 
aninnals or children and, if you've ever tried 
to capture photographs of either, then you'll 
attest that there is some truth to this. But, 
with persistence, you can make capturing 
portraits of your dog (or any other pet) easy 
and fun. Much of it comes down to patience 
and practice - knowing and understanding 
your camera allows you to concentrate on 
getting the best out of your pet - while the 


rest of your fortune comes from working 
with the animal and making the experience 
as fun and rewarding for them as it will 
(hopefully) beforyou. 

In this month's workshop, professional 
photographer Jordan Butters guides reader 
Pam Mackinnon through a day of 
photographing her dogs. Pam is a leading 
professional dog trainer and behavioural 
consultant by trade but wants to be able to 


take better pictures of her two dogs, 

Cherry and Ella, whilst out walking. She has 
attended photo workshops previously, but 
has unfortunately found herself back at 
square one after receiving conflicting advice. 
The aim of the day is to show Pam the skills 
and techniques to help her formulate her 
own way of working in order to create 
fantastic images in an everyday setting. 
Jordan talks us through how they got on... 



M Photo 


THE EXPERT: Jordan Butters 


THE PUPIL: PamMackinnon 


Adogownerand avid canine fan, 
MBk 1 our pro photographer Jordan has 
years of experience photographing 
pooches both in the studio and on 
W location. He is on hand to offer Pam 
advice on getting the best out of her camera and 
helping her capture portraits of her pets. 
www.jordanbutters. co. uk 

Jordan'skit:NikonD800,NIKKOR70-200mm 
f/2.8G,NIKKORAF-S24-70mmf/2.8G, Sigma 
35mm f/1.4Art,NIKKORAF-S 85mm f/1.4G 


Pam is one ofthe UK's most highly 
respected dog training and 
behavioural consultants and a 
, published author. She currently runs 
populardog scent-training 
workshops upand down the UKthrough her 
company, Talking Dogs Scentwork, and in her 
spare time she enjoys walking and 
photographing hertwo dogs. Cherry and Ella. 

Pam's kit: Nikon D3300, Nikon AF-S 50mm 
f/1.8DandNIKKORAF-S55-200mmf/4-5.6 



CHALLENGE 1: 

DOGS INACTION 

"Photographing dogs on the run has to be 
one of my favourite outdoor pet 
techniques. Gums flapping, tongue trailing, 
ears flying about - it's truly a sight to 
behold, and you can capture some really 
striking images providing your focusing is 
accurate and your timing spot on. 

"We focus on Pam's golden Labrador, 
Cherry, for this technique, as she's a much 
bigger dog than Ella, and more animated 
when running. Before we start, I run over 
the basics of setting up Pam's Nikon D3300 
for this type of shot. While Pam has 
attended a couple of workshops in the past 
with other photographers, she's been given 
conflicting advice about what exposure 
mode to use for this type of shot. As a result 
she has gone back to using herDSLRin Full 
Auto mode - thisjust won't do! I explain 
that some photographers prefer to use 
shutter-priority mode, as it allows you to 
select the shutter speed that you want. 
However, I advise Pam that I'd actually use 
aperture-priority mode here - simply 
because we want the fastest shutter speed 
possible to freeze the action. By selecting 
our widest available aperture, the camera 
automatically picks the fastest shutter 
speed for the correct exposure, saving the 
headache of underexposing the shot by 
choosing a shutter speed that's too fast, 
or risk blur by picking one that's too slow. 

"I show Pam howto select the correct 
autofocus settings for the shot too - 
switching to single-point continuous AF, 
and setting the camera to continuous burst 
mode. This way the autofocus will continue 
to track Cherry as she runs towards us. 

As Pam's a dog trainer by trade. Cherry is 
incredibly obedient, which makes our job 
roughly fifty times easier! Pam gets into the 


1) It's a good idea to stop shooting and lowerthe camera 
before the dog reachesyou to preventapainfulcollision! 

2) Jordan explains thedifferentautofocusmodesto Pam. 

3) Laying prone allows Pam to capture a fantastic low 
viewpoint of Cherry's fast-paced approach! 

4 & 5) Aftera few runs Pam's captured a wide selection of 
images to choose from at different focal lengths. 

right shooting position, and isn't afraid of a 
bit of mud! By lying prone on the ground, 
she's shooting at around Cherry's head 
height, which is a great perspective. It also 
allows for sturdy support of the lens. 

"With Pam ready, I walk Cherry to her 
waiting position, around 200ft away along 
the path, and give the command for her to 
sit. With a less obedient dog I would wait 
with the dog for the command to be given, 
but Cherry stays put, allowing me to return 
to Pam. A peep of the whistle and Cherry is 
bounding quickly towards us as Pam rattles 
off frames. A problem quickly arises - Pam's 
D3300 is filling the buffer before Cherry is at 
the optimal distance from her, causing her 
to miss shots. The solution is simple: for the 
next few runs we simply wait until Cherry is 
a bit closer before starting to shoot. 

"As the sun passes behind the clouds, 
light levels in the woods vary drastically, 
but after running through some basic ISO 
settings - ISO 100 for full sun, 200 for 
cloud, 400 for overcast and so on - 


Pam quickly adjusts to the idea of increasing 
the ISO when needed to obtain a fast 
enough shutter speed. Her55-200mm 
f/4-5.6 lens is limiting her ceiling shutter 
speed in the dark woodland, so she borrows 
my 70-200mm f/2.8, which allows for a 
quicker exposure wide open. A few runs 
later and we've a good selection of sharp, 
action-packed running shots in the bag - 
Pam's a bit of a perfectionist for how Cherry 
looks in the images, but at least she's got 
plenty of good ones to choose from!" 
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APEEPOFTHEWHISTLE 
ANDCHERRYISBOUNDING 
TOWARDS USQUICKLY AS 
PAMRAniESOFFSHOTS! 


\ LEAPS AND BOUNDS! 

Before Idng Pam captures this striking 
action imageof Cherry, tongue wagging 
i/ithewind- what a great shot! 


. Exposure:l/640secatf/2.8(IS0400) 




PRO TIP: LEAD THE WAY! 

"Notallanimalsare as well-behaved as Pam's 
two, so often I'll have to keep the dog on a lead 
during location shoots. One of my most 
invaluable pieces of kit is a long drag line - 
this is a very long lead that attaches to the dog's 
collar or harness. It can be held by the owner or 
an assistant just out of shot, or left to trail on the 
floor behind the dog when running. Best of all 
it's very easy to clone out in Photoshop, 
offering the appearance of the dog being 
off-lead, without any of the safety concerns." 


CHALLENGE 1 Pro verdict 


"Without much guidance Pam quickly got the 
gist of getting into to the right position to get 
the mostattractiveangleof Cherry running. 
Aquick recap of the basics of exposure, for 
achieving sharp focus and a fast shutter speed 
and we were soon seeing great results." 
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CHALLENGE 2: 

ENVIRONMENTAL 

PORTRAITS 

"A quick trek further into the woods and 
Pam spots a felled tree that would make for 
a perfect perch for the dogs. Cherry doesn't 
need any encouragement and leaps up 
without prompt, posing for her close-up, 
while Ella needs a helping hand. Given her 
profession, I don't need to advise Pam 
about dog safety, and she's quick to remind 
me that I should stay close by in case Ella 
tries to jump down. I wisely do as I'm told! 

"Pam wants the dogs 'au naturale' for this 
shot, so we remove their collars. Before 
picking up the camera I suggest that she 
decide on the best angle to shoot from. 
Shooting in woodland is often tricky, as 
finding a relatively uncluttered background 
is a challenge and the difference in dynamic 
range between the deep shade and patches 
of sunlight can play havoc with the camera's 
metering. Thankfully, the felled tree is in an 
area of relative shade, so the lighting 
remains fairly consistent on our subjects as 
the sun passes behind clouds. 

"With Cherry perched happily on the tree, 
Pam practises her composition and 
exposure - I suggest a wider viewto include 
more of the environment, giving the dogs a 
sense of scale. Placing Cherry using the 
rule-of-thirds and looking into the frame 
creates a pleasing composition, however 
when the sun is out the background 
becomes bright and distracting. As our eyes 
are naturally drawn to the brightest part of 



the frame, I suggest that Pam waits for the 
sun to pass behind the clouds before taking 
the shot - this evens out the exposure, and 
the results work much better. 

"It's time for Ella to get involved, so we 
help her up onto the tree and use treats to 
guide her nose to get her in position. 
Photographing two dogs together is tricky 
- akin tojuggling and someone throwing 
another ball into the mix! Thankfully we 
couldn't ask for two better subjects. 


Cherry remains in position while we 
fine-tune Ella's angle - I stand behind Pam 
with treat in hand to hold their attention 
while Pam waits for the right moment. 
You'll often find that while an animal will 
happily look at you, as soon as you put a 
camera in front of your face they often 
break eye contact and look away, so having 
a distraction near the camera often helps. 
With both dogs in the frame Pam adjusts 
her composition, moving in closer and 
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handfut^ 

Exposure: l/2000sec at f/2.4 (ISO 200) ' 


iiWITHTHEDOG'SATTENTIONFOCUSEDONMEANDTHE 
GOODIES IN MY HAND, PAM IS FREETO SNAP AWAY, AND BEFORE 
LONGHASCAPTUREDACRACKINGSHOTOFBOTHANIMALSpf 



placing both Ella and Cherry on intersecting 
thirds. Positioning Ella on a higher perch 
works well and gives the composition a nice 
symmetry - this is something that I'll often 
do when photographing two dogs of 
differing sizes to balance out the frame. 

"With the dog's attention focused on me 
and the goodies in my hand, Pam is free to 
snap away, and before long has captured a 
cracking shot of both animals looking alert 
and attentive. Perfect!" 


CHALLENGE 2 Pro verdict 


"Technically, this wasn't a difficult shot, but 
dealing with two dogs at once on a tricky perch 
and achieving a balanced composition, as Pam 
has here, really isn't easy. You have to seize the 
moments offered when photographing dogs, 
and it's all about being prepared to take the 
shot when all the elements align." 


PROTIP: GOOD LIGHT 

"Justaswhen photographing people, harsh 
directsunlightshould be avoided if possible 
when capturing pet portraits - even more so in 
fact as their coat is often shiny. Asmall circular 
diffuser often comes in handy if you can't find 
open shade nearby. 

"As well as the lighting onyoursubject, it's 
importanttopayattention to the background 
too. In the first shot above, the natural 
backlighting on Cherry looks nice, however 
the leaves and trees in the background are 
bright and distracting, drawing your eye away 
from the dog. By simply waiting a few seconds 
for cloud to pass in front of the sun, Pam is able 
to capture a more balanced exposure, below." 
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CHALLENGES: 

CLOSE-UP PORTRAITS 

"When shooting in aperture-priority mode, 
the camera takes care of many of the 
technical aspects of photography, allowing 
you to work quickly and focus on your 
subject. The biggest challenge is knowing 
how to best meter for the shot. This is 
particularly true when shooting animals as 
their coat can vary from the darkestjet black 
to the brightest snow white - and 
sometimes both on the same animal! 

While you can often use spot metering 
when shooting people portraits, it doesn't 
tend to work as well with dogs. 

"I explain to Pam that I prefer to use 
multi-zone metering alongside exposure 
compensation to predict what the camera 
is going to do - half the battle is knowing 
how and why your camera is doing 
something, and acting to pre-empt that. For 
example, if we were photographing a black 
Labrador I would dial in up to -lEV exposure 
compensation right away, otherwise the 
camera is going to overexpose the scene, 
thinking the dog should be grey. For a pure 
white or light-coloured dog I would dial in 
up to +1EV to prevent underexposure for 
the same reason. This is Pam's first time 
using exposure compensation but she 
grasps the concept right away, moving in 
to photograph Ella as she stands patiently 
nearby. After dialling in +0.3EV and taking 
a shot, we assess the histogram, however 
it's clear right away that Ella is overexposed. 
As Pam was shooting a wide shot against a 
relatively dark background, the camera has 
already tried to increase the exposure to 
balance the scene as a whole, overexposing 
Ella, which we've then bumped up even 
further. I explain to Pam that moving in 
closer, so that Ella fills more of the frame 
removes much of the dark background, and 
under exactly the same light and using the 
same exposure compensation, the next 
frame is perfectly exposed. When using 
multi-zone metering you often need to look 



through the viewfinder and assess what the 
camera sees before making a call on 
adjusting the exposure. 

"Having tried to shoot close-up portraits 
before, Pam expresses her frustration at 
misfocused shots. She's using multi-point 
AF and, as a result, getting accurate focus 
becomes a game of chance! It's incredibly 
easy to misfocus when photographing 
dogs; they move quickly and, as the 
distance between the tip of their nose, the 
eyes and their ears is far greater than on 



THESKY ABOVE 
ACTS LIKE AGIANT 


SOFTBOX, PROVIDING 
EVEN LIGHTING AND 
NICECATCHLIGHTS 
INTHEIREYES 



humans, poor focusing is immediately 
obvious. I recommend Pam always uses 
single-point focus to pick out the dog's 
nearest eye. Quite often multi-point AF will 
pick up the closest, most prominent feature 
- their snout! Pam switches her attention to 
Cherry to put this into practice. Usually, 
getting down to a dog's eye-level is a great 
way to ensure an intimate portrait, however 
I quite often find myself shooting from head 
height with the animal looking up at me. 
This is the angle that we're used to seeing 
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our pets from, so there's instantly a sense of 
familiarity in the resulting images. What's 
more, dogs can often look doe-eyed when 
sat looking up at you, and the sky above acts 
like a giant softbox, providing even lighting 
and nice catchlights in their eyes - a recipe 
for a surefire winner! Cherry's coat is a nice 
mid-tone ginger, and Pam correctly 
removes the exposure compensation we 
added for photographing Ella straight away. 
All it takes is for Cherry's attention to be held 
above the camera with a treat and Pam's 
bagged herself another great portrait." 


CHALLENGE 3 Pro verdict 


"Getting a good exposure and accurate 
focusing firsttime isallabout understanding 
your camera and predicting its behaviour. 

Pam was frustrated with out-of-focus and 
poorly-exposed portraits, but all it took was a 
few minutes explaining how her camera reads 
a scene and she had the measures in place to 
take greater control of her images." 


1 &2) While getting down low works well, shooting from a 
human's head height offers a familiar perspective of your pet. 
3) Jordan covers the different metering modes, when to use 
them and theiradvantages and pitfalls with Pam. 

4&5) Without being prompted, Ella raises herself up on a 
nearby fallen branch - an opportunity too good to miss! 



WORKSHOPSUMMARY: 

Pam Mackinnon 

"Photographing dogs in motion 
has been a long-time frustration of 
- mine. I'd geta decent composition 
fS onlytofindthefocuswasouta 
constant gripe when trying to 
capture moving dogs. Or that I was too late and 
had added to my large collection of dogs' tails! 
Jordan showed me howto gain consistent 
focus and when to press the shutter. The tips on 
shortcuts to make quick setting changes were 
invaluable, as was the introduction to exposure 
compensation. This little gem has made a huge 
difference to the quality of my images. Having 
Jordan also talk through the equipmentand 
then help set up the shots was a great 
confidence boost. Thanks!" 
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Expert critique 

WANTYOUR SHOTS CRITIQUED BY THE D/GfTAL SLR PHOTOGRAPHY 
EXPERTS7TURNTOPAGE61TOFINDOUTHOWTOSUBMITIMAGES 



OGREYHERON 

bj David May 

Canon EOS 700D with Canon EF-S 55-250mm f/4-5.6 IS II lens. 
Exposure: IMOOsec at f/5.6 (ISO 800). 

What we think: Capturing portraits as crisp 
as this is no easy task, we'll congratulate you 
on that from the start David. The most 
important part, the heron's eye, is bitingly 
sharp and a mid-to-wide aperture and high 
ISO rating have allowed David to maintain a 
fast enough shutter speed in what appears 
to be low light. The light is diffused and soft 
so there are no harsh highlights in the bird's 
feathers, which can be a problem when 
shooting in bright, harsh conditions. The 
background is suitably dark and out of focus 
too, so doesn't demand your attention, 
although the vertical white objects to the 
right are slightly distracting. Shuffling to the 
right slightly would have likely omitted these 
and improved the composition further. 


Why it worl<s 

1 ) Tack sharp focus on the bird's eye 

2 ) Shallow depth-of-field focuses attention 

3 ) Soft, diffused lighting and even exposure 



WILDLIFE EXPERT J^ossHoddmott 

"Herons are comical looking birds, 
f aren't they? David has captured a 
nice, tight portrait, but 1 wonder if it's 
actually a little too tight. Portraits 
often need a little breathing space in orderto 
allow the viewer's eye to continue exploring the 
frame. However, in this instance, my eye follows 
the heron's gaze straight out of shot. A little 
negative space in front of the bird to absorb its 
gaze would have created a stronger composition 
1 think. 1 like the out-of-focus background - 
it helps the bird stand out.Thatsaid, a slightly 
different viewpoint might have allowed David 
to exclude the light, vertical object on the right of 
frame in line with the heron's beak. Doing so 
would have made the background even cleaner. 
All in all, a nice shot though, David." 





ORAYSOFSUNSHINE 

by Karen Tillett 


Nikon D800 with NIKKOR28-300mm f/3.5-5.6 lens. 
Exposure: l/800sec at f/8 (ISO 800). 

What we think: Not only are they the 
most photogenic phenomena in nature, 
but they also have a fantastic name - 
crepuscular rays, or 'God rays'. Few 
photographers can resist the urge to 
whip out the camera when they appear! 
Karen's composition is biased towards 
the sky for this reason alone. To be 
honest, we're not sure if we would do 
any different given the same conditions. 
There's little interest in the foreground to 
warrant it receiving any more space and 
we quite like the sky's transition from 
warm to cold at the very top. 

Whyitworl<s 

^ Beautiful rays of light captured well 
^ Composition focuses on the sky 
'^Transition from warm to cool in sky 
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LANDS CAPE EXPERT Helen Dfccon 

"Rural landscapes make for 
interesting subjects to shoot, 
especially if you are rewarded 
with a beautiful sunset like this 
one. I always get a special feeling when I 
witness rays of light filling the sky as often the 
scene will change in an instance. Karen has 
done really well to capture all the drama and 
spectacle of this fleeting moment. Timing is 
the key - if you haven't a predetermined focal 
point in mind then it's easy to get lost in the 
moment and concentrate too heavily on the 
sky. As Karen has used a 28-500mm zoom, 

I thinkan alternative and stronger 
composition could have been considered by 
zooming in and isolating the central tree and 
positioning ittoonesideofthe frame using 
the rule-of-thirds. This would have allowed 
her to fill the frame with those wonderful 
rays, whilst making a strong focal point of the 
silhouetted tree. I've cropped the example to 
the right to showyou what I mean." 
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©L'ARCHITEa 

bjSinanDinis 

Canon EOS 600D withTamron 18-200mm lens. 

Exposure: l/125sec at f/11 (ISO 100). 

What we think: Monochrome architectural 
photography is commonplace, but Sinan 
has managed to create an outstanding 
abstract image that demands attention. The 
shot is exposed well, with everything from 
deep shadow to that high key background 
considered. There's no detail in the sky, but 
there doesn't need to be - as an abstract 
image, the clean backdrop focuses your 
attention on the structure and the shapes 
within. A mid-aperture has provided optimal 
front-to-back sharpness too. We're not sure 
what colour the building should be, so we 
can't comment on whether a colour version 
would suit, however the black & white 
conversion does an excellent job of 
highlighting the tonal differences between 
the various angles in play. One adjustment 
that we might make is to rotate the image 
clockwise around 45°, so that it 'leads' in 
from the bottom left corner. Other than 
that - great job Sinan! 



Whyitworl<s 

1 ) Viewpoint creates an abstract image 

2 ) Mid-aperture provides tack sharp results 

3 ) Monochrome conversion suits the subject 




ODONAGHADEESEAFRONT 

by Ronnie Mills 


Nikon D90withaTamron 10-24mm lens. 

Exposure: 13 seconds at f/13 (ISO 200). 

What we think: Twilight produces some 
of the most magical light of the day, so 
it's easy to see why Ronnie wanted to 
record this striking scene. The cool blues 
of night merge with the warmth of the 
day, giving the image a purpley-pink 
hue, which Ronnie has recorded 
beautifully. His choice of composition 
is good, with the sandbank in front 
leading your eye up towards the town 
and focal point - the church spire. His 
exposure is well controlled too, with 
enough discernible detail in the deepest 
shadows and the brightest highlights; 
the lights in the town and the moon are 
not distracting or overexposed, which is 
easy to do. We really like this shot and 
can't think of many ways to improve 
upon what has already been captured 
- a very good effort Ronnie! 
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LANDSCAPE EXPERT 

HelenDvcon 

"Twilight has to be one of my 
favourite times of day, when 
the transition between day 
andnighttransformsthe 
landscape into a ratherspecialsight. 

I really like what Ronnie has captured 
here - in fact, there isn't really much to 
dislike about it. The exposure looks 
spot-on and I can also see why Ronnie 
has composed the shot in this way, 
opting to utilise the foreground to lead 
the eye in and up to the church spire. If I 
have any criticism at all I'd be tempted to 
reposition the camera and make use of 
the wet sand on the right-hand side. 
Whilethe lead-in line works well, asan 
alternative composition I think Ronnie 
could have perhaps used this space to 
capture more of the colourful reflection 
and the sparkling ambient light, rather 
than concentrating on the darkerand 
less interesting foreground area. 
Nonetheless a good image, well done." 
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BUY ANY B2 KIT FROM ANY OF OUR 
DEALERS 



GET THREE LIGHT SHAPING TOOLS 
AT NO EXTRA COST* 



TAKE STUNNING IMAGES 


AJ's - www.aj-s.co. uk 
Calumet - www.calphoto.co. uk 
Conns Cameras - www.connscameras.ie 
CVP - www.cvp.co.uk 

Dale Photographic - www.dalephotographic.co.uk 

Fixation - www.fixationuk.com 

Park Cameras - www.parkcameras.com 

ProCentre - www.procentre.co.uk 

Teamwork - www.teamworkphoto.com 

Wex Photographic - www.wexphotographic.com 

Wilkinsons Cameras - www.wilkinson.co.uk 

*OCF Speedring, OCF Softbox 2' Octa & OCF Grid 
Kit. Offer valid July 1st - September 30th 2015. 


□Profotcl 

The Light Shaping Company™ 


Profoto Ltd I Unit 21 Mcdonald Business Park, Hemel Hempstead, HP2 7EB | PHONE 01442 204919 


© JARED PLATT 




Submissions 


Digital SLR Photography needs you! 

IFYOU WOULD YOU LIKETHE CHANCETO SEE YOUR IMAGES IN DIGITAL SLR PHOTOGRAPHY, 

ORTAKE PARTIN ONE OF OUR READER ARTICLES, THEN NOW'S YOUR CHANCETO GET INVOLVED! 



EMAIL: If you want to email 
submissions, send them to: 
submissions(d. dslr photomag. co. uk 
Please only email images at a maximum 
of 1,000 pixels along the longest edge 
(note: your email will be rejected if the 
total size of attachments exceeds SMB). 
Tell us which article(s) you're submitting 
to in the subject line and include your 
name, address and daytime number. 


B FACEBOOK: Join us on Facebook at 
WWW. facebook. com/digitalslrphoto . 
Become a part of the community and post 
your best shots to our wall. We regularly 
monitor the page and will be in touch if 
your work catches our eye! 

FLICKR: Visit: wM/w.f//c/cr.co/n/ 
groups/digitalslrphoto to upload 
your images to our Flickr group. 


POST: Burn your high-res images as 
L—J JPEGs onto a CD/DVD, including a 
'mugshot', and produce a contact sheet 
with location and technical details. Put it 
I all in an envelope with a covering letter, 

I including the submission form below and 
post to: Digital SLR Photography, 

PO BOX 1327, Stamford, Lines PE22PT. 
Enclose an SAE if you'd like them returned, 





■ Expert Critique 


For a full set of picture guidelines, or to ask any questions, please email enquiries(adslrphotomag.co.uk 


Digital SLR Photography contact form 

Ticka boxand fill in your details if you would like to submit images or take part in P/ioto Workshop. 


Address: 


Postcode 


Phone: 


Email 


I Name: 


Checklist 


If submitting images by post, 
remember to include your 'mugshot' 
and contact details (name, address, 
email and daytime number). 

^ Please don't send us high-res 
images by email: resize your shots to 
1,000 pixels along the longest edge 
and if we see something we like, we'll 
request the high-res file from you! 

>/ Emails exceeding SMB total size 
might not arrive, so split your 
submission down into two or more 
emails to ensure they get through. 

Please don't send us your entire 
portfolio - as you may appreciate we 
receive a lot of submissions and 
aren't able to look through hundreds 
of images - narrow the selection 
down and pick your best shots only. 
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Advertising Feature 


THE CANON EOS 750D 

Take your pictures to the next level! 


PACKINGA242-MEGAPIXELSENSOR, ADVANCED AUTOFOCUS, THELATEST 
CONNECTIVITYANDFULLHDMOVIECAPABILITY,THECANONEOS750DIS 
THE PERFECTCREATIVETOOLTO HELP BUILD UPON YOUR PHOTOGRAPHY 


C ANON'S EOS DIGITAL SLR system 

has long been the go-to solution for 
photographers looking to capture 
their creative vision in the highest 
possible quality. From beginners that are just 
starting out to long-standing professionals 
and everyone in between, the EOS system 
offers something for everyone. 

The Canon EOS 750D is the latest addition 
to the range. As an enthusiast-level digital 
SLR, it offers cutting-edge technology with 
a high standard of specification, versatility 
and, above all, it's easy to use. At the heart of 
the EOS 750D sits a high-resolution and 
all-new 24.2-megapixel APS-C CMOS 
sensor, backed by Canon's powerful DIGIC 
6 image processor. The results are vivid and 
detailed full-resolution images are delivered 
at up to five frames- per-second; perfect for 
photographing all types of subjects whether 
serene landscapes or fast-paced action. 


The ISO sensitivity ranges from 100-12800 
(expandable to 25600), allowing you to keep 
on shooting after the sun has set, or in other 
tricky low-light situations. 

Canon pulls no punches when it comes to 
the EOS 750D's autofocus system. There are 
19 autofocus points, all of which are the 
more sensitive and accurate cross-type, and 
three autofocus modes, ensuring that you 
never miss a shot. What's more, the Canon 
EOS 750D boasts an advanced Hybrid 
CMOS AF 1 1 1 system that lets you conti nue to 
benefit from its fast and accurate autofocus 
when shooting stills via LiveView, or when 
recording Full HD video. 

Speaking of which, creating stunning, 
high-definition cinematic-style videos has 
never been easier. The EOS 750D allows you 
to change between stills and video at the 
flick of a switch, and the large, crisp 3in 
vari-angle LCD touch screen makes it easy 






Exposure: 1/lOOsec at f/4.5 (ISO 125) 


for you to frame up scenes from any angle. 
The touch screen makes adjusting settings 
intuitive and simple, allowing you to 
concentrate on recording the perfect take. 
The Canon EOS 750D features a dedicated 



microphone input for professional-quality 
sound recording and videos are outputted as 
Full HD 1080p H.264 MP4 files at 30fps, 
ready for instant sharing and playback on 
most modern devices. 

For those that like to stay connected, the 
EOS 750D has it covered. Built-in Wi-Fi and 
Near Field Communication (NFC) offer 
instant sharing of images and movies to 


Classic Canon: The stylish design and 
range of useful features, including an 
articulated monitor, makes the brilliant 
Canon EOS 750D a realjoy to use. 
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“WHATEVERYOURLEVELOF 
SKILLOREXPERIENCEJHE 
EOS750DMAKES CAPTURING 
INCREDIBLE IMAGESA 
STRAIGHTFORWARDAND 
REWARDING EXPERIENCE” 


compatible smartphones, tablets, printers, or 
Canon's new Connect Station media storage 
centre. It's never been easier to share your 
creations instantly! What's more, the free 
Canon Camera Connect app for 
smartphones and tablets lets you change 
exposure settings, choose focus point and 
capture images and video all from your 
device, without laying a finger on the camera! 

Whatever your level of skill or experience, 
the EOS 750D makes capturing incredible 
images a straightforward and rewarding 
experience. The controls are laid out well and 
exposure modes are easily accessed using 
the prominent top-plate dial, while a scroll 
wheel sits behind the shutter button. All the 
while. Canon's fantastic Intelligent Viewfinder 



Above: The large, bright vari -angle LCD monitor, with 
1,040,000-dottouch screen, makes it easy to capture and 
review images and video, even when shooting outdoors. 

provides real-time feedback on exposure, 
settings and the active autofocus points - 
it's never been easier to make fast adjustments 
without taking your eye off the shot. The 
compact and lightweight body sits well in 
hand, with an ergonomic grip, and those new 
to photography are catered for with a range of 
automatic and creative modes, while 
experienced users can dive right in to more 
advanced features and manual controls. 

The Canon EOS 750D packs an impressive 
specification into a compact, easy-to-use 
body whilst making great photography and 
video accessible to all. What will you create? 



Canon's legendary EOS system only startsatthe 
camera.Thereisavastrangeoflenses, including 
Canon'snewestrangeofopticsboastingStepping 
Motortechnology,andawiderangeofadd-ons 
and accessoriesavailable, including: 

LENSES&FLASHES:Therearecurrentlyover70 
different EFand EF-S lenses to choose from - with 
everything from ultra-widezoomsto fine-focusing 
macro opticsto hugetelephoto primes, you're 
spoiltforchoice.Alongside the EOS 750D's built-in 
flash. Canon also offersa range of Speedlite 
flashguns,allowingyoutogetcreative with lighting. 

ACCESSORIES: There'splentyavailableto 
customiseyourEOS750Dtosuityourneeds. 

From wired and wireless remote releases to 
eyepieceextensionsandright-angledviewfinders 
to batterygripsand spare batteries thatallowyou 
to keep on shooting.The EOS system is designed 
togrowalongsideyourneeds. 


IN ASSOCIATION WITH 


Canon 






IM Ultimate Photo Guide 


aosE-up 

on 

NATURE 

FEWSUBJECTSAREMOREPOPULARTHAN WILDLIFE. HOWEVER, ITISANEXCEPTIONALLYDIVERSENICHE. 

SUBJECTS VARYGREATLY-THEY CAN BE FEATHERED, FURRED, HAVE SIX LEGS, BE NOCTURNALOR 
AQUATIC.THEYCANBEBIGORSMALL.THEGEAR,TECHNIQUEANDAPPROACHYOUEMPLOYWILLDEPEND 
ONTHESUBJECTANDITSSIZE,WHICHISWHYWE'VESPLITOURWILDLIFEGUIDEOVERTWO ISSUES. 
WELOOKATLARGERWILDLIFENEXTMONTHBUTFORNOW,WECONCENTRATEONSMALLERSPECIES... 


WonJs.-ROSSHODDINOTT&MAnCOLE 


IMAGE: ROSS HODDINOTT 


IM Ultimate Photo Guide 


ESSENTIAL KIT 
FOR NATURE 


NATURE IN CLOSE-UPOFFERSTHE 
POTENTIAL FOR YOU TO CAPTURE 
AMAZINGIMAGES-JUSTBESURE 
YOU USETHE RIGHTKITFORTHE JOB 


M any books and articles tend to 
generalise a good deal about wildlife 
photography and the techniques and 
kit required to capture great nature shots. 
However, in truth, it is impossible to make 
sweeping statements when the subject 
matter can be so remarkably varied. The 
technical challenges involved can differ 
from subject to subject. For example, if you 
try to apply the same approach to 
photographing a Red Fox to a Red Admiral 
Butterfly, you are going to encounter a few 
problems! That is why we have divided our 
ultimate guide to wildlife into two parts. 

In our first instalment, we are focusing on 
small nature - miniature things, like 
butterflies, pond-life and spiders. At first, they 
might not appear to be such glamorous or 
appealing subjects, but viewed in close-up, 
their true beauty, character and design is 
revealed. An estimated 97% of all animals on 
Earth are invertebrates, so if you want to be 
a proficient, all-round nature photographer, 
it is important to hone your close-up skills. 

Close-up photography is perceived as a 
more specialised area, but you can actually 
take superb close-ups with relatively basic 
kit. While a dedicated macro lens is the best 
choice, there are a number of budget 
alternatives. The biggest problem close-up 
photographers encounter regards depth- 
of-field and light. When shooting small 
animals, you have to work at high 
magnifications so the zone of sharpness is 
inherently shallow, while light can also be 
restricted. However, with our guidance, you 
will learn how to handle the challenges 
associated with shooting miniature wildlife. 

Right: Shooting silhouettes during sunrise or sunset is a 
popular technique that can produce great results. 



N ATU RE Essential kit 


■ MACRO LENS: A macro lens is 

optimised for close focusing, 
making it the best choice for 
wildlife close-ups. Atrue macro 
can achieve a reproduction ratio 
of 1:1 life-size (Ix).They are 
available in a variety of prime focal lengths - typically 
ranging from 40mm up to 200mm. Regardless of focal 
length, they usually produce the same maximum 
magnification. Flowever, the longerthe lens, the 
further away you can remain from your subject. 

Wildlife subjects are often easily frightened, so a 
tele-macro - of 100mm or longer - is the best choice, 
providing a larger subject-to-camera working 
distance. One with image stabilising is preferable, 
as you will often be required to work handheld. 


CLOSE-UPFILTER: Close-up 
filters are a good budget option. 
They are actually dioptres that 
screw on to the front of the lens. 
They act like a magnifier, reducing 
the lens's minimum focusing 
distance in order to increase the level of magnification. 
They are available in different strengths - a +3 or+4 
version is a good choice. Beware however, those 
offering a higher level of magnification as they tend to 
significantlydegrade image quality. They are easy to 
use and don't affect the camera's metering or AF 
system. Flowever, theydon't provide a large working 
distance, meaning you have to get very close to your 
subject to take photos. This can increase the chances 
offrighteningyoursubjectawayand obstructing light. 


AUTOEXTENSIONTUBES: 

Extension rings are hollowtubes 
that fit between the camera and 
lens. Using one allows the lens to 
focus closer, thus increasing its 
magnification.Theyare 
constructed without any optical elements, so - unlike 
close-up filters - they do not affect image quality. 
Although manual tubes are available (and much 
cheaper), we'd avoid them unlessyou're on a strict 
budget, as they limityourchoice of exposure modes 
and metering patterns. Auto extension tubes are 
designed to retain all the camera's automatic 
functions. They can be used in combination with any 
compatible lens, but are most effective with shorter 
focal lengths, like a 35mm or 50mm prime lens. 
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NATURE Q&A 



REFLECTOR: In situations when 
using macro flash (turn to page 74) 
isn't practical or possible, a small 
reflector can be a good substitute. 
Reflectors are small white/silver- or 
gold-sided discs that are used to 
reflect naturallightontoyoursubjectto relieve contrast 
and unwanted shadowareas.Theyare collapsible and 
compact. Unlike flash, you can see the reflector's effect 
prior to taking the photo. By moving the reflector closer 
or further away, you can alterthe intensity of the 
bounced light. Not all subjects will tolerate you using a 
reflector, though - ifyou place the reflector too close, 
you can startle subjects. However, they are a useful and 
effective lighting aid for static subjects like roosting 
butterflies, or dew-encrusted dragonflies. 


RIGHT-ANGLE FINDER: You will 
often be working at ground or 
low-level when shooting smaller 
creatures. A right-angle finder is a 
useful accessory when shooting 
from awkward perspectives. This 
L-shaped attachment fits onto the camera's eyepiece 
and allows you to view, compose and focus images 
peering downwards, ratherthan horizontally, into the 
viewfinder. It can bea veryhandyaid. However, ifyou 
are using a camera with an articulated screen, you 
won't need an angle finder. Atilting screen will allow 
you to compose images from low viewpoints 
comfortably via LiveView. Most camera brands make 
their own angle finders but they're expensive - third- 
party finders are decent quality but much cheaper. 




Q) Is it worth selecting my camera's Macro 
mode when shooting nature close-ups? 

A) Picture modes can be helpful for beginners, 
but they don't offer a great deal of control. The 
Macro Picture mode (depicted by a flower) will 
bias settings to suit small subjects. However, it 
can still only guess the subject matter and can't 
predict the effect or resultyou wish to achieve. 
Aperture-priority remains the best exposure 
mode for close-ups, allowing you full control 
overthe zone of sharpness. 

Q) What camera support is recommended? 

A) It depends on the situation. If your subject is 
unlikely to move, then a tripod with a geared 
head (like Manfrotto's 410 Junior or XPRO) 
offers the best support and allows you to make 
very fine, precise adjustments. For ground-level 
photography, a beanbag is the best choice. 

Q) Is a telephoto lens any good for close-ups? 

A) Potentially, yes. Much depends on the lens's 
minimum focusing distance. Many telephotos 
and telezooms have a useful minimum 
focusing distance in the region of 2m, making 
them very capable of shooting smaller, nearby 
subjects. Ifyou have a lens that doesn't focus 
that closely, try an extension tube to enable it to 
focus nearer. One of the biggest advantages of 
using longer lenses for this type of photography 
is thatyoucanshootfromfurtherawayand their 
compressed perspective throws distracting 
foreground and background detail out of focus. 

Q) I've read reversing rings and bellows are 
good for close-ups.Are they recommended? 

A) Both are capable of producing a hig h level of 
magnification, but can be slowand fiddly to use, 
which is why neither is considered well suited to 
in-the-field work. They are better used for static 
subjects or in a studio environment. 


NATURE Camemsetth^s 


EXPOSURE MODE: Aperture- 
priority is the most efficient 
mode for close-ups, allowing 
you to be in complete creative 
control of depth-of-field. Optfora small 
aperture off/ll or f/16 ifyou require a large 
zone of focus, ora large aperture off/2.8 orf/4 
in order to generate a shallowdepth-of-field. 

FOCUSING: Autofocus systems 
can struggle to lock onto small, 
nearby subjects and fine detail 
- particularly low-contrast 
subjects or in low light. If you find AF is 
struggling, quickly switch to manual - doing 
so will allowyou to place the point of focus 
quicklyand more precisely. 




LIVEVIEW: If your subject will 
tolerate you using a tripod, focus 
via LiveView. LiveView is 
excellent for close-up 

photography - you can zoom into the image 
and place focus with unrivalled accuracy. It can 
also provide a live preview of depth-of-field. 


ISO: Don't be afraid to increase 
ISOtolGOOorhigherifthisisthe 
only method to achieve a shutter 
speed fast enough to freeze 
subject or camera motion. However, always 
select the lowest practical ISO speed for the 
conditions in orderto maximise image quality. 
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THE BEAUTY OF BUTTERFLIES 

WHILETHEREMIGHTBEAVASTANDVARIEDNUMBEROFSMALLANIMALSTO 
PHOTOGRAPH, FEW HAVE SUCH Wl DESPREAD APPEAL AS BUHERFLI ES. TH EY ARE 
OFTEN BEAUTIFULLYMARKED.COLOURFULANDINCREDIBLYPHOTOGENIC 


T HROUGHOUTSPRINGand summer, 
butterflies can be found on the wing. 
Different species enjoy different 
habitats, with woodland, heathland, chalk 
downland and grassland all being popular 
environments. It is worthwhile doing a little 
online research about potential subjects. 

In doing so you will discover what types of 
habitat they enjoy, their preferred food- 
plants, and what time of year adults emerge. 
As with any species, knowledge can greatly 
help your chances of success. Identify local 
reserves or woods that are good for 
butterflies - a good starting point is to visit: 
www.butterfly-conservation.org. 

Visit local sites regularly, as butterflies only 
remain in pristine condition for a few days 
before they begin to look tatty. The window 
of opportunity can be short, so if you don't 
visit regularly you may miss your chance. 
Unlike birds and mammals, you may have to 
wait another 12 months before you can 
photograph that particular species again. 

The weather is another big consideration. 
Many butterflies are most active and obvious 
on warm, sunny days. In fact, they are unable 
to fly in low temperatures, and in wet weather 
they will shelter in dense vegetation making 
them almost impossible to find. However, on 
warm days they will be busy flying, feeding 
and breeding, making them much easier to 
locate. The wind is a further consideration. 

In windy weather, flying insects are hard to 
photograph. The flowers and grasses they 
feed or rest on will blow about, making 
focusing and composing virtually impossible. 
It is better to wait for a still day, when the 
predicted wind speed is below 10-15mph. 

PROTECHNIQUES FOR SUCCESS 

Flying insects are challenging subjects and 
butterflies are no exception. They spend 
most of their time in the air and will typically 
only rest or feed briefly. Therefore, you have 


to be prepared to work quickly and efficiently. 
You need to be able to alter camera settings 
intuitively, without needing to take the 
camera away from your eye - hesitate, and 
the opportunity may be lost. 

During daytime, butterflies are easiest to 
find. They will be feeding on nectar-rich 
flowers or basking in sunshine. Stalking is 
often the best approach. Follow (not chase) 
a butterfly until you see it land and then 
carefully get closer. Be mindful of the sun's 
position and that of your shadow. Avoid 
casting it across your subject - as this is 
likely to frighten it away. Also, you need to be 
careful not to disturb surrounding 
vegetation. Insects, and particularly 
butterflies, are very sensitive to movement 
and vibration, so if you do knock the grass or 
plant it is resting/feeding on, it will probably 
fly away. As with most natural subjects, it is 
a patience game. More often than not, your 
subject will fly away before you've taken a 
single frame. However, as you hone your 
approach and technique, you will find you 
begin to take good images. Just persevere. 

One of the biggest advantages of daytime 
shooting is that butterflies will often rest with 
their wings open, allowing you to capture 
their colour and markings. The biggest 
drawback is the light's quality - it will be 
harsh during the day. You'll find cloud can 
help. When the sun disappears behind 
cloud, the light is more diffused. Therefore, 
it can be worthwhile waiting for a little cloud 
cover before taking photos. 

The best light of the day is during early 
morning and late evening. Subjects will be 
trickier to locate and will typically have wings 
closed. Butterflies will be roosting among 
tall grasses and on vegetation at these times, 
so you need to walk carefully and look 
closely. However, the light will be golden 
and attractive, allowing you to backlight or 
even silhouette subjects. Flying insects really 


BUTTERFLY TIP Ideal apertures 


The optimum aperture for butterflies will vary o 
depending on the subject, situation and the | 
resultyou are after. Flowever, ifyou wantyour | 

subjecttostandoutagainstitssurroundings, ^ 

selectthesmallestpracticalf/stop. In other 
words, the f/number that provides sufficient 
depth-of-field foryoursubject, while rendering 
surrounding vegetation attractively out of focus. 



suit backlighting, as the light's source will 
highlight the translucency and patterning of 
their wings. As they are less active at either 
end of the day, they are also easier to get 
close to and you may even be able to use a 
tripod if your subject is very docile. 

For butterflies, a macro lens is the most 
versatile option. A 100mm version is a great 
choice, being light and small enough to use 
handheld, yet still powerful enough to take 
photos from a practical distance away. While 
the zone of focus will be naturally shallow, 
you can make the most of the depth-of- 
field available by carefully keeping your 
camera parallel to the butterfly's wings - 
regardless if they are closed or open. The 
reason for this is that there is only one 
geometric plane of complete sharpness. 

By positioning your camera parallel to your 
subject, you are placing as much of your 
subject as possible within this plane. 


BUTTERFLY IDEAS Goodviewpoints 



' \ 


• FROM ABOVE: When a butterfly rests or basks with 
its wings open, the most obvious viewpoint is from 
overhead.Thisallows the photographerto capture 
the colour and intricate markingsof its wings. 



• HEAD ON: Ifyou fancy capturing quirky-looking 
portraits, try shooting butterflies from head on. 
Doing so will emphasise the insect'santennae and 
disproportionately large eyes. 



•SIDE ON: When butterflies rest, they do so with 
wings closed. Their under-wings are often beautiful 
-a side-on angle will capture their markingsand 
backlighting will highlighttheirtranslucency. 
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WINGING IT 

Shoot during the golden hours to 
capture the best light. It's also when 
butterflies are attheir most dormant. 


Exposure: 1/lOOOsec at f/4.2 (ISO 400) 
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PONDLIFE 

WETLANDS ARE ONE OFTHE BEST 
LOCATIONSTO FIND SMALL WILDLIFE. 
VISITPONDS, MARSHESAND RIVERS 
TOPHOTOGRAPHTHELIKESOF 
AMPHIBIANS AND FLYING INSECTS 

F resh water always attract wildlife, so 
it is an obvious habitat for photographers 
to visit. Even a small garden pond can be 
wildlife-rich, while larger bodies of water will 
attract a whole host of subjects. So what can 
you expect to find? 

If you are lucky, you might see a water 
vole, swimming grass snake, pond skaters 
and mayflies, while living under the water 
are great diving beetles and newts. However, 
you will normally only get a fleeting glimpse 
of these types of animal and none are easy 
to photograph without a good degree of 
preparation, planning and - in some 
instances - the use of an aquarium. Instead, 
more obvious wetland subjects are 
dragonflies, damselflies, frogs and toads. 

Frogs are very photogenic and are easiest 
to locate when spawning in late winter. With 
so many individuals in the water at one time, 
you can kneel by the water's edge and wait 
for one to pop its heads above the surface. 

At other times of the year, you are more 
likely to find frogs and toads among damp 
vegetation in gardens or sheltering among 
rocks or flower pots on your patio. A low, 
eye-level viewpoint often works best, so be 
prepared to lie on the ground. They are timid 
creatures, so avoid getting too close. A 
telezoom is a good option and provides a 
larger working distance than a macro lens. 

As they often prefer dark, damp places, light 
can be in short supply. Natural light is 
normally preferable, but you may need to 
increase ISO speed. Flash is a good option 
as it will also provide a nice catchlight in the 
subject's eyes. However, diffuse the flash 
heavily to avoid ugly hotspots forming on 
the amphibian's shiny skin. 


PONDLIFE TIP Backdrops 


Never underestimate the importance and role 
of background choice - when peering through 
the viewfinder remember to keep an eye on 
what is going on behind your subject. 
Sometimes, altering your viewpoint if only very 
slightly can enhance or change the background 
colour. Water can provide an attractive, 
colourful and clean backdrop. 




Dragonflies and damselflies are among 
the most popular and easily accessible 
wetland subjects and during the summer 
months will be patrolling pools, ponds and 
reservoirs. Like butterflies, they are busiest 
and easiest to see during the warmth of the 
day. Visit local wetlands - many species are 
territorial, so they will return to the same 
perch again and again - typically reeds and 
grasses overhanging the water's edge. Once 
you have located their favourite spots, wait 
close -by and when they land, slowly move 
into a picture-taking position. A macro lens is 
normally the best choice, while an overhead 
or side-angle will often suit the subject. You 
will almost certainly have to shoot handheld, 
but presuming it is a light, sunny day, shutter 
speeds should be adequately fast to freeze 
camera or subject motion. Stealth and 
patience are required - like most insects, 
dragonflies and damselflies are highly 
sensitive to any movement around them. 
While you have no control over background 
choice when stalking insects, you can throw 
backdrops out of focus by using a large 
aperture, such as f/4 or f/5.6. 

Early morning can be a particularly good 
time to look for dragonflies and damselflies 
- their smaller, more delicate relatives. 

I Typically, they begin flying at temperatures 
i of around 13-15°C, so they are inactive just 
after sunrise when it is still cool. After clear, 
still nights, you may find their bodies and 
wings are smothered in dew, adding interest, 
scale and sparkle to insect close-ups. Look 
i for subjects in the mornings clinging to 
\ reeds, tall grasses and low branches close to 
I the water's edge. Try to locate i nsects resti ng 
I high up which you can shoot against a clean, 
i uncluttered background. Overnighting 
^ insects will often allow you to set up a tripod 
I close- by and use a reflector if necessary. 

\ Finally, consider the light's direction, 
i Dragonflies and damselflies have slightly 
I translucent bodies and transparent, intricate 
I wings, so backlighting in particular highlights 
I their shape and intricate design. Also, when 
I the situation allows, try to capture an 
\ element of subject behaviour, like mating, 

\ flight or one emerging from its larval case. 

\ Doing so will help your images to be more 
interesting and memorable. 


Above: Frogs and other amphibians are some of the more 
photogenic pondlife, and they're often easy to locate too. 



1 Background choice is important when 

photographing insects. Distracting grasses, flowers, 
twigs orout-of-focus highlights will compete with the 
subject for attention. In this instance, a small aperture of 
f/16 has created a very messy, ugly backdrop. 



2 Thebackground'sappearanceiscompletelyaltered 
and improved by selecting a wider aperture off/5.6. 
By keeping the camera parallel to the dragonfly, the 
majority of the insect is still recorded sharply - despite 
the shallower depth-of-field. 



S light is another key consideration. Although 
backlighting is more likely to deceive a camera's 
metering, by looking atthe histogram, any exposure 
errors can be easily seen and compensated for. The result 
is moredramatic, highlighting thewingsand dew. 
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CLINGING ON 

Dragonflies and damself lies are 
territorial - that means they'll often 
returntothesame perch or reed. 


Exposure:l/160secatf/ll(l$0800) 
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WIDE-ANGLE 

CLOSE-UPS 

BYCHOOSINGAWIDE-ANGLE PERSPECTIVE, 
YOU CAN CREATE EYE-CATCHING CLOSE-UPS 
OFSMALLANIMALSTHATWILLGIVEABEnER 
INSIGHT INTOYOUR SUBJECTS' HABITATS 

A STYLE OF PHOTOGRAPHY that has grown in 
popularity over recent years is wide-angle 
close-ups. In contrast to the more traditional 
frame-filling, clean background macro approach, 
this type of photography seeks to retain 
recognisable detail in the background in order to 
show the subject in context with its natural 
environment. If done well, such images can be 
attractive, interesting and informative. 

The best lenses for wide-angle macro images 
are fisheyes or short focal length macro lenses, for 
example, the Sigma 15mm fisheye or Tokina 35mm 
macro. Fisheye lenses tend to have a relatively low 
maximum magnification, in the region of 0.5x, but 
have the advantage of a very wide field-of-view. 
These sorts of lenses therefore tend to work best 
with larger subjects such as dragonflies and 
amphibians. A short focal length macro is capable 
of life-size reproduction, making it better suited to 
smaller subjects. However, it has a narrower field-of- 
view so will record less of the surroundings. Regular 
wide-angles and even kit lenses can still provide 
good results, particularly with larger subjects. 

The big drawback of using wide-angles for 
wildlife close-ups is that at the lens's maximum 
magnification the subject will need to be within just 
a few centimetres of the front of the lens. This 
presents two challenges. The first is that only very 
docile (or inanimate) subjects will tolerate the 
camera being that close. The second relates to 
lighting, as the lens will tend to cast a shadow on the 
subject due to its close proximity. Therefore, it is 
often necessary to use a carefully positioned 
reflector or flashgun to increase the amount of light 
on the subject. A final point worth mentioning is that 
the ultra-wide perspective means that an attractive, 
suitable backdrop is essential - one devoid of ugly 
man-made objects, like telegraph poles or cars, and 
which is also appropriate for your subject. 



WIDE-ANGLE INSECTS Essential dos and don'ts 


^ DO: Choose the best angle to photograph your subject from, 
remembering to pay close attention to the background. Awide-angle macro 
imagewillonlyreallyworkwellifthe background isattractive and isn'tspoiled 
by artificial, distracting or incohesive elements encroaching into the frame. 

^ DO: Get down low and shoot handheld to capture an insect's eye-view of 
its habitat. Images of this nature can rarely be achieved without lying on your 
stomach, so dress accordinglyand don't be afraid ofgetting a bit muddy. 

^ DO: Pay attention to the direction of light and your own shadow. Try a small 
handheld gold reflector to bounce warm light onto the subject if it is in shade. 
Flash can be used but will usually need to be diffused to stop harsh highlights. 
X DON'T: Shoot on days when the sky is white and insipid. It can be very 
difficult to keep the sky out of wide-angle macro images and a deep blue sky 
tends to be more attractive and easier to correctly expose. 

X DON'T: Shoot in the middle of the day ifyou can help it, as insects will be 
warm and skittish. In the early morning or late evening they will be cooler and 
far more tolerant of having a lens being placed close to them. 
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WIDE-ANGLE IDEAS Goodviewpoints 



•DRAGONFLYBYTHEWATER: Early in a summer 
morning, dragonflies can often be found and 
photographed perched on vegetation next to a lake 
ora pond. Approach carefully so as not to scare them. 



•GET LOW: Butterflies make great subjects for 
wide-angle close-ups and a low viewpoint can 
accentuate the 'bug's eye-view' feel. A right-angle 
viewfinder or tilting LCD screen will help here. 



•FUNGI: Plant life also suits this style of close-up - 
they're easier to shoot as they're not going anywhere! 
Fungi comes in all shapes and sizes and can provide 
plenty of opportunities for wide-angle shots. 
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FLASH IN 
CLOSE-UPS 

INTRODUCING FLASH INTO CLOSE- I 
UPS CAN ADD SPARKLE AND LIFETO I 
IMAGES, WHILE PROVIDING i 

PHOTOGRAPHIC OPPORTUNITIES i 
THATWOULDNTHAVE EXISTED IN 
THEABSENCEOFARTIFICIALLIGHT I 

M any NAJU re photograph ERS are I 
daunted by the perceived complexity I 
of flash and some believe results look i 



FLASH SKILLS 

Your flash technique will be 
dictated by whether your 
aim is to use flash to 
compliment natural light - 
so-called, fill-flash - or 
whether flash is intended to 



unnatural. However, in reality, using flash 
can be reasonably straightforward and, if 
used carefully and appropriately, it can 
provide lovely, natural-looking light. The use 
of flash in close-up photography can range 
from a small degree of fill-flash - aimed at 
lifting ugly shadow areas and enhancing the 
subject's colours - to fully exposing a 
subject with flash. This may be required due 
to a lack of natural light or the need to freeze 
movement. Generally, poor results stem 
from a badly positioned flash or, more 
commonly, from too little diffusion being 
applied to the flash. The latter can result in 
overexposed highlights and 
unnatural-looking light - the 
type of result that tends to 
give macro flash a bad name. 

By following some basic tips 
it is possible to overcome 
these difficulties with ease. 


entirely replace natural light. 

Fill-flash can be provided 
by the built-in flash as long 
as the subject isn't too far 
from the flash and the lens doesn't cast a 
shadow on the subject. If the integral flash 
isn't sufficient then an external flashgun can 
be used to provide fill-flash, including 
flashguns, ringlights or twin-flash units. The 
simplest way to introduce fill-flash into your 
close-up photography is to use aperture- 
priority mode on your camera and to set the 
flash to automatic (for example, ETTL for 
Canon and i-TTL for Nikon). The flash output 
can then be adjusted using flash exposure 
compensation. Dial in negative 
compensation to reduce the strength of the 
flash and positive compensation to increase 
it. Fill-flash should be subtle and the flash 
output should be just sufficient to boost the 
colours and detail in an image without 
making the use of flash too evident. 

If you want your subject to be entirely 
exposed by flash then an external flashgun 
is essential. These will work best with short 



Left: A macro flash setup showing a Canon MT-24 EX with 
diffusers fitted and a Canon MP-E 65mm macro lens. 
Clockwise from above: Seven Spot Ladybirds are very shiny 
soflash must be welldiffused; Flash freezes the movement 
of this ladybird as it takes to the air. A mix of daylight and 
flash emphasises the striking colours of the bee against the 
blue sky; Flash exposes this tiny J umping Spider on a flower. 



focal length macro lenses, since the shorter 
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FLASH Types of flash 






working distance nneans the flash will be I 
closer to the subject. This not only nneans \ 
less flash output is required (so flash I 

recycling times will be reduced) but also \ 
means diffusion is easier. A benefit of 
exposing an image entirely by flash is that = 

the photographer has complete control I 
over the choice of aperture and ISO. An \ 

additional benefit is that the extremely rapid I 
burst of flash will have the effect of freezing \ 
camera shake, making it more practical to i 
shoot handheld. One way to do this is to I 
switch your camera to manual mode, | 

choose the desi red a pertu re, select a low I 

ISO, and set the shutter speed to the \ 

camera's sync speed - normally in the | 

region of l/200sec. Set your flash to 



automatic and results should be well 
exposed. If initial results look too light or 
dark, dial in flash compensation to 
compensate - positive flash compensation 
to make images lighter, and a negative 
amount to make them darker. 

To improve the quality of the light from 
a flashgun it is essential to diffuse the flash. 
Successful diffusion requires the diffused 
flash head to be as close to the subject as 
possible. It also requires the diffuser to be as 
large as possible so that rather than the flash 
being a focused light source, or sources, it 
forms a much larger surface area. Finally, the 
thickness of the diffusion material is also 
important. Too thin and it won't provide 
sufficient diffusion but too thick and the flash 


BUILT-IN FLASH: Adigital 
SLR's integral pop-up unit is 
in a fixed position, tends to 
be weak, and cannot be 
positioned close to the 
subject. Flowever, it can still 
provide a degree of fill-flash and can prove very 
handy if you don't have a dedicated macro flash 
unit. Try covering the flash with a few layers of 
tissue or kitchen towel to soften the light. 

EXTERNALFLASHGUNS: 

Forthose more serious 
about using flash in 
close-up photography, an 
external flashgun such as 
the Canon Speedlite 600 
EX-RT orthe Nikon SpeedlightSB-910 is a 
significantly better option than using the pop-up 
flash. These flashguns are far more powerful, can 
be used as master units to control slave units and, 
crucially, can be used off-camera. Using the 
flashgun on a flexible side bracket makes it 
possible to position the flash's head closer to the 
subject, which significantly helps with diffusion. 
Forthose on a budget, check out Gloxy and 
Yongnuo for high quality, affordable flashguns. 

RINGFLASH:Ringflash 
units, or ringlights, are 
more specialistflash units 
that combine a control unit 
that connects to the 
camera's hotshoe with a 
ring of lights that clipsaroundtheendofthe 
lens. They vary considerably in price, from 
cheap 48 LED units for less than £30 to more 
advanced models such as the Canon MR-14 EX 
and the Sigma EM-140 DG, which cost several 
hundred pounds. The benefit of ringf lash is that 
it can produce even light all around the subject. 
The disadvantages are that the light can 
sometimes be too even and this can look 
unnatural - although ratio control is available 
on some models. Ringflash units can be tricky 
to diffuse and they often produce unnatural, 
doughnut- 'ike reflections on shiny surfaces. 

TWIN -FLASH UNITS: 

These are typically the 
flashguns of choice for 
macro enthusiasts and 
particularly those who 
photograph at high 
magnification. Well known twin-flash units 
include the Canon MT-24 EXand the Nikon 
RlCl.Twin-flashunitsaresimilarto ringflash in 
that they attach to the end of the lens. Flowever, 
instead of consisting of a ring of lightthey have 
two small flash heads that can be rotated and 
angled to achieve the desired result. Ratio 
control is available so one flash head can be 
brighter than the other to create shadowand 
twin-flash units typically also include focusing 
lights, a useful tool when focusing at high 
magnification. Twin-flash units still need a 
degree of diffusion, though. 


output will be overly reduced. Commercially 
produced diffusers are available for all types 
of flashguns and include Lambency diffusers 
and softbox diffusers. However, for ringlights 
and twin-flash units, homemade solutions 
will do the job nicely. Try using plastic milk 
bottles and margarine tubs, thick paper and/ 
or kitchen towel. 
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ENCHANTED 

ISLANDS 

ALTHOUGH ROSS HODDINOTTIS USUALLYCONTENTWITHTHE PHOTOGRAPHIC OPPORTUNITIES 
FOUNDCLOSETO HIS HOME IN SOUTH WESTENGL7\ND, EVER SINCE CHILDHOOD, HE HAS LONGEDTO 
PHOTOGRAPHTHEEXTRAORDINARYWILDLIFEOFTHEGALAPAGOS. NOW, HAVING RECENTLYRETURNED 
FROM HISSECONDTRIPTOTHEARCHIPELAGO,HECHATSTODANIELLEZANOABOUTHIS EXPERIENCES 


Words; DANIEL LEZANO 


N ot every man travels almost 
halfway around the world to 
photograph boobies with the 
full consent of his wife; 
however wildlife photographer Ross 
Hoddinott has done exactly that for the 
past couple of years. Blue -footed boobies 
are arguably the Galapagos’ best -known 
residents, although it is impossible to 
single out one particular species as being 


iconic when the islands are home to such 
a vast array of unique and remarkable 
animals. Arguably, nowhere else in the 
world is more synonymous with wildlife 
than this UNESCO World Heritage Site 
- the nature here is truly extraordinary. 

The Galapagos is situated in the Pacific 
Ocean, around 1, 000km from Ecuador, 
and consists of 19 iarge isiands. Due to 
their isoiation, unusuai animai iife has 


deveioped - for exampie, marine iguanas, 
flightiess cormorants and giant tortoises. 
Darwin deveioped his theory of evoiution 
by naturai seiection foiiowing his visit in 
1835 and the isiands continue to inspire 
visitors to think about the naturai worid 
differentiy . it is no great surprise then 
that the Gaiapagos tops most wiidiife 
j photographers' 'bucket iist' of piaces to go 
; -with Ross being no exception, 


ilASSQOATK)MWITN 
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PHOTOSTORY Ross Hoddmott 





I STILL RECALL watching on TV a BBC 
documentary about some far-flung 
place called the Galapagos and being 
captivated”, Ross recounts. “I was 11 or 
12 years old at the time and apparently, when 
the programme ended, I casually informed 
my parents that I ' d just have to go there ! I was 
at an age when I was just getting started with 
photography. A few years later I decided on a 
career taking photos and turned professional 
at 18 - I’ve never had a ‘proper job’ ! 

“Some people crave a career in nature 
photography as they wish to travel but that 
wasn’t my motivation. I’m content with the 
photo opportunities found closer to home 
and, when possible, I prefer to minimise my 
carbon footprint. However, the desire to 
visit the Galapagos always remained. ” 
Unfortunately, few photographers today 
can justify lengthy and extravagant shoots. 
With agency fees continuing to nosedive, 
the cost of overseas trips usually outweighs 
the likely financial return. Therefore, like 
many professionals, Ross leads workshops, 
giving expert tuition and guidance on how 
to take better photos. They guarantee an 
income while also providing opportunities 
to visit and photograph new places. 

“The Galapagos is a costly place to visit. 
Quite rightly, tourism is carefully policed to 
protect the islands. There is an entry fee and 
tourism tax and the cost of flights and a 
cruise around the islands is high. I run a 
business, so I have to be able to justify the 
cost and time to visit places. Although being 
a tutor means I’m not free to take so many 
images - as the clients always take priority 
- I'm still able to take my own photos while 
being paid to be there . It is a great privilege 
and I feel fortunate to have the opportunity. 

I lead for Tatra Photography, a company 
who runs a wide range of innovative and 
unique trips. When they first asked me to 
lead a trip to the Galapagos, I don’t think 
I’ve ever accepted a job so quickly! 

“I have now visited the Galapagos Islands 
twice and will be going again next summer. 


BIOGRAPHY 


RossHoddinottisoneoftheUK's 
U9H leading natural history and 

landscape photographers. He is 
the author of seven photography 
books and a multi-award winner, including 
overall winner of the British Wildlife 
PhotographyAwards in 2009. Ross has been 
working as a full-time pro since 1997, supplying 
imagery and undertaking commissions fora 
range of publications and clients. Based in the 
South West of Eng land, Ross is best known for 
his intimate close-up photos of nature, and for 
evocative landscape images. He is a member of 
the 2020VISION photo team, co-runs Dawn 2 
Dusk Photography and is an ambassador for 
Manfrottoand Nikon UK(2013-2015). For 
details, visit: www.rosshoddinott.co.uk 



THEREAREOCCASIONSWHENTHEREARESOMANY 

POTENTIALSUBJECTSINYOURSIGHTSTHATYOU 

BARELYKNOWWHATTOAIMYOURCAMERAATNEXT 
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It is a truly captivating place . Blessed by its 
equatorial location, it is warm and beautiful 
throughout the year and it is a great place to 
snorkel or dive, with the opportunity to get 
close to turtles, rays and sharks. However, it is 
the wildlife above water that excites me. They 
are not only exceptional and unique, but also 
fearless. Almost without exception, you can 
observe and photograph wildlife close up . 
Animals are relaxed and trusting - they’ve not 
developed a fear of humans . It is a humbling 
and wonderful experience being able to get so 
close to wild subjects. This also makes life as 
a photographer simpler. Excursions on the 
islands are relatively short - maybe only a 
couple of hours due to the heat and the 
regulations in place to protect the wildlife . 
However , little time is wasted trying to get 
close to subjects - instead you can concentrate 
on light , composition and being creative . 

“Different islands provide different 
opportunities. For example, Mosquera Islet 
is home to a large population of sea lions 
basking on warm sands, while vast numbers 
of marine iguanas inhabit Fernandina. 
Genovesa is overflowing with bird life - the 
designated path you follow takes you within 



Above: This portrait of a brown 
pelican was taken from a Panga. 
it doesn'ttake long to adjust forthe 
motion of the boat 
Left: Ross with some ofthe clients on 
a Panga returning to their boat after 
an evening of shooting the islands' 
amazing wildlife. 

Opposite page (clockwise from top 
left): An American oystercatcher is 
silhouetted on the shoreline at dawn. 
A lava lizard basks in the warmth - 
theuseofashallowdepth-of-field 
focuses attention on its colourful 
head.Amalefrigatebird inflates 
its red pouch to attract a mate. 

A swa llo w-ta i led g u ll is ca ptu red 
in warm evening light. 


touching distance of nesting red -footed and 
Nazca boobies, while metres away male 
frigatebirds inflate their comical red pouch 
and call for female attention. 

“Seemingly, wherever you look, there is 
wildlife. Brightly- coloured Sally Lightfoot 
crabs cling to every rock, and lava lizards 
scuttle about everywhere. Brown pelicans, 
lava herons, and American oystercatchers 
are a common sight, while Darwin's finches 
flit from branch to branch if you walk inland. 
There are occasions when there are so many 


potential subjects in your sights that you 
barely know what to aim your camera at 
next. In fact, flight photography can be 
tricky simply as there are so many birds in 
the sky, you're not sure which to track! " 

So, due to the accessibility of the island’s 
wildlife, is it easy to capture great nature 
shots when visiting the Galapagos? “The 
tolerance of the wildlife certainly simplifies 
things, but capturing good images is rarely 
straightforward. The biggest issue is light 
quality - it quickly grows harsh and there is w* 


IN ASSOCIATION WITH 


JVIIrofi 



Top: By lying on the sand, Ross manages to 
achieveanaturaleye-level viewpoint ofthis 
colo u rf u I Sa lly Li g htfoot era b. 

Above inset: Ross shoots from the Panga, 
using the Nikon's powerful 80-400mm zoom. 
Far left: The distinctive shape of a marine 
iguana creates a dramatic silhouette. 

Left: A panning action adds motion and 
energyto this flight shot of a Nazea booby. 
Right: Agreat blue heron silhouetted against 
a dramatic evening sky. 


often little cloud about to help diffuse it. 

You are not allowed to land on uninhabited 
islands before sunrise or after sunset, making 
it tricky to shoot in good light. However, on 
our tours, we arrange to land at daybreak so 
our clients enjoy the best light possible, while 
we often finish the day by going for a Panga 
(dinghy) ride along the shoreline looking for 
subjects bathed in late evening light. The 
Panga drivers are skilled at manoeuvring into 
position and you can get sufficiently close to 
nesting and resting birds, using the setting 
sun as a colourful backdrop. Shooting from 
a small boat is challenging as they rock and 
bob about, but it's surprising how quickly 
you learn to compensate for their movement. 

“The light isn’t the only issue. Sometimes, 
it can be tricky to get a good, clean shot of 
your subject simply due to all the others 
close -by - this is especially true of marine 
iguanas, which can congregate in large 
numbers. Although you can use a relatively 
short focal length - or even a wide-angle for 
environmental images - 1 still favour longer 
lengths. The compressed perspective and 


shallow zone of focus of a telephoto helps 
isolate subjects from their surroundings. ” 

So having fulfilled a childhood ambition 
by visiting the ‘enchanted islands’, does 
Ross feel he ' s now thoroughly ticked that 
box and set his sights on somewhere new? 
“The Galapagos is a wildlife utopia. Rarely 
does a place live up to the things you see on 
the TV documentaries, but the archipelago 
far surpassed my already high expectations. 
Once you’ve been, you just want to go back 
to see new things and capture better images. 
With each visit you learn more about your 
subjects - what to look for and expect - and 
this experience enables you to take better 
images. Next year 1 am spending two weeks 
in the Galapagos, visiting both the South and 
North islands. 1 will see and photograph 
waved albatross for the first time. You never 
know what to expect - for example, one 
morning we had a pod of over 100 dolphins 
swim alongside our boat. Simply magical! 
New and unexpected photo opportunities 
present themselves each trip - already 1 can’t 
wait to go back next summer. ” 




3J 
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Ross favours the high 
resolution of the D810, 
using a D7100 as a back-up. 

The detailed and large 
36-megapixelfilesallowfor 
selectivecropping if required. Both 
camera models have good high ISO 
performance, which is important - 
Ross regularly shot at ISO 1600 or 5200 during 
his visits to generate sufficiently fast shutter 
speeds to freeze flight and movement. Most of 
Ross's images were captured using the Nikon 
80-400mm f/4.5-5.6G ED VR.The lens offers a 
versatile focal range and also has good 
close-focusingability, making it usefulfor 
subjects big and small. Being a macro specialist, 
Ross also carries a Nikon 105mm f/2.8 micro 
whenever travelling, while a 17-55mm 
wide-angle can prove usefulfor environmental 
images. Ross uses an f-stop Loka backpack for 
travel, numerous 16GB and 52GB Lexar 
memory cards, along with an Apple MacBook 
Pro for safely backing up images while away. 
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iiTHETOLERANCEOFWILDLIFEONTHE 
ISLANDS CERTAINLYSIMPLIFIESTHINGS, 
BUTCAPTURING GOOD IMAGES IS 
STILL RARELYSTRAIGHTFORWARDm 




SIGMA 



Ultra-high resolution and groundbreaking image 
quality. The SIGMA Art linCj featuring FI .4 
brightness and best-in-ckss optical performance. 



Petal type lens hood and padded case included. 


O Art 

50mm F1.4 DG HSM 

o Art 

35mm FI .4 DG HSM 

o Art 

24mm F1.4 DG HSM 



SIGiWA^ 

3 YEAR UK WARRANTY 
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More on our new product tine-up: 

sigma-global.com 


sigma Imaging (UK) Ltd, 13 Littla Mundells, Welwyn Garden City, Hertfordshire, AL7 1 EW | Telephone: Q17D7 329 999 | EmaiE: sales@sigma-imaging-uk.com | Website: www. sigma- [maging-ukxom 
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TLOWER 

POWER 

FROM PATCHES OFTINYWILDFLOWERS LIKE LUMINOUS RUGS ON GRASS AND WASHES OF 
VIBRANT COLOUR EMBLAZONINGTHE LANDSCAPE, TOTHE DELICACYOF NATURE IN ASINGLE 
OUIETSTEM, WE HAVE EXPERTADVICE FOR CAPTURING IT ALL. READ ON FOR OUR FAVOURITE 
CREATIVE IDEAS ANDTECHNIOUES FOR PHOTOGRAPHING FLOWERSTHROUGHOUTTHEYEAR... 


Words; CAROLINE SCHMIDT 


IMAGE: ISTOCK PHOTO 




Flower Projects 


T HEY'RE A YEAR-ROUNDfeature, 
in practically every home and 
garden and could not be easier to 
access photographically - yet 
despite being everywhere, they're 
often overlooked. As a part of our 
daily wallpaper, it's easy to pass by the possibilities 
flowers literally lay at our feet, but we're here to 
open your eyes to just how blooming marvelous 
they are. They come in myriads of shapes and 
styles, sizes and shades and their intricate details 
mean no two are ever the same. 

Keeping a track of what flowers bloom when 
means you can plan your photography projects 
accordingly. Teeny-tiny snowdrops in January, 
bluebells in April, peonies in May, English 
Lavender and poppies in the summer - there's a 
different subject nearly every month of the year! 
True, spring and summer mean more 
wildflowers and garden blooms; but autumn 
and winter still call for trips to a florist for cut 
flowers. Aside from your subject, there's your 
background, light source, time of day, lens and 
accessories to consider, not forgetting aperture 
and composition - there's an infinite number of 
variables, even before you look for ways to 
unleash your creativity, as with any macro 
subjects, the smallest of details count. We've 
covered some of these fundamental skills in our 
Ultimate Guide (p64) but here, we've ten creative 
concepts to help your photography blossom... 



1 Vistas of colour 

While a single, or small cluster of blooms 
make beautiful portraits; fields of flowers 
have a different impact. But how can you do 
justice to such a vast landscape of vibrant colour 
in a single frame? Look for an anchor: something 
to control the viewer's eye. It could be strong 
leading lines, such as you'd see in a field of crops, 
rows of English Lavender or tulips. Or, switch 
from a wide-angle lens and small aperture to a 
telephoto wide open to isolate one bloom in a 
wash of colour - it works particularly well for 
poppy fields and carpets of bluebells. Like most 
landscapes, stick to the 'golden hours' when a 
low evening or morning sun can backlight 
blooms, and remember to pack your ND grads 
for dramatic skies or a polariser for crystal blues. 
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2 Changeyoitr perspective 

When deciding how to shoot a subject, look at it 
from all angles. Take the time to consider the 
specimens in front of you: its best side, the best angle to 
the light and background. It's all too easy to shoot from 
above, so be prepared to get down and dirty for your 
best viewpoint. If you want a really unusual perspective, 
swap your macro kit for a wide-angle lens and set it up in 
a flower bed. You'll need to fire it remotely, but it's fairly 
easy to get great results and looks fantastic against a blue 
or dramatic sky. Set your lens to its widest focal length 
and your camera to aperture-priority mode, dialing in a 
small aperture of f/ll-f/16 to ensure the flower is sharp 
from stem to stamen. Fit a polariser to saturate skies and 
if your camera hasa vari-angle LCD and LiveView, use it. 

3 Areyoureadyforyour close-up? 

With extreme close-ups, composition is more 
difficult than ever as the eye is blind to the tiny 
details and you need to rely on the lens' magnification, 
viewable through your viewfinder or LCD monitor. 

And at such high magnification and minimal focusing 
distance, depth-of-field - even at small apertures - 
is minimal. Which is great! Pair these 'challenges' with 
a colourful specimen under soft light and you've the 
makings of intriguing abstracts that dote on shallow 
depth-of-field. Look for lines, shapes and patterns to 
focus on: in shots like these, it's less about the flower as 
a whole and more about its simple, beautiful details. 


PRO INSIGHT: Ross Hoddinott 

"Photographing wider views of flowers will help 
convey a far greater sense of context than a 
straightforward close-up. Late spring and summer 
are the best times of year to take photos showing 
flowers within their environment. Larger flowers, like orchids, 
bluebells, poppies, lavender, lupins, sunflowers, thrift and 
daffodils are all good subjects. A wide-angle lens - in the region 
of 16-35mm (full-frame) - is a logical and versatile lens choice. 
For more extreme results, consider using a fisheye." 
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i Look/or layers 

^ Wildflowers can make for glorious 
foreground interest and brighten any 
landscape, so search out clusters of thrift 
along the coast or pink rhododendrons in 
the mountains to give your landscapes a 
seasonal look. When using a wide-angle 
lens, get close and wide to subjects, using 
a small aperture to generate a large 
depth-of-field that will render everything ^ 
from the flowers in the foreground to the ^ 
background scenery sufficiently sharp. A 
relatively low viewpoint will often work well. 

IMAGE: ROSS HODDINOTT 
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5 Raindrops onpetals 

Water can transform flowers, and in fact 
we could dedicate this concept its own 
ten ideas for ways to use it creatively! For 
wildflowers and garden flowers, the moments 
after a shower offer extra interest in the form of 
raindrops and reflective droplets creating 
beautiful background bokeh. But if rain isn't 
forecast, a water spray can work just as well. 

For a more controllable environment, 
substitute water for saline solution and place 
a few droplets on a petal for a focal point and 
illuminate with window light. Another popular 
and creative idea is to put another flower a few 
feet behind the droplet and to capture its 
refracted image inside the water. 




B 


JhinJ^Lilliputian 

Tiny flowers are easily 

overlooked for obvious reasons, 
but that makes them even more 
appealing macro subjects to shoot. 
You'll need a lens with a reproduction 
ratio greater than 1:1 and the ability to 
focus extremely close. Fora budget- 
conscious solution, try extension 
tubes on a standard lens, like a 50mm 
f/1.8; you'll be able to focus within 
millimetres to highlight all their 
minuscule details. Your proximity will 
inherently create a smooth, soft 
background but you'll also lose a lot 
of light, so you'll have to balance the 
trade-off between depth-of-field and 
magnification. Have a reflector handy 
too - a small piece of card wrapped in 
foil will do - to help bounce light on to 
your subjects. Snowdrops, forget-me- 
nots, Deptford Pink and Lily of the 
Valley are just a few to look out for. 

If you don't have any in your garden 
already, local garden centres often 
have some potted to buy, which also 
lets you position the flowers in the 
exact light that you need. 



7 Bring a bacJ<ground 

The backdrop that you choose to use 
is as important as the subject. A flower 
photographed against a soft, uncluttered 
background can hide a multitude of 
distractions. You could move the flower 
indoors - anchoring it into water-soaked 
florist foam so it's positioned in the 
optimum setting, or you can also shoot it 
in situ against a piece of coloured card or 
coloured J-cloth. Alternatively, for a 
dappled light effect, a crumpled piece of 
foil will reflect light from all angles. Notice 
how the relationships between aperture, 
subject-to-camera and subject-to- 
background distance affect depth-of-field 
to help get your most appealing results. 
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8 Tdl<eit inside 

When a windbreaker will not work or the sun is 
uncontrollable, take your specimen inside for a 
still-life shoot. You'll have to work fast as few flowers last 
more than a few minutes before wilting, but supporting 
them in water-soaked foam can buy you sometime. A 
window is a wonderful diffuser of light, but hanging a net 
curtain can soften it even more. In winter, when it's lower 
light, try using an angle-poise lamp, a lightbox or macro 
ringflash for extra light. By using a neutral background 
you also give yourself a plain canvas for post-production 
work, like adding textures (see p46 for details on how). 

9 Lightandshade 

Getting the light right is so important when 
photographing flowers as the type of lighting 
affects the mood and impact of a shot. Strong or 
directional sunlight creates hard contrast, so the image 
will likely suffer from dark shadows and blown-out 
highlights. Bright light rarely reproduces natural colour or 
detail either, which is why light from a bright, overcast sky 
is best as it will fall evenly on a flower revealing its details. 

If the light is too strong still, use a small diffuser to soften 
it or a reflector to bounce light into the shadows. Ideally, 
wait until the sun is its softest and low enough in the sky 
to act as a golden backlight, use spot metering to expose 
your subjects, and even let in a touch of stylised flare. 


PRO INSIGHT: MandyDisher 

"Flowers are diverse: mostly beautiful and elegant, 
some bright and bold and others tiny and delicate, 
so I'll take time to discover their structure, colour, 
shape and texture . The nature of the flower usually 
lends itself to a style or approach - some flowers look easy to 
photograph, but in reality prove very challenging, and others can 
be very surprising. They may look insignificant but as you get 
close, you discover wonderful patterns and structures emerge 
that go unnoticed until magnified through a lens. I like to see 
colour work sympathetically together so the image looks 
harmonious and pleasing to the eye." 
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of focus, isolating the focal point. The distance 
between lens and flower, the size of the flower 
and how much of the flower you want in focus 
determines what aperture you should use. 
When you want to fill the frame and to see lots 
of detail, you may need a narrow aperture even 
if you're in close proximity. While if using a 
telephoto lens from a distance, to isolate a 
wildflower in a field, you can shoot wide open 
and still retain sufficient depth-of-field. 


IMAGE: MANDYDISHER 




Ilie Big Interview 


The art 0 


SEIZINGUPON AN OPPORTUNITYTO EXPLORE SOMEOFTHEWORLD'SMOSTBEAUTIFULLOCATIONS 
FROM ABOVE, AMOS CHAPPLETALKSTO JORDAN BUTTERS ABOUT HIS EXTRAORDI NARY DRONE 
IMAGESANDTHEFLEETING GOLDEN AGEOFCONSUMERAERIALPHOTOGRAPHY 


Words; JORDAN BUTTERS 







D espite THE ALMOST- 
overnight boom in drone 
technology, few have mastered 
the art of flight like New 
Zealand's Amos Chappie. 

After working as a photographer on a 
national newspaper in his home country, 
Amos was offered a once-in-a-lifetime 
position photographing UNESCO World 
Heritage sites around the globe, igniting his 
passion for travel. Since going freelance in 
2012, Amos has travelled the world, telling 
stories through his captivating and 
immersing imagery. No challenge is too 
great, no distance too far and he’ll soar to 
dizzying heights in the pursuit of getting 
the shot - literally and figuratively. 

Amos ’ s diverse portfolio of travel images 
can’t fail to impress, but it was his fascinating 
aerial work that really caught my eye . As he 
reveals, his desire to create images from an 
elevated angle was borne long before the 
technology was ready to take off: “For as long 
as I could remember there was a curiosity 
within - what if I could just get a little bit 
higher, or what would things look like from 
up there? It always seemed tantalisingly 
close, but the technology wasn’t there, ” 
Amos reminisces. “I remember spending 
thousands on an extendable pole that lofted 
the camera into the air, but it turned out to 
be pretty useless, and it was too heavy and 
cumbersome to take anywhere. The other 
option was chartering a helicopter, but that 
was incredibly expensive, impractical and 
inefficient. I was keeping an eye on 
developments in consumer quadcopters 
and it seemed as if the technology was 
progressing really quickly. Companies would 
suddenly pop up and then disappear again 
overnight in the race to be the first to market. 
Then a company called DJI released the 
Phantom quadcopter that changed the game 
- they came up with a product that could 
withstand the consumer market. ” 

While being an early adopter to new 
technology can be risky, for Amos the 
rewards were clear as his aerial images were 
an instant success with stock agencies and 
the media. Locations that had been 
photographed thousands of times over were 
presented in a new light, and he couldn’t get 


enough of the success : “My general 
experience of photography is one of a 
constant string of frustrations and 
disappointments with the occasional 
moment of joy when you luck out with the 
light, or the conditions, or you are in the right 
place at the right time, ” Amos says. “When 
I started shooting with my drone I was 
almost put off by how easy I found it to create 
images that were visually compelling. It felt 
almost decadent that I could launch my 
camera up into the air and come back with 
images with such a depth of information. 

I guess that an aerial view just demands your 
attention, especially if you’re familiar with 
the location in the image .It's funny - 1 do 
shoots where I work my ass off in terms of 
research, groundwork and physical exertion 
in an effort to create interesting stories, and 
sometimes there can be little impact. But 
then I zip this little drone up in the air and I’m 
getting published everywhere! ” 

Dig deeper past Amos ’ s modesty and you 
soon realise that there ' s a lot more to his aerial 
work than simply taking to the skies. These 
images aren’t simply down to the unique 
viewpoint that drone photography offers and 
Amos isn’t the only photographer sending his 
camera up in pursuit of incredible views - far 
fromit. Preparation, persistence, technique, 
vision and a lot of skill goes into creating 
these photographs, alongside a little bit of 
luck and taking the occasional risk. Without 
these attributes Amos’s work could just as 
easily be overlooked. Through much 
experimentation, testing and flight time, he 
has come up with a reliable, lightweight and 
top-secret set-up using a mirrorless camera 
mounted to his DJI Phantom - that's all he'd 
reveal about it. The kit packs down into a 
backpack, allowing him to attract as little 
attention as possible pre- and post -flight. 
What’s more, considering the quality of the 
images he can produce, the entire set-up is 
incredibly cost-effective, which lowers the 
risk factor every time he takes flight. 

The process starts with preparation - Amos 
researches the possible viewpoints that he 
wants to capture, as well as suitable take-off 
and landing points. He uses Google Maps to 
scout viewpoints and takes test flights to 
check the best angle of approach. 



IT FELT ALMOST / 
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Flights usually take place during the first 
hour following sunrise - the light is at its 
best, the air is still and he attracts less 
attention during the early hours. Exposures 
are set manually and the camera triggered 
‘blind’ as it were , via remote . From the 
hundreds of images that Amos shoots, only 
a handful are ‘keepers’ . As he explains, his 
number one adversary isn’t the weather, 
wind or light as you might expect, but rather, 
people : “ If the light and conditions are good 
my priority is finding a place that’s discreet 
and out of view, preferably somewhere 
where there’s some ambient noise to distract 
from the buzz of the quadcopter. Shooting in 
India was a huge challenge for this very 
reason. I wanted to get an aerial shot of the 
Mumbai slums, but just walking through the 
streets was a problem as, being a foreigner, 

I attracted a lot of attention. I would find 
myself surrounded by 30 - 40 inquisitive 
kids, with the crowd building and energy 
levels rising. Could you imagine the reaction 
if I’d have pulled this flying machine out of 
my bag and sent it skyward? It would have 
been a frenzy! So I had to go to great lengths 
to get the images - I’d wake up in darkness , 
hide in the back seat of a tuk-tuk to the 
middle of the slum, pay the driver, sneak 
out , climb over a wall and find a rooftop to 
hide on and iaunch the drone from. ” 
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Previous page) An 

overviewof central 
Saint Petersburg taken in 
autumn with the Church 
on Spilled Blood in the 
foreground, shotatf/2.8. 

1) Hermitage Pavilion, in 
the grounds of the 
Catherine Palace, in 
Russia atsunrise. 

2) HotelUkraina, lit up at 
dusk, in Moscow, Russia. 
Shotatl/15secatf/2.5. 

3) Aknot of fishing boats 
in the entrance to 
Mumbai's Sassoon 
Dock, in India, shotfrom 
abovewithadrone. 

4) The incredible 
Taj Mahal in India. 

5) The"Eixample" district 
of Barcelona, with 
SagradaFamilia.The 
octagonal city blocks 
were designed to allow 
lightand space on the 
street corners. 

6) Clouds swirl through 
the pillars of Sagrat Cor 
Church, high on a hill 
above Barcelona. I was 
luckyto get the picture 
as 20 minutes later a 
thunderstorm hitthe 
city. Shot at 1/lOOOsec 
atf/2.8(IS0200). 
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1) Three centuriesafterthe last cannonball was fired atthestar 
fort at Bourtange, it now serves as a museum and centre of a 
sleepy farming village in eastern Holland. The low, thick walls 
were designed to offsetthe pounding force of cannonfire. 

2) St Isaac's Cathedral, Saint Petersburg, Russia. 

3) The illegal image I shot of the Red Square in Moscow. 

4) The Katskhi Pillar, in Georgia. The monk Maxime can be 
seen looking out from his favourite spot - nextto the church. 

5) An aerial view of Peter& Paul Fortress, thefounding point 
ofSt. Petersburg in Russia. 

“I also learnt in India that monkeys are 
incredibly curious about drones, and can 
actually go into attack mode when they see 
one ! 1 had an incident in Varanasi where 1 
was flying from a rooftop and there was a 
monkey on the roof of an adjacent building. 

1 thought 1 ’ d give him a thrill by flying the 
drone overhead, but as 1 brought it back in to 
land 1 spotted two much larger monkeys out 
of the corner of my eye . it turns out that the 
gap between the buildings - which 1 thought 
was some kind of impenetrable moat - was 
nothing more than a small leap for them! 1 
had to fight them off with an umbrella and 
barricade myself behind a door to escape! ” 

With the boom in consumer drones 
arriving so suddenly, and the technology 
becoming affordable and commonplace, 
the laws and legislation covering their use 
are still playing catch-up, explains Amos. 

“1 fully commend what Western Europe 
and the US are doing regarding drone laws. 
Although in some of the more far-out places 
that 1 visit, drone laws are pretty far down 
the list of priorities! ” 

Many of Amos ’ s early adventures with his 
aerial set-up took place during a time when 
a lack of awareness made drones a curious 
fascination rather than a potentially 
dangerous nuisance. As a result, he was able 
to soar his camera above places that are now 
off-limits. The creation of some of his most 
memorable images wasn’t without inherent 
risk however, even when drones were in 




their infancy: “1 always walk around with 
the drone packed away so that no one pays 
me any attention, if someone asks me to stop 
I’m always respectful, pack away and leave 
right away. The biggest risk that 1 took was 
when 1 was in Russia on a commission from 
a book publisher to photograph the Kremlin 
and Red Square. The publisher said that 
because 1 was a foreign citizen they couldn’t 
get me a permit and that, if 1 was caught, 1 
was on my own. This was a scary deal as 
armed secret police are everywhere - the 



last thing you want is to be accused of being 
a spy or a terrorist, i was scouting the 
location and the sun was out, which is rare 
during autumn in Russia, and 1 remember 
thinking ‘let ’ s go for it ’ . i found a small nook 
next to a construction site, got the drone out 
of my bag, took off and grabbed a handful of 
shots. As the drone came down two 
construction workers were looking at me 
and then back at a police car that was parked 
nearby. Without looking back, 1 grabbed the 
drone out of the air and sprinted down an 
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^IllWASSTRAIGHTONTOTHEIR 
WI-FI SO I COULD DROPBOX AND 
EMAILTHEIMAGESTOMYSELF, 





alleyway near the Kremlin into a coffee shop 
- 1 was straight onto their Wi-Fi so 1 could 
Dropbox and email the images to myself, 
expecting the police to burst in and arrest 
me any minute . 1 waited and waited but no 
one came, so 1 was able to sneak back to my 
hotel - it was a very, very scary ordeal! ” 
Amos’s love for travel is almost as strong as 
his desire to capture incredible images, and 
being able to shoot to the same high 
standard from the air as on the ground only 
makes him a more versatile photographer. 


As we speak, he is in Prague, ‘treading 
water’ as he puts it, waiting for a potential 
commission to come through, all the while 
practising his aerial skills and creating a 
constant stream of high-quality work to 
submit to stock agencies, such as Getty and 
Corbis . He ’ s got some exciting projects in the 
pipeline too, at least a small part of which is 
likely to be captured from above he tells me : 
“The novelty -factor is on the decline slightly 
- gone are the days when 1 could sell a 
gallery by virtue of it being shot from the sky 


alone. Instead, 1 use my drone as 1 would use 
a tripod, for example - it’s a tool that comes 
in handy for a certain shot, in a certain 
situation. For me, photography is about 
conveying emotion, and that isn’t easy to do 
in an aerial image. However, that same aerial 
image might work as part of a larger story. 
Drone photography is now just a part of the 
story-telling process for me, rather than the 
focus, or purpose of the shoot. ” 

You can see more of Amos's stunning aerial and travel 
photography by visiting: www.amoschapplephoto.com 
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/ felt I needed to 
get more out of 
photography and 
looked for a way to 
develop my skills and 
artistic awareness. The 
OCA was a great place 
to start and since then I 
have never looked back. 
The course opened 
my eyes to the visual 
world I live in, I see 
pictures and meaning 
all around. The OCA 
taught me that 
photographs are not 
simply pictures, they are 
precious objects that 
convey meaning. 

Shaun Clarke 
Photographer 
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Product news 



SonyA7R II announced 

WHEN THE ORIGINAL Sony A7R was announced, a 
weight was lifted off many photographers' shoulders 
- quite literally. The diminutive camera was the first 
full-frame mirrorless model and boasted a huge 
resolution, incredible image quality and compact size. 

Just under two years later and Sony has 
announced its successor - the Sony A7R II - and 
the specification looks set to impress. Sony makes 
a huge share of image sensors used in cameras 
today - 40% of cameras sold last year are said to 
have used Sony sensors! It should therefore come 
as no surprise that the A7R ll's 42.2-megapixel 
sensor, which has no optical low pass filter, is the 
world's first back-illuminated full-frame CMOS sensor. 

Sony claims that the backside illumination helps boost both 
the speed and sensitivity of the sensor, and with 399 phase detection and 25 contrast detection 
autofocus points, the A7R 1 1 is said to be 40% faster to focus than the A7R - a criticism that many 
had of the original. It also features a new reduced-vibration shutter, which is claimed to create 
50% less vibration than the previous model. It can shoot at ISO 50-102400 and is said to process 
images 3.5x faster than its predecessor. It offers the same five-axis in-body image stabilisation as 
found in the A7 II, and is capable of shooting 4K video and outputting to a range of file formats. 
There's also a newly-developed XGA OLED Tru-Finder with the world's highest (0.78x) 
magnification. On sale this summer, the A7R II body will cost around £2,600. www.sony.co.uk 


SIGMAS FASTZOOM 

FOLLOWING THE LAUNCH of the 
18-35mm f/1.8 DC Art, the world's 
fastest zoom lens for APS-C DSLRs, 
full-frame users have wished for a 
similar optic. The wait is over with the 
announcement of the Sigma 24-35mm 
f/2 DG HSM Art. Boasting a fast f/2 
aperture throughout the zoom range, 
the lens covers the focal lengths of 
three popular primes - 24mm, 28mm 
and 35mm. There are 18 elements in 
13 groups, include one ELD ('F' Low 
Dispersion), seven SLD (Super Low 
Dispersion) and two aspherical 
elements. We're awaiting further details 
on availability and price, but expect 
initial units to be in Nikon, Canon and 
Sigma fittings, www.sigma-imaging-uk.com 




MANFROTTO'S DIGITAL DIRECTOR 
is set to offer the most reliable and 
dedicated option yet for those wishing 
to use an iPad as a camera monitor. 
Designed to link a Canon or Nikon 
DSLR to a mounted iPad Air, it uses its 
own processing unit to offer a fast, 
sophisticated user interface for stills 
and video photography. Having been 
given a preview, we can vouch for its 
speed, high level of control and its slick 
display. At £400, it's clearly aimed at 
enthusiasts and pros, and is the first 
product of its type to boast Apple 
certification, www.manfrotto.co.uk 


ISTHISTHEONE? 

UP UNTILTHIS point DxO has been best known 
for its excellent imaging software and camera 
and lens testing, which for many has become the 
industry benchmark. In a surprise announcement 
it unveiled its latest venture - the DxO ONE 
camera! Sporting a 20.2-megapixel resolution, this modular camera works in conjunction with 
an iPhone or iPad. It packs a l.Oin back-illuminated CMOS sensor and a 32mm-equivalent f/1.8 
lens and attaches by way of the device's Lightning port. Once connected, a free app allows 
users to control aperture, shutter speed and ISO, as well as LiveView and triggering the camera. 
Images are recorded in Raw and/or JPEG, and it can record 1080p30fps or 720p/120fps video 
too. Phone detached, the camera measures just under 7cm tall and weighs around lOOg, so will 
easily slip into a pocket. Unsurprisingly, the DxO ONE scored highly in DxO's own lens tests. 
Should you be tempted, it goes on sale later this year, priced at £500. www.dxo.com 



TAmnon 



SUMMER CASHBACK 

Tamron is offering up to £100 
cashback on a selection of 
lenses this summer. There's 
£100 available if you pick up 
theTamron SP150-600mm 
f/5-63VCUSDorSP 
24-70mmf/2.8VCUSD,£75 
back when you purchase the SP 
70-200mm f/2.8 VC USD and £50 back when 
buying the 16-300mm f/3.5-6.3 VC PZD. 
Purchases must be made from participating 
authorised retailers that are supplied by Intro2020 
and claims must be submitted before 15 
September 2015. It's advised to check with your 
retailer before purchase to ensure thatyou qualify. 
www.tamron.co.uk 

NEWADOBETOOLS 

Camera Rawversion 9.1 is 
here, and there are a couple 
ofnewtoolsinthemix.A 
new Dehaze feature allows 
users to remove mist, fog 
and haze from images in 
seconds. We've given it a try and it 
works surprisingly well! Also new are local White 
and Black adjustment sliders that can be used 
alongside the Gradient Filter, Radial Filter and 
Adjustment Brush tools. The updates are available 
to Photoshop CC or Lightroom CC users. 
Unfortunately, Lightroom 6 users only receive the 
latest camera and lens support and not the new 
tools, www.adobe.com 

POWERFUL CANON 

Canon has announced a new 
high-spec compact -the 
PowerShot G3 X. It is the first 
model in the PowerShot 
series to boastalOin 
back-illuminated CMOS sensor. 

It sports a 20.2-megapixel 
resolution and features a 25x optical zoom lens 
(24-600mm equivalent) with nine-blade f/2.8-5.6 
maximum aperture. A DIGIC 6 processor powers 
the entire operation, there's a 3.2in tilting 
touchscreen, weather- and dust-proofing and full 
manual control, allowing users to enjoy DSLR-like 
control and image quality without the bulk. The 
PowerShot G3 X is available in July, priced at £800. 
www.canon.co.uk 




HEADS UP! 

New from Manfrotto is the 
XPRO ball head. Builtto 
complementthel90and 
055 ranges of tripods, the 
new ball heads are available 
with two plate options, feature 
a magnesium body and triple 
locking system for precise control. Weighing just 
500g, theXPROheadsare built in Italy toa high 
standard and can take a 10kg payload - enough 
for most enthusiast DSLR and lens set-ups. 
Available now, the XPRO with 200PL plate costs 
£115 while the Arca-Swiss compatible Top Lock 
model is £160. www.manfrotto.co.uk 
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Entry-level digital SLR 


IN ASSOCIATION WITH 


PENTAX 

K-S2 

The smallest weather-resistant DSLR 
yet boasts funky styling and stacks of 
features. Is it the ideal choice asyour 
first DSLR? We think it just might be... 

Test; DAN I EL LEZANO 


SPECIFICATIONS 

Price (with 18-50mm kit): £650 (Guide) / £600 (Street) 
Image sensor: APS-C CMOS (23.5xl5.6mm) 
Resolution: 20.12-megapixels 
Maximum image resolution: 5472x3648pixels 
AF points: 11 AF points (nine cross-type) 

ISO range: 100-51200 

Shutterspeeds: l/6000sec-30 seconds & Bulb 
Continuous frame rate: 5.4fps 
Built-in flash: Yes. Guide Number 12 (ISO 100, m) 
Monitor:Vari-angle3inTFTLCD (921,000-dot) 
Storage: SD(SDHC/SDXC) 
Size:122.5x91x72.5mm 
Weight: 678g (with battery and card) 



TOPTIP! 


BUY BEFORE 
lAUGUSTAND 
YOU CAN CLAIM 
£40 CASHBACK 
FROM PENTAX 


INDIVIDUALLYSTYLED 

The Pentax K-S2's colourful styling 
was a shock initially, but its quirky 
design soon grows onyou. 


I 'VE ALWAYS FAVOURED the underdog. 
Whether it be football, politics or Robot 
Wars, it's the odds-against-them-guy who 
gets my vote. When it comes to cameras, or 
more specifically digital SLRs, any brand that's 
not Canon or Nikon could be considered the 
underdog. With these two giants owning 
around 90% of the market, rival brands are 
literally fighting for scraps. And that's a real 
shame, not only because competition is 
healthy, but because the other brands are 
producing very good cameras indeed. 

Take Pentax for example. It has existed 
since the dawn of 35mm SLRs and has made 
brilliant cameras for decades. Since the 
dawn of the digital age however, Pentax has 
remained in the shadows of the market 
leaders,despite producing excellent DSLRs. 

The K-S2 is its latest entry- model and as 
with other recent models, Pentax has gone 
for an unconventional approach to design to 
offer something a little different to the norm. 

Our review model, with a black body, grey 
front, patterned grey top -plate and orange 
base was a bit of a shock at first sight, but, 
having got used to it over a fortnight, I kind of 
like it. Giving potential users the chance to 
choose their own colour combination (120 
variations are available) is one of the key 
differences Pentax hopes will entice 
photographers their way. The other, quite 
clearly, is value for money. The Pentax has 
packed a substantial level of features into its 
colourful and waterproof shell - as well as 
the added protection against the elements, 
you'll welcome features like the glass 
pentaprism and larger-than-standard 
viewfinder, which gives a bright, sharp 
viewfinder display with near-100% coverage, 
and body-integral Shake Reduction, which 


effectively provides you with image 
stabilisation of up to 3.5 stops with every lens. 
It also features Wi-Fi, so download Pentax's 
free app and you can view or share images or 
control the camera remotely. Bearing in 
mind most models offering these facilities 
cost a substantial amount more and you can 
already see the K-S2 is worth consideration. 

The camera body has quite an angular 
design, with a fairly boxy shape, curved 
comers and a protruding handgrip. General 
handling is excellent, the camera feels well 
put together and all the controls are 
well-sized and clearly marked. The camera is 
compact, especially considering it boasts 
weatherproofing, and the collapsible design 
of the kit zoom helps shrink the overall size of 
the package when in storage. However, I 
wasn't keen on its very narrow zoom ring. 

Having the 3in LCD monitor on an 
articulated platform is another big selling 
point of the K-S2and the 921,000-dot 
screen provides a bright, clear display, 
although there is no touchscreen facility. 

The menu offers an extensive set of tabs 
and the navigation uses Pentax's colourful 
icons as in previous models - I'm not 
particularly keen on them but this is my own 
personal taste, rather than a real criticism. 
When taking pictures, pressing the Info 
button allows you to switch from the 
standard screen to an electronic level. 

With the camera aimed at first-time DSLR 
users or those with limited experience, it's 
worth noting that ease of use is very good. 

On top of that, operation is speeded up by 
factors like the four-way control and input 
dials at the front and rear of the body. 

The Pentax K-S2 features a 
20.12-megapixel APS-C CMOS sensor and. 


ACAMERA FOR ALLSEASONS 

To ensure the K-S2 can be used in various 
weather conditionsand locations, the body 
has sealings in 100 locations, including covers, 
buttons and dials, to prevent water, sand and 
dust from entering the camera. 



much like many other recent cameras, has 
done away with the anti-aliasing filter. For 
situations where moire presents problems, 
an AA Filter Simulator mode, which uses the 
Shake Reduction system to make minute 
movements to the image sensor during the 
exposure, can be engaged. Full HD movie 
recording is possible and while there is no 4K 
movie mode, it offers a 4K Interval Movie 
mode that merges still images captured at 
intervals to create a 4K movie file. 

The autofocus system uses 11 AF points, of 
which nine are the more sensitive cross-type. 
Pentax claims these sensor work in light levels 
as low as -3EV, which in theory means AF will 
work in near-dark conditions. You can set all 
AF poi nts to be active, or select a g rou p of five 
points or choose an individual AF point only. 

There is no shortage of exposure modes 
on offer via the top- plate dial. As well as Auto, 
manual, program, shutter- and aperture- 
priority and Scene modes, you have a few 
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others to choose from. Sensitivity- priority 
(Sv) alters the ISO rating, while Shutter & 
Aperture Priority (TAv) lets you set apertures 
and shutter speeds, with the camera altering 
the ISO to suit. There are two user-defined 
modes where you can save favourite settings 
and Auto-HDR (A-HDR), which creates an 
in-camera HDR image from three exposures. 

As for metering patterns, you can select 
from the 77-segment multi- pattern, spot or 
centre-weighted, with +/- five stops of 
exposure compensation in 1/2 or 1/3 steps. 

The shutter speeds range from l/6000sec 
to 30 seconds (plus Bulb) and flash sync is 
l/200sec. The integral flash has a Guide 
Number of 12 (ISO 100, m), making it suitable 
for basic family shots within a short distance, 
with a hotshoe allowing for more powerful 
units to be attached. Flash modes include 
second-curtain and slow-sync and flash 
compensation. Along with the usual picture 
styles like Natural or Portrait, you can use 


digital filters like Toy Camera or Retro should 
you wish to capture some unusual effects. 

With so much on offer, you might expect 
to see some shortcomings in performance 
but that's not a problem I encountered. 

The autofocus system zips positively into 
focus and I found Pentax's claims for AF in 
low light to be well founded. The exposure 
system is very consistent too, handling all 
manner of lighting situations well, with the 
exception of backlighting - a problem every 
camera's system falters on. The Auto White 
Balance is adept too, again struggling like 
i others indoors in tungsten-lit areas, but 
i otherwise proving very reliable. 

: Image sharpness is very good with JPEGs 

offering very good levels of detail, although 
i you'll get more from processing your Raw 
j files. Noise isn't a concern at speeds up to 
I 1600, with ISO 3200 files being usable. 

Overall, the Pentax scores highly and 
stands up very well against its key rivals. 


PENTAXWI-FI/NFC 

With social media so popular, in particular with 
theyoungergenerations, giving camera users 
the option to share images quickly makes 
complete sense. The K-S2 boasts NFC 
(Near Field Communication) as wellas Wi-Fi, 
allowing anyone with compatible 
smartphones or tablets to pair with the camera 
for transferring photos or for remote shooting. 
Pentax's I mage Sync app allows you to change 
camera settings, remotely capture images and 
then share them on Facebook with ease. 



CLOSEST RIVALS 

• NIKON D5500: Tested in our May 2015 issue, 
this compact DSLR scored 90% and a Best Buy 
accolade. Image quality from the 24.2-million 
pixel sensor is fantastic, while its range of 
features, including vari-angle touchscreen LCD, 
will keep users happy foryears. 

•CANON EOS750/760D: Due out any day 

now, the successors to the popular EOS 700D 
boasts 24.2-megapixels, an articulated LCD and 
access to the extensive EOS lens system. 

• FUJIFILMX-T10:Availablesoonfor£600with 
16-50mm zoom, this 16-megapixel CSC with 
DSLR styling is hotlyanticipated. If it'sanything 
like theX-Tl, it's going to be a roaring success. 

• SAMSUNG NX500: We tested this brilliant 
CSC last month and gave ita Flighly Rated award 
and test score of 88%. Available with a 16-50mm 
zoom for £600, this small, stylish mirrorless 
marvel offers a good range of features (but no 
viewfinder). Its biggest selling point is theimage 
qualityfrom its 28.2-megapixel APS-C sensor. 


VERDia 

Any brand wanting to loosen 
the grip of Canon and Nikon 
needs to deliver something 
special, and the K-S2 fits into this 
category. It offers all the features you'd 
expect and then some, within a body that 
offers added protection from the elements. 
Add to this the fact that image quality is on a 
par with anything else at this price point and 
it's clear that Pentax has a winner in the 
KS-2. It's definitely one for the shortlist. 


Handling 

18/20 

Ease of use 

18/20 

Features 

18/20 

Performance 

18/20 

Value 

19/20 

Overall 

91/100 
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The Disneyland of Nikon 
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0% OR LOW 
INTEREST 
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No deposit Required 
® 020-7828 4925 
For full details 


*Quote by Moose Peterson - Nikon Ambassador and Wildlife Photographer 


Nikon Digital Cameras 

Nikon D4S DSLR body £4,195.00 

Nikon D4S+ AF-S 14-24mm f/2.8G IF-ED Kit £5,375.00 

Nikon D4S + AF-S 24-70mm f/2.8G IF-ED Kit £5,275.00 

Nikon D4S + AF-S 14-24mm & 24-70mm f/2.8G Kit £6,395.00 

Nikon D810 DSLR body £2,195.00 

Nikon D810 + MB-D12 Grip Kit £2,475.00 

Nikon D810 + AF-S 14-24mm f/2.8G ED Nikkor £3,375.00 

Nikon D81 0 + AF-S 24-70mm f/2.8G ED Nikkor £3,295.00 

Nikon D81 0 + AF-S 14-24mm f/2.8G & AF-S 24-70mm f/2.8G ED Nikkor Kit 

£4,475.00 

Nikon MB-D12 Grip for D810 £285.00 

Nikon D750 DSLR body £1 ,595.00 

Nikon D750 + MB-D16 grip Kit £1 ,795.00 

Nikon D750 + AF-S 24-85mm f/3.5-4.5G ED VR Kit £1 ,875.00 

Nikon D750 + AF-S 24-1 20mm f/4G ED VR Kit £2,125.00 

Nikon D610 DSLR body £1,149.00 

Nikon D610 + MB-D14 Grip Kit £1,339.00 

Nikon D610 + AF-S 24-85mm f/3.5-4.5G ED VR Nikkor.... £1,499.00 

MB-D14 Grip for D610 £195.00 

Nikon D7200 DSLR body £795.00 

Nikon D7200 + 18-1 05mm f/3.5-5.6G VR DX IF-ED Kit £975.00 

Nikon D7200 + MB-D1 5 Grip Kit £995.00 

Nikon D71 00 DSLR body £675.00 

Nikon D71 00 + MB-D1 5 Grip Kit £885.00 

Nikon D7100 + 18-105mm f/3.5-5.6G VR DX IF-ED Kit .... £795.00 

Nikon D7100 + 18-140mm f/3.5-5.6G VR DX ED Kit £1,095.00 

Nikon D5500 body only £549.00 

Nikon D5500 body +1 8-55mm f/3.5-5.6G VRII DX Kit £589.00 

Nikon D5500 1 8-140mm f/3.5-5.6G VR DX Kit £769.00 

Nikon D5300 DSLR body £399.00 

Nikon D5300 + AF-S 18-55mm f/3.5-5.6G VR DX Kit £469.00 

Nikon D5300 + AF-S 18-140mm f/3.5-5.6G VR DX Kit £669.00 

Nikon D5200 DSLR body £299.00 

Nikon D5200 + AF-S 18-55mm f/3.5-5.6G VRII DX Kit £369.00 

Nikon D3300 DSLR body £275.00 

Nikon D3300 + AF-S 18-55mm f/3.5-5.6G VR DX Kit £349.00 

Nikon D3200 DSLR body £225.00 

Nikon D3200 + 18-55mm f/3.5-5.6G VRII DX Kit £285.00 

Nikon Df + AF-S 50mm f/1 .8G Special Edition £1 ,895.00 

Nikon Df DSLR body, chrome or black finish £1 ,775.00 

Nikon Df + AF-S 50mm f/1 .8G SPECIAL GOLD Edition £5,000.00 

Nikon l System 

Nikon 1 V3 1 0-30mm + Grip Kit £725.00 

Nikon 1 SI 11-27.5mm Kit £475.00 

Nikon 1 SI 11-27.5mm + 30-110mm Kit £595.00 

Nikon 1 AW1 + 11-27.5mm f/3.5-5.6 £499.00 

Nikon 1 AW1 + 11-27.5mm f/3.5-5.6 + 10mm f/2.8 £619.00 

Nikon 1 J5 + 10-30mm PD Zoom lens, black £375.00 

Nikkor VR 6.7-1 3mm f/3.5-5.6 £345.00 

Nikkor VR 11 -27.5mm f/3.5-5.6 £139.00 

Nikkor VR 10-30mm f/3.5-5.6 PD-Zoom £199.00 

Nikkor VR 30-11 0mm f/3.8-5.6 £165.00 

1 Nikkor VR 70-300mm f/4.5-5.6 £689.00 

1 Nikkor AW 10mm f/2 8 £229.00 

1 Nikkor 10mm f/2.8.... £159.00 

1 Nikkor 18.5mm f/1 .8. £129.00 

1 Nlk»«>r32mmf/1.2.... £549.00 

1 Nikkor VR 1 0-1 00mm f/4.5-5.6 PD-Zoom £469.00 

Nikon SB-N7 Speedlight £129.00 

Nikon GP-N1 00 GPS Unit £99.00 

Mount adapter FT1 £199.00 

NIKON COOLPIX 

Nikon CodIpixA £449.00 

Nikon Cc5dpix P7800 £299.00 

AP-S & AF DX Nikkor Lenses 

t0.5mm f/2.8G AF DX ED Fisheye £495.00 

AF-S 35mm f/1 .8G DX £129.00 

AF-S 1 0-24mm f/3.5-4.5G IF-ED DX £549.00 

AF-S 12-24mm f/4G IF-ED DX £749.00 

AF-S 1 6-85mm f/3.5-5.6G ED VR DX £395.00 

AF-S 17-55mm f/2.8G DX IF-ED £925.00 

AF-S 18-55mm f/3.5-5.6G VR ED DX £125.00 

AF-S 18-55mm f/3.5-5.6G VRII ED D £149.00 

AF-S 18-1 05mm f/3.5-5.6G VR DX IF-ED £189.00 

AF-S 18-140mm f/3.5-5.6G VR DX ED £375.00 

AF-S 18-200mm f/3.5-5.6G VR II DX IF-ED £525.00 

AF-S 1 8-300mm f/3.5-5.6G ED VR DX £585.00 

AF-S 1 8-300mm f/3.5-6.3G ED VR DX £465.00 

AF-S 55-200mm f/4-5.6G DX ED VR II £225.00 

AF-S 55-300mm f/4.5-5.6G DX VR £249.00 

AF FX Nikkor Lenses 

14mmf/2.8DAFED £1,135.00 


1 6mm f/2.8D AF Fisheye £559.00 

20mmf/2.8DAF £419.00 

24mmf/2.8DAF £335.00 

28mmf/2.8DAF £219.00 

35mmf/2DAF £229.00 

50mm f/1. 8DAF £99.00 

50mm f/1. 4DAF £225.00 

105mmf/2DAF-DC £745.00 

135mmf/2DAF-DC £945.00 

1 80mm f2.8D AF IF-ED £635.00 

AF-S FX Silent WAVE Nikkor Lenses 

AF-S 20mm f/1 .8G ED £575.00 

AF-S 24mm f/1 .4G ED . £1 ,345.00 

AF-S 28mm f/1 .8G.. £449.00 

AF-S 35mm f/1 .4G.. . £1,189.00 

AF-S 35mm f/1 .8G ED £369.00 

AF-S 50mm f/1 .4G IF £255.00 

AF-S 50mm f/1 .8G IF £129.00 

AF-S 58mm f/1 .4G.. . £1,099.00 

AF-S 85mm f/1 .8G.. £325.00 

AF-S 85mm f/1 .4G.. . £1,049.00 

AF-S 14-24mm f/2.8G IF-ED . £1,199.00 

AF-S 16-35mm f/4G ED VR £745.00 

AF-S 17-35mmf/2.8D IF-ED . £1,295.00 

AF-S 18-35mmf/3.5-4 5G £449.00 

AF-S 24-70mm f/2.8G IF-ED . £1,119.00 

AF-S 24-85mm f/3.5-4.5G ED VR £365.00 

AF-S24-120mmf/4GEDVR £675.00 

AF-S 28-300mm f/3.5-5.6G ED VR £599.00 

AF-S 70-200mm f/2.8G VR II IF-ED . £1 ,475.00 

AF-S 70-200mm f/4G VR IF-ED £845.00 

AF-S 70-300mm f/4.5-5.6G VR IF-ED £395.00 

AF-S 80-400mm f/4.5-5.6G VR ED . £1 ,749.00 

AF-S 200-400mm f/4G VRII IF-ED £4,349.00 

AF-S 200mm f/2G VR II IF-ED £3,645.00 

AF-S 300mm f/4E PF ED VR . £1 ,639.00 

AF-S 300mm f/2.8G VR II IF-ED . £3,599.00 

AF-S 400mm f/2.8E VR FL ED . £8,295.00 

AF-S 500mm f/4G VR IF-ED . £5,449.00 

AF-S 600mm f/4GVR IF-ED . £6,495.00 

AF-S 800mm f/5.6E VR FL ED (inc. TC800-1.25E ED teleconverter) 

£10,995.00 

TC-14E III 1 .4x teleconverter £349.00 

TC-17E II 1.7x teleconverter £275.00 

TC-20E III 2x teleconverter £325.00 

AF &AF-S MICRO-NIKKOR LENSES 

AF-S 40mm f/2.8G DX Micro £1 69.00 

60mm f/2.8D Micro £325.00 

AF-S 60mm f/2.8G ED Micro £365.00 

AF-S 85mm f/3.5G VR DX IF-ED Micro £335.00 

AF-S 105mm f/2.8G AF-S VR Micro IF-ED £575.00 

200mm f/4D AF Micro IF-ED £1 ,075.00 

Nikon Speedlights 

SB-910 Speedlight £299.00 

SB-700 Speedlight £219.00 

SB-500 Speedlight £185.00 

SB-300 Speedlight £99.00 

SB-R1 Cl Close-Up Commander Kit £499.00 

SB-R1 Close-Up Remote Kit £399.00 

SU-800 Wireless Speedlight Commander £269.00 

SB-R200 Wireless Remote Speedlight £159.00 

Manual Focus NikkorAIS Lenses 

20mm f/2.8 Nikkor £901.00 

24mm f/2.8 Nikkor... £608.00 

28mm f/2.8 Nikkor... £615.00 

35mm f/1. 4 Nikkor... . £1,227.00 

45mm f/2.8P Nikkor, chrome £325.00 

50mm f/1. 4 Nikkor... £597.00 

50mm f/1. 2 Nikkor... £743.00 

zoom-nikkorManualAIS lenses 

28-85mm f/3.54.5 Zoom-Nikkor £599.00 

Special Purpose: Perspective 
Control &.Micro-Nikkor Lenses 

24mm f/3.5D PC-E ED Nikkor £1 ,325.00 

28mm f/3.5 PC Nikkor . £1,195.00 

45mm f/2.8D ED PC-E Nikkor . £1 ,245.00 

55mm f/2.8 Micro-Nikkor £541.00 

85mm f/2.8D ED PC-E Nikkor . £1 ,125.00 

105mm f/2.8 Micro-Nikkor... . £1,047.00 

200mm f/4 Micro-Nikkor £895.00 


PC: Perspective Control. PC-E:Tilt/Shift-Perspective Control 


Nikon D810 


Prices include 20% VAT. Prices Subject to Change. E.&O.E. TO ORDER TELEPHONE 020-7828 4925 
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info@graysofwestminster.co.uk Mon-Fri 10am - 5:30pm, Sat 10am - 1pm 







PROBABLY THE WIDEST RANGE 
OF New & Second-hand 
Nikon IN THE WORLD 

® 020-7828 4925 


EST. 1985 - THE KINO OF SERVICE OF WHICH LEGENDS ARE MADE 


Specialising in the Exceptional 



Nikon D/-i- 50mm//1.8GAF'S GOLD EDITION 


In November 2014, Nikon Japan announced a very special limited-edition black and gold model of its Nikon D/ camera. The new model 
was only available in Japan in limited quantities and was released by the end of the year. The body-only model was released in a limited 
run of only 600 units. The kit edition included a special gold version of the AF-S 50mm f/1.8G Nikkor in a 1,000-unit run. To pair with the 
limited-edition camera, Nikon also introduced a number of gold accessories, which include a gold shutter release AR-llG and a AN- 
DC9G matching strap. 


With the Nikon Df Gold, Nikon opted for a much more subtle approach than they have done in the past with the Nikon FM Gold and 
Nikon FA Gold, only giving it a few gold accents where they would have the most impact. 

This subtlety also means Nikon's rendition is much more attractive and we are informed it 
was an immediate seU-out in Japan. Grays of Westminster are delighted to announce they 
have secured an example of this unique kit. NEW £5,000 


© 


TO ORDER TELEPHONE 

020-7828 4925 


f Find us on Facebook: www.facebook.com/graysofwestminster yisit OUT Websitei WWW.graySOfwestminster.CO.uk 


Professionalwide-anglezoom 


IN ASSOCIATION WITH 



CANON 
EF 11-24MM 
F/4L USM 

Canon's new record-breaking zoom 
is causing quite a stir. On a recent trip 
to Cuba, Lee Frost took one out for a 
comprehensive field test 


Test: LEE FROST 


W I DE-ANGLES ARE BY far my 
favourite lenses. Always have 
been, always will be. Over the 
years I've owned them in all shapes and 
sizes, from ultra-wide zooms to full-frame 
and circular fisheyes. I just love the way they 
bend and stretch the world and allow me to 
squeeze so much into the frame. 

For years, Nikon reigned supreme when 
it came to producing the sharpest ultra 
wide-angle zoom in the world, in the form 
of the NIKKOR AF-S 14-24mm f/2.8G ED. 

I often wondered why there was no Ganon 
equivalent and despite being a devoted 
Ganon user, I did have a brief flirtation with 
the Nikon 14-24mm, adapting it for my EOS 
5D MkIll.The romance was short-lived - 
using it was too much like hard work due to 
the lack of electronic contacts. I then tried 
the Sigma 12-24mm, which at the time was 
the widest corrected zoom on the planet. 

A great lens for the money, but not the 
sharpest tool in the shed. 

But now, after years of waiting, Ganon 
has finally trumped everyone in a way even 
I never dreamed of. Their latest optical 
offering, the EF ll-24mm f/4L USM, is the 
widest zoom lens ever made. Ever. 

I'd been itching to get my hands on it 
from the day Ganon announced it, and 



SPECIFICATIONS 

Price: £2,800 

Sensorformat: Full-frame & APS-C 
Construction: 16 elements in 11 groups 
Maximum aperture: f/4 
Minimum aperture: f/22 
Minimum focus: 28cm at 24mm; 32cm at 11mm 
Filterthread: n/a (rearslot-in) 

Image stabilisation: No 
Focusing: AF and Manual 
Angle of view: 126-84° diagonal; 117-74° 
horizontal; 95-53° vertical (full-frame) 

Number ofdiaphragm blades: Nine 
Dimensions: 108x132mm 
Weight: l,180g 

Supplied accessories: Lens hood, front & rear caps 
Website: www.canon.co.uk 

finally took delivery of one a few days before 
flying out to F-lavana. It's a shame it didn't 
come attached to an EOS 5DS, but beggars 
can't be choosers I suppose! 

The first surprise came when I opened 
the box and took the lens out. Man, it's big. 
Seriously. The front end looks like half a 
crystal ball and as I gazed into it, I could see 
a very exciting future! 

Achieving such an incredible focal length 
range takes some serious optical 
engineering and that's partly why the front 
end of the ll-24mm is so big, and also why 
the lens is so heavy, tipping the scales at 
over 1kg. It boasts 16 glass elements in 11 
groups. The first three (the biggest three) 
and the last one are aspherical. If that 
weren't enough, it also has a Super UD (Ultra 
low Dispersion) glass element and a UD 
glass element to increase sharpness and 
further reduce colour fringing. 

The second surprise came when I peered 
through the viewfinder and zoomed back to 
11mm. Man, it's wide. Seriously. If you have 
problems with balance, have consumed 
alcohol or suffer from a dodgy ticker, I 
suggest sitting down to do this, otherwise 
you might just fall over. The field-of-view is 
enormous. Some might even say greedy. 

I let my wife have a quick look through the 


Above: Merging exposures using FI DR software overcomes 
thedifficultyof using filters with the bulbous ll-24mm. 

Right: The resulting image quality is superb, with virtually no 
fall-off of sharpness at any aperture, even wide open! 

viewfinder and her legs turned to jelly. 

"Wow, that's incredible," she says. "You 
should buy one". I mention the price. "Okay, 
probably best not rush into these things". 

Fast forward 48 hours and I'm exploring 
the streets of F-lavana at dawn, slightly 
jet-lagged, slightly sweaty in the 35° heat 
but eager to start filling memory cards. 

I round a corner and stumble upon an old 
American car. Not exactly difficult in Guba 
- there are thousands of 'em - but I decide 
to shoot it anyway and see what Big Bertha 
is capable of. 

I pop it on my EOS 5D Mklll, lock that 
onto my Gitzo tripod, take a deep breath 
and zoom back to 11mm. The car looks like 
a Matchbox toy, even though I'm only 2m 
away. I move in closer. Still too small. Gloser 
still. Nope, going to have to do better than 
that. By the time the composition is starting 
to look half decent. I'm so close to the car 
that I feel like I've climbed inside the 
headlamp. Which highlights an important 
factor - 11mm is very, very wide. Too wide? 
Only time will tell. 

I take a shot and check the preview 
screen. The composition looks good but 
the sky's completely blown out. Better fit a 
trusty ND grad. Which highlights another 
important factor. Thanks to that bulbous 
front end, you can't fit filters at the front, 
only gels cut to size for a rear slot - which 
doesn't solve the problem. With any luck, 
Lee Filters or F-litech will soon launch an 
adaptor for their SW150 and Lucroit systems 
so grads and ND filters can be used on the 
front of the ll-24mm. But that's another 
few hundred quid added to the cost of the 
lens. Kidney anyone? 

Obviously, you don't have to use ND 
grads - in this case I shoot a series of 
exposures that I can blend once back home 
using F-IDR Efex Pro - but I'm old fashioned 
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Exposure: l/60sec at f/5 (ISO 1600) 



V ' 


;ii.' 


ir 

'M 

--- 





Professionalwide-anglezoom 




and prefer to get my shots as close to 
finished in-camera as I can. It saves time at 
the computer if nothing else. 

Later that day I head to an old building I've 
photographed before, to see how the 
ll-24mm copes with interiors. As expected, 
it's in its element. The super-wide capability 
allows me to compose shots that I've never 
managed to take before, simply because my 
widest lens (16-35mm) isn't wide enough. 

I turn the camera on its side and set to 
11mm I can capture the floor and the ceiling 
in the same frame. Better still, with the 
camera carefully levelled, there's no 
distortion. Vertical lines remain vertical - 
at 11mm! I also love the dramatic 
perspective, which emphasises the lines and 
curves beautifully. For architecture this is 
one heck of a lens. More versatile than the 
Canon 17mm tilt-shift? Quite possibly. 

I even used it at 11mm to shoot 
sequences of images that were 
subsequently stitched into panoramas using 
Photomerge in Photoshop. There were a 
few false starts as the software got to grips 
with the wideness of the images, but I found 
that if I used the Spherical layout option it 
handled them fine. Imagine that - 
panoramas shot at 11mm full-frame! It only 
takes half a dozen frames to cover 360° - 


and that's with a generous overlap. 

As the days roll by and I become more 
accustomed, the lens starts to feel familiar. 
It's really well put together and is nicely 
balanced on my EOS 5D Mklll. In some 
situations I'm forced to handhold, but 
despite the size, weight and lack of IS, 

I confidently shoot at shutter speeds down 
to l/60sec and they're tack-sharp. 

Speaking of which, optically, this lens is 
amazing. It's quite possibly the sharpest lens 
I've ever used, which is saying a lot given 
that it's an ultra-wide zoom. It doesn't 
matter which aperture you shoot at - from 
f/4 to f/22, corner-to-corner sharpness is 
superb. At the wider end of the focal length 
range depth-of-field is also enormous so 
you'll never need to stop down below f/5.6 
or f/8 to record everything in sharp focus 
from the near foreground to infinity. At 
11mm and f/8, the hyperfocal distance is 
roughly 0.5m. Focus the lens on 0.5m and 
depth-of-field will extend from 25cm to 
infinity! Not only that, fall-off at the corners 
is non-existent at all apertures except f/4, 
where it's too slight to worry about - almost 
unheard of in an ultra-wide zoom. 

Distortion is minimal too - far less than in 
my Canon 16-35mm f/4L IS, and I thought 
that was good ! There is a little distortion at 


Above: Stitching a sequence of shots produces amazing 
panoramas that covera huge field-of-view. 

Right: The super-wide focal length offered by the Canon EF 
ll-24mm is perfect forshootingarchitectureand interiors. 

11mm, but we can forgive Canon that, and 
it's easy enough to correct using the Lens 
Distortion Filter in Photoshop, though I 
didn't bother. Can you tell? Exactly. At the 
time of testing, Adobe hadn't upgraded ACR 
to include a profile for the ll-24mm, but to 
be honest, I don't think the images need it as 
they're so good. It's almost as if Canon have 
stumbled upon some magic optical formula 
by accident and used it in the creation of this 
lens. Once you see the results, the £2,800 
price tag starts to seem reasonable. Just. 

I apologise if I come across as a little 
over-enthusiastic, but it's rare that I get so 
excited about a lens. The last time was when 
Zeiss launched the 21mm f/2.8 Distagon. 

But this is way better. Canon has created a 
lens that has no rival. A lens that will allow 
you to take photographs no other lens can. 

I'd say it's too wide at 11mm for landscape 
photography - you'd struggle to find 
scenes where such a massive field-of-view 
works. But for architecture and interiors it's 
completely at home, and for general 
creative photography it will open doors that 
until now have been firmly closed. 
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CANON HAS CREATEDALENSTHATHASNORIVALALENSTHAT 
WILLALLOWYOUTOTAKEPHOTOGRAPHSNOOTHERLENSCAN 



VERDICT 


Build quality 
Features 
Performance 
Value 


OOOO 

ooooo 

ooooo 

OOOO 


Wow, this lens is insane! It's the 
sharpest wide-angle zoom 
ever made, the widest 
wide-angle zoom ever 
made. It's virtually 
distortion -free and 
suffers from minimal 
fall-off. There really isn't 
anything bad to say. 

Okay, at £2,800 it's expensive. 

But given the incredible 11mm minimum focal length. 
Canon has achieved almost the impossible and that's 
going to cost. It's a unique lens that can do things no 
other lens can. Top quality lenses are also a long-term 
investment - there's no reason why you won't still be 
using it in 20 years, whereas it's highly unlikely you'll 
keep your next DSLR for five. So instead of upgrading 
your EOS 5D Mkl I or Mkll I to the new 5DS (which costs a 
similaramount), why not buythis awesome lens 
instead? After all, do you really need 50 megapixels? 


Overall 0000( 
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Premium compact 



main input dial works in conjunction with 
most of these buttons to allow for very rapid 
selection of functions, making this a 
pleasingly quick camera to get around. 

On the rear of the handgrip are controls for 
selecting the focusing points and focus 
modes, again they're quick and easy to use. 

There is no electronic finder option for 
the dp3 so you'll need to use the 3in LCD 
monitor for image composition. The screen 
is very high quality but not so visible in 
strong sunlight, so the optional finder 
LVF-01 that fits over the LCD may be an 
addition to consider. Also missing is a 
built-in flash, but a hotshoe accepts a 
dedicated unit. In terms of key features, 
it offers the full range of exposure modes 
and metering patterns that you'd find on 
any enthusiast-level DSLR. 

I enjoyed using the Sigma, but did find 
its focusing slower than DSLRs and CSCs, 


SIGMA DP3 QUATTRO 


Sigma's innovative compact promises 
incredible image quality thanks to its 
FOVEON CMOS sensorand prime lens 


Test; DAN I EL LEZANO 


SPECIFICATIONS 

Guide Price: £900 / Street Price: £750 
Sensor: Foveon X3 Direct Image CMOS (23.5xl5.7mm) 
Effective resolution: Approx. 29-million pixels 
Image resolution: 5424x3616 pixels 
Integral lens: 50mm f/2.8 (75mm equivalent) 
Optical construction: Ten elements in eight groups 
LCD monitor: 3in TFT (920,000 pixels) 

ISO range: 100-6400 
Shutterspeeds: l/2000sec to 30 seconds 
Storage: SD(SDHC/SDXC) 
Size(WHD):161.4x67xl01.8mm 
Weight: 465g (without battery & card) 
Supplied accessories: Lens cap, hotshoe cover, 
strap, two BP-51 lithium-ion batteries, 
battery charger (BC-51), battery charger cable, 

USB cable, instruction manual 
Website: sigma-imaging-uk.com 

W HILE SIGMA IS best known for its 
excellent range of lenses, it has 
also for a good few years now 
developed its own range of cameras using 
FOVEON sensors. Sigma bought the 
company behind FOVEON in 1998 and has 
since developed the technology for 
incorporation in a number of digital SLRs 
and premium compact cameras. 

The dp3 Ouattro is one in a number of 
models featuring an unusual design and a 
revamped FOVEON sensor. It is aimed - 
as the price suggests - at users looking for 
premium quality images from a camera that 
is anything but conventional to use. 

Touching on the FOVEON sensor first - 
and avoiding complicated technical 
explanations - this APS-C-sized sensor 
captures images in a different way to other 
types of image sensors. It's a revamp of 
previous FOVEON sensors and works by 
having a 19.6-megapixel top layer that 
captures luminance (brightness) and colour 
information, with layers below capturing 
individual colour information. The claim is 
this system delivers a resolution equivalent 


to 39-megapixels. The data from this 
sensor is handled by Sigma's TRUE 
(Three- Layer Responsive Ultimate 
Engine) III image processor, designed to 
deliver the high-definition images with 
rich colour detail. The dp3 Ouattro does 
not however, shoot video. 

Where convention on a camera this price 
is a high-quality zoom. Sigma has instead 
opted to produce a range of Ouattro 
cameras each sporting a premium prime 
lens with different focal lengths. The dp3 
tested here has a 50mm f/2.8 lens (35mm/ 
full-frame equivalent of 75mm), while the 
dpi has a 19mm f/2.8 lens (35mm/FF 
equivalent: 28mm) and the dp2 a 30mm 
lens (35mm/FF equivalent: 45mm). The lens 
includes a Special Low Dispersion (SLD) 
glass element, a glass mould aspherical lens 
to minimise aberration and a 'telecentric' 
design to improve quality across the frame. 

The lens is similar in size to a DSLR's 
standard 50mm lens and protrudes from 
the front of the highly unusual body. The 
Ouattro's long, thin shape, with controls 
found around the grip on its right side, is 
one that will divide opinion. I wasn't keen on 
it at the start, but having used the camera 
for a couple of weeks. I've grown used to it. 
While I can't say I'm sold, I do find it affords a 
very firm grip and doesn't hinder operation. 

The Sigma has a very clean, minimalist 
control set-up, with the main buttons found 
on the right side of the top and rear. The 




Top: You'll either like or hate 
the Sigma dp3Quattro's 
unconventional design. 
Left:Anon-interchangeable 
fixed focal length lens means 
you have to work harderto 
compose scenes but allows 
theopticstoreallysing. 

Above right & inset:The level 
of detailthatthe 50mm prime 
lens and FOVEON CMOS 
sensor records is simply 
incredible. In this image, 
captured while shooting from 
the hip using JPEG, we've 
cropped onto the city gent's 
face- look atthe detail! 
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especially in low-contrast/low-light 
situations. When shooting Raw+JPEG, it 
again proves slower than Im accustomed 
to. The fixed focal length takes some getting 
used to, and while I enjoy using primes 
rather than zooms, the Sigma offers no 
option to change focal lengths should you 
even wish to. Is being limited to one focal 
length a good thing? Maybe. 

Where the Sigma scores extremely highly 
is with its image quality, which is superb. 
Sharpness is incredibly high, so you're able 
to capture very fine detail, while the 
excellent tonal range reveals subtle 
gradations. The lens performs well at all 
apertures, with f/6.3-7.1 offering the 
sharpest results. In terms of what's resolved, 
it's certainly on a par, if not better, that what 
you'd get with a similar DSLR/lens combo. 

While images look excellent up to ISO 
400, noise starts to encroach at ISO 800 
and I wouldn't recommend anything higher. 

Overall, I think Sigma should be 
applauded for its unconventional approach. 
In terms of image quality, the dp3 Ouattro 
really delivers, but the limitations on the 
choice of focal length and lack of electronic 
viewfinder is sure to limit its appeal. 



IMAGE DETAIL 


VERDICT 

The Sigma dp3 Quattro is not aimed at the mass-market 
but rather at those looking for a compact camera with a 
short telephoto focal length that delivers the very best 


possible quality. For this type of user, this camera is sure 
to prove a hit. For the vast majority though, its appeal is 
too niche to warrant purchase. 

Build quality 

0000( 

Features 

OOO 

Performance 

oooo 

Value 

OOO 

Overall 

ooo< 


Eyefi mobiPRO 
32GBWi-FiSDcard 

Class 10 Raw, J PEG & video/ 

Eyefi Cloud service iOS, Android, 
PC b Mac compatible / USB reader 

Test; DANIEL LEZANO 


Price: £60 

Contact: www.eyefi.com 

WI-FI IS ONE of the biggest 
technology buzzwords in 
photography. Whether 
sharing or printing images, 
having the option to do so 
wirelessly is something 
manufacturers are keen to 
promote. Wi-Fi is found on 
many of the latest cameras 
but most lack this facility, 
so Wi-Fi cards are your best 
option if the latter is the case with you. 

Eyefi Mobi recently won TIPA's 'best 
storage media of 2015' award, so we 
had high hopes for this card. The Eyefi 
mobiPRO pack includes the 32GB SD 
card, a USB reader and an Eyefi Gloud 
activation card, while a free Eyefi Mobi 
app helps make full use of its features. 
With the app installed and opened, add 
the activation code and you're ready to 
go. With the camera switched on, the 
Eyefi card sets up its own wireless 
network and links in with the app, 
allowing transfer of images and video. 
You can select specific files rather than 
copy them all and you can also use the 
location's Wi-Fi for faster transfers. 

I found the set-up straightforward 
but the Wi-Fi linktoan iPad and iPhone 
was hit and miss - working at times and 
not at others. When it works, JPEG 
transfers are fast (Raws are much 
slower), but the hit and miss Wi-Fi 
connection is a concern. This is a 
shame as the Glass 10 card is fast in use 
and is backed up with excellent 
features. A one-year membership to 
Eyefi's cloud service (normally £40) is 
included, while the app's design and 
set-up is neat and simple to follow. 
When it works it is excellent, but the 
reliability issues need correcting for 
a full recommendation. 


!€) 

eyefi 

mobiPRO 

+WIFi 


VERDICT 


The Eyefi mobiPRO has the potential to be the best 
Wi-Fi SD card system on the market. It's fast and 
simple to use with a great range of features. But the 
poor reliability of its Wi-Fi connection is a concern. 


Overall OOO 
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DaVinci Resolve 11 now adds professional nonlinear editing 
to the world’s most powerful color grading system! 


DaVinci Resolve 11 combines the world’s most advanced color corrector with professional multi track editing so now 
you can edit, coior correct, finish and deliver all from one system! With its legendary image quality, real-time GPU 
accelerated performance, and support for more wide dynamic range RAW formats than any other system, DaVinci Resolve 
has the creative tools professional editors and coiorists need to work on Hollywood’s most demanding projects! 


^ Integrated Editing and Grading 

DaVinci Resolve 11 gives you professional editing 
and color correction all in one system so you can 
move between editing and grading with a click of the mouse! 
No more importing, exporting, or conforming ever again! 
Teams can have muitiple colorists and assistants working 
with an editor on the same sequence at the same time! 

You get a true noniinear workflow that lets you edit, grade 
and finish faster than ever before! 


Native Camera RAW 

DaVinci Resolve works natively with all major RAW 
formats! Featuring the industry’s most advanced 
de-bayer aigorithms, Resoive preserves every detail captured by 
the camera’s sensor. That means you can adjust exposure, shadows, 
highlights and mid-tones long after the camera stops rolling! With 
Resolve, you can create looks that simply aren’t possible on other 
systems. The native RAW workflow means your final masters are 
literally first generation renders from camera originai files! 



Professional Nonlinear Editing 

DaVinci Resolve’s multi track timeline lets you 
quickly ripple, roll, slip, slide, extend and shorten 
edits. The context sensitive trim tool changes automatically based 
on the position of the mouse to make editing faster! Dynamic JKL 
trimming works on multiple tracks and can be done in the same 
direction or asymmetrically. Whether you use the mouse or 
keyboard. Resolve is easy to learn and has all of the tools 
professional editors need! 




Scalable Power 

Hollywood’s leading studios choose DaVinci 
Resoive because it handies incredibiy high 
resolution images and massive amounts of data easily on super 
tight deadlines. Resoive is scalable and works on laptop’s up 
to massive multi GPU systems connected to shared storage. 
Whether you’re working on HD, 4K or beyond, DaVinci Resolve 
has the power, performance and creative tools you need to get 
the job done! 


DAVINCI RESOLVE 11 LITE DAVINCI RESOLVE 11 SOFTWARE 


DAVINCI RESOLVE 11 


Free download with unlimited nodes. 
Supports 1 GPU. 


Full Resolve with unlimited nodes and multiple GPUs. 
Use 3rd party control panels. 


Full Resolve with colorist control surface 
for the most advanced facilities. 


Free Download 


£665* 


£19,975* 


www.blackmagicdesign.com/uk 


Blackmagicdesign i 


*SRP is Exclusive of VAT 



Accessory tests 




JobyUltraFit Hand Strap 


Lightweight support/ UltraPlate tripod mount /Arca-Swiss compatible 


Test; JORDAN BUTTERS 


Price: £30 

Dimensions: 124x63x20mm 
Weight: 58g 

Mounting: ¥4-20 tripod mount, shoulder lug 
Contact: www.daymen.co.uk 

TH ERE ARE TWO types of people - 
you either like camera straps or you 
hate them. Even those of us who are too 
clumsy to live life strapless rarely hang 
our camera around our necks, 
unless we're into the whole 
'obvious tourist with neck 
ache' thing! The viable 
alternatives are to put 
up with hanging your 
camera strap on your 
shoulder, or invest in a 
sling-style shoulder or 
hand strap. The problem 
with the latter two is that 
you usually forfeit the ability 
to mount your camera on a 
tripod, as sling and hand straps screw into 
the tripod mounting thread. Well, Joby 
have introduced a rather clever product 
that addresses both issues. 

I've been using the Joby UltraFit Hand 
Strap for the past couple of months, and 
it works incredibly well! In much the 
same way as any other hand strap, one 
end of the UltraFit loops through the 


camera's shoulder lug, while the other is 
looped through the included UltraPlate. 
The UltraPlate then screws into your 
camera's tripod thread. The kicker is that 
the UltraPlate is shaped to fit within an 
Arca-Swiss style tripod head, allowing 
you to switch between shooting 
handheld and on a tripod without 
removing the strap - perfect! 

The strap uses what Joby term 
Layered-Pad Technology, which makes it 
lightweight, thin and comfortable - 
it's adjustable for size too. The 
UltraPlate is around 10mm 
thick and is nice and wide, 
making it easy to slot onto 
your tripod - the camera 
also balances on the 
plate when placed on a 
flat surface, thanks to its 
flat base. What's more, if 
your tripod isn't Arca-Swiss 
style, you can use one of the 
two additional ¥4-20 mounting 
holes on the UltraPlate to screw on 
your own tripod plate, or use an additional 
shoulder strap alongside. This is a nice 
touch, and one that ensures that the 
UltraPlate will work with any tripod, 
although it does make the camera a bit 
cumbersome as you've essentially fitted 
two tripod plates at once. 

VERDia 

An idea so simpleyou'll wonder why no-one else has 
thought of it! Works on DSLR and mirrorless cameras 
and is the ideal solution forthose who wantto use 
a strap and a tripod interchangeably. 

Build quality OOOO 

Features OOOO 

Performance oooc 

Value OOOC 

Overall OOOO 




Shutter Muggers 

Available in a variety of designs/ 
easy to use / fits most DSLR lenses 

Test: CAROLl N E SCH M I DT 


Price: USD $19.99 

Contact: www.shutterhuggers.com 



THOSE WHO ARE parents, 
or aspiring professional 
family photographers, 
will attest to the 
frustrations of 
chasing small 
children trying to 
capture a natural 
expression and 
pleasant portrait, 

Silly songs, animal 
noises, peek-a- 
boo -we do all 
sorts of antics to 
elicit smiles. 

A popular trick is to 
hold a favourite teddy above 
the camera or to have an 
assistant interact with them, but 
Shutter Huggers are designed to 
allow you to shoot solo and keep your 
hands on the camera. These small soft 


toys fit securely around your lens with 
elastic and come in a variety of animal 
designs: tigers, eagles, dinosaurs and 
monkeys etc. They're easy to fit in to the 
smallest of camera bags and engaging 
enough that they do keep a child's 
attention long enough to grab a shot or 
two. I tried the Shutter Huggers with 
several children and noticed its success 
rate was brilliant with babies, who tend 
to shy away once they lose your face 
behind a camera. But for those older 
than 12 months old, the toys became 
more of a distraction and an object of 
desire, which meant you either have 
tantrums or an animal toy in all your 
portraits. As a concept, it's a good idea 
and the products are well designed and 
of high quality, so well worth a try for 
around £15. Use with prime lenses, 
however, as once attached it's awkward 
to zoom. There's also Shutter Hugger 
Minis that attach to a smartphone for 
those picture perfect mobile snaps too. 


VERDICT 


When you lack an assistant, these creatures are an 
effective way to get babies looking at the camera 
and to give a natural smile. However, they only 
really work with children up to 12 months old. 


Overall OOC 
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PARKCameras 



Visit our state of the art 
stores in Burgess Hill (West 
Sussex) and Central London 

Visit our website for directions and 
opening times for both stores 


® Experts in photography ® Unbeatable stock availability ©Competitive low pricing ©UK stock 


Canon EOS 5 D Mark III 

The EOS 5D Mark III Is a full-frame camera 
with 22.3-megapixel full frame sensor with 
61 -point autofocus and 6fps continuous cdcc £25' 
shooting. Record superb Full-HD video, with LEN 

manual control of frame rate and audio. ' 


FROM £1,999' 


Price shown includes £250 trade-in bonus! 
Trade in ANY working camera for a minimum £250 


Nikon D7200 


NEW & IN STOCK! 



Mlton 

Body Only 

£84900 

+18-10™^ 

£1,04900 

See web for more details 


Nikon DSSOO^^^ 




1 

Body Only 

+ 18-55VRII 

£526-00* 

£539.00* 

‘Price shown 

inicudes £60 

1 cashback claimed from Nikon | 


Nikon D5300^^K 

|24.2|QJ. 

MEGA 1 '•SSsUI 

^ 'i 


1 

Body Only 

+ 18-55VRII 

£449-00* 

£469.00* 

‘Price shown 

inicudes £50 

1 cashback claimed from Nikon | 


(mi 


Canon EOS 5 Ds/5Dsr 

Combine fast, instinctive DSLR handling 
with 50.6-megapixel resolution, and capture 
exguisite detail in every moment. 

Visit www.ParkCameras.com & watch our 
first look video to learn more! 


Nikon D3300 


Nikon D610 


Nikon D750 


EOS 5DS FROM £2,99900 EOS sqsr FROM £3,199' 


Canon EOS 7D Mark I 


£100 

TRADE-IN 


Body Only 

£ 1,329 


Canon EOS 750D XT 


Body Only -i- 18-55 VR II 

£ 304 . 00 * £ 349 - 00 * 

‘Price shown inicudes £30 
cashback claimed from Nikon 


Nikon D810 



| 24.3 

MEGA 1 , 

ill . 


Body Only 

-F 24-85 VR 

£1 749.00 

£2,19900 

Purchase with selected Nikon 

lenses & receive £150 cashback 


Nikon D4s 


Nikon Coolpix P900 


n 


FREn Canon EOS 760D 


BodySRP 

£649.99 


-hEF-S17-85mmlS 

£1^499.00 


Price shown includes £1 00 trade-in bonus! 
Trade in ANY working camera for a minimum £1 00 


In stock now 


/i'—r t 



Canon EOS 6D 


Canon EOS-1 DX 


Canon G3 X 



Add a Nikon EN-EL15spare 
battery for just £100 

Nikon SB-500 


Add a Nikon SB-900 
speedlight for Just £344 

AF-S 55-200mr 


Add a Nikon EN-EL23 spare 
battery for Just £43 

AF-S 18-300mm. 



NIKON LENSES 


Prices updated DAILY! 
See www.parkcameras.com/DSP for details. 


Canon 
EOS 700D 


Body Only +1 8-55 is stm 

£ 364 . 00 * £ 42900 * 

Price shown includes £50 cashback 
Claimed from Canon UK 


CANON LENSES 


AF-G 1 0.5mm f/2.8G ED DX £549.00 
AF-D14mmf/2.8D £1,219.00 
AF-D 1 6mm f/2.8D Fisheye £625.00 
AF-S 20mm f/1 .8G ED £649.00 

AF-D 20mm f/2.8 £463.00 

AF-D 24mm f/2.8D £369.00 

AF-S Nikkor24mm f/1.4G £1,379.00 


AF-D 28mm f/2.8 
AF-S 28mm f/1 .8G 
AF-S 35mm f/1 .4G 
35mm f/2 AF Nikkor D 
AF-S 35mm f/1 .8G ED 
AF-S 35mm f1 .8G DX 
AF-S 40mmf/2.8GED 
AF 50mm f/1 .4D 
AF-S 50mm f/1 .4G 
AF-D 50mm f/1 .8 
AF-S 50mm f/1 .8G 
AF-S 58mm f/1 .4G 
AF-D 60mm f/2.8 Micro 


£245.00 
£495.00 
£1,295.00 
£255.00 
£449.00 
£145.00 
£185.00 
£244.00 
fr. £199.00 
£109.00 
£140.00 
£1,135.00 
£368.00 


Prices updated DAILY! 
See www.parkcameras.com/DSP for details. 


AF-S 60mm f/2.8G Micro ED £369.00 


Sony DSC RX10 


AF-S 85mm f/3.5G DX £375.00 

AF-D 85mm f/1 .8D £299.00 

AF-S 85mm f/1 .8G £349.00 

AF-S 85mm f/1 .4G £1,149.00 

AF-S 1 05mm f/2.8G VR £61 9.00 
AF-DC 1 05mm f/2 Nikkor £805.00 
AF-D 135mm f/2.0D £1,029.00 

AF-D 1 80mm f/2.8 IF ED £709.00 
AF-D 200mm f/4D IF ED £1,179.00 
AF-S 200mm f/2G ED VR II £4,099.00 
AF-S 300mm f/2.8G ED VR II £3,999.00 
AF-S 300mm f/4 D IF-ED £1,029.00 
AF-S 400mm f/2.8G ED VR £6,589.00 
AF-S 400mm f/2.8 FL ED VR £1 0,399.00 
AF-S 500mm f/4G ED VR £5,849.00 
AF-S 600mm f/4G ED VR £6,899.99 
AF-S 800mm f/5.6 £1 3,994.00 

AF-S 1 0-24mm f/3.5-4.5G £639.00 

AF-S 1 2-24mm f/4 G IF-ED £859.00 
AF-S14-24mmf/2.8GED £1,315.00 
AF-S 1 6-35mm f/4G ED VR £829.00 


AF-S 1 6-85mm f/3.5-5.6G £438.00 

AF-S 17-35mm f/2.8 IF ED £1,499.00 
AF-S 1 7-55mm f/2.8G DX £999.00 
AF-S 18-35mm f/3.5-4.5G £519.00 

AF-S 1 8-1 05mm VR fr.£1 80.00 

AF-S 1 8-1 40mm ED VR DX £459.00 
AF-S18-200mmEDDXVRII £584.00 
AF-S 1 8-300mm f/3.5-5.6 VR £669.00 
AF-S 24-70mm f/2.8G ED £1,229.00 
AF-S 24-85mm VR fr. £385.00 

AF-S 24-1 20mm f/4G ED VR £749.00 
AF-S 28-300mm ED VR £659.00 
AF-S 55-200mm VR DX £1 79.00* 
AF-S 55-300mm VR DX £250.00* 
AF-S 70-200mm f/2.8 VR ll£1, 579.00 
AF-S 70-200mm f/4.0 ED VR£939.00 
AF-S 70-300mm IF ED VR £406.00 
AF-D 80-400mm ED VR £939.00 
AF-S 80-400mm ED VR £1,899.00 
AF-S200-400mmVRII £4,899.00 
*Lens price shown includes cashback 


14mm f/2.8L II USM £1,649.00 

20mm f/2.8 USM £385.00 

24mm f/1 .4L Mk II USM £1,224.00 
24mm f/2.8 IS USM £430.00* 

EF-S 24mm f/2.8 STM £1 39.00 

28mm f/1 .8 USM £379.00 

28mm f/2.8 IS USM £389.00 

35mm f/1 .4L USM £989.00 

35mm f/2.0 IS USM £399.00 

40mm f/2.8 STM £124.00* 

50mm f/1 .2 L USM £1,000.00 
50mm f/1 .4 USM £244.00 

50mm f/1 .8 II £88.00 

50mm f/2.5 Macro £203.00 

EF-S 60mm f/2.8 Macro £333.00 
MP-E 65mm f/2.8 £853.00 

85mm f/1 .2L II USM £1,499.00 

85mm f/1 .8 USM £251.00 

100mm f/2 USM £358.00 

100mm f/2.8 USM Macro£385.00 
1 00mm f/2.8L Macro IS £639.00 
1 35mm f/2.0L USM £737.00 
1 80mm f/3.5L USM £1,049.00 
200mm f/2.0L IS USM £4,399.00 


200mm f/2.8LUSM/2 £569.00 

300mm f/2.8L USM IS II £4,799.00 
400mm f/4.0 DO IS II See web 
400mm f/5.6L USM £929.00 
500mm f/4.0L IS MK ll £6,899.00 
600mm f/4.0LlSMKll £8,895.00 
800mm f/5.6L IS USM £9,899.00 
TSE17mmf/4.0L £1,599.00 
TSE24mmf/3.5L II £1,479.00 
TSE 45mm f/2.8 £1,099.00 

TSE 90mm f/2.8 £1,124.00 

8-1 5mm f/4L Fisheye USM £915.00 
EF-S 10-1 8mm IS STM £173.00* 
EF-S 1 0-22mm f/3.5-4.5 £361 .00* 
EF 1 1 -24mm f/4L USM £2,799.00 
EF-S 1 5-85mm f/3.5-5.6 IS £531 .00 
1 6-35mm f/2.8L II USM £1,111 .00 

1 6- 35mm f/4.0L IS USM £737.00 

17- 40mmf/4.0LUSM £549.00 
EF-S 1 7-55mm f/2.8 IS USM£482.00* 
EF-S 17-85 IS (No packaging) £179.00 
EF-S 18-55 IS II (No packaging) £79.00 
EF-S 18-1 35mm IS STM £329.00 

18- 135 IS STM (No packaging) £289.00 


EF-S 18-200mm f/3.5-5.6 £389.00 
24-70mm f/2.8L II USM £1,400.00 
24-70mm f/4.0L IS USM £699.00 
24-1 05mm f/4.0L IS USM £749.00 
24-1 05mm (White Box) £599.00 
24-1 05mm f/3.5-5.6 IS £375.00 
28-300mmf/3.5-5.6Lls £1,849.00 
EF-S 55-250mm f/4-5.6 IS STM £200.00* 
EF-S 55-250mm f/4-5.6 II £169.00 
70-200mm f/2.8L IS ll USM £1,499.00 
70-200mm f/2.8L USM £975.00 
70-200mm f/4.0L IS USM £839.00 
70-200mm f/4.0L USM £459.00 
70-300mm f/4.0-5.6 IS £31 9.00* 
70-300mm f/4.0-5.6L IS USM £904.00 
70-300mm DO IS USM £1,118.00 
75-300mm f/4.0-5.6 III £188.00 
75-300mm f/4.0-5.6 III £219.00 
1 00-400mm L IS USM £1,079.00 
1 00-400mm L IS USM ll£1,999.00 
EF 200-400mm f/4.0L USM£8,598.00 
1.4x III Extender £319.00 

2x III Extender £319.00 

EF 1211 Extension Tube £79.99 



SONY 
Summer Cashback 

Save up to £20^ on selected 
Sony Cameras, lenses & 


accessories 

offer valid until 06.09.15 


In stock at just £519-°°* 

‘Price shown includes £50 cashback 
claimed from Sony 


All prices include VAT @ 20%. For opening times and store addresses, visit www.ParkCameras.com/DSP. All products are UK stock. E&OE. * = Please mention "Digital SLR Photography" for this special price 

Prices correct at time of going to press; Prices subject to change; check website for latest prices. 

















Visit our website - updated daily 

www.parkcameras.com/DSP 

or e-mail us for sales advice using 

sales@parkcameras.com 


Phone one of our knowledgeable sales advisors 
Monday - Saturday (9:ooam 5:30pm) or Sunday (ii:ooam-4:30pm) 

01444 23 70 58 


if Khnar % 

V GDOl] SERVICE 0 

I AWARD ^ 


GOLD 


® UK's largest independent photo store ©Award winning customer service ©Family owned & Run 


Sigma is a world leader in the optical field with top quality lenses 
available in Sigma, Canon, Nikon, Pentax, Sony and Four-Thirds fit. 
See below to find a lens for you - at LOW PARK CAMERAS PRICES! 


Sigma 24-35mm 


f/2 DG HSM ART 



Pre-order to receive one of 
the first in the UK! 


Sigma 10-20mm 

f/3.5 EX DC HSM 


In stock from £349.00 
See website for details 

C[airn £50 Cashback from Sigma 


Sigma 150-600mm 

f/5-6.3 DG OS HSM Contemporary 



Pre-order to receive one of 
the first in the UK! 


SIGMA LENSES 


Prices updated DAILY! 
See www.parkcameras.com/DSP for details. 


45mm f/2.8 Fisheye EX DC fr. £279.99 
8mm f/3.5 Fisheye EX DG £61 5.00 

1 0mm f/2.8 EX DC HSM £299.99 
1 5mm f/2.8 Fisheye EX DG £474.00 
19mm f/2.8 DN fr. £124.99 

20mm f/1 .8 DG Asph. RF £389.00 

20mm f/1 .8 DG Asph. RF £389.00 

24mm f/1 .4 DG HSM £699.00 

30mm f/1 .4 DC HSM £369.00 

30mm f/2.8 DN £139.99 

35mm f/1 .4 DG HSM fr. £599.99 

50mm f/1 .4 EX DG HSM £299.00 
60mm f/2.8 DN fr. £119.99 

70mm f/2.8 Macro fr. £249.99 

85mm f/1 .4 EX DG HSM £649.00 
1 05mm f/2.8 EX DG OS HSM £399.00 
1 50mm f/2.8 OS Macro fr. £629.99 


180mm f/2.8 EX DG OS HSM fr. £999.99 
300mm f/2.8 APO EX DG £2,319.00 
500mm f/4.5 APO EX DG £3,839.99 
800mm f/5.6 APO EX DG £4,399.99 
8-1 6mm f/4.5-5.6 DC HSM fr. £549.00 
1 0-20mm f/4-5.6 EX DC £319.99 
1 0-20mm f/3.5 EX DC HSM £399.00 
1 2-24mm f/4.5-5.6 II DG HSM £575.00 
1 7-50mm f/2.8 DC OS HSM £309.00 

1 7- 70mm f/2.8-4 Macro OS £329.00 

1 8- 35mm f/1 .8 DC HSM fr. £649.00 
1 8-200mm f/3.5-6.3 II DC OS £199.99 
1 8-200mm f/3.5-6.3 OS HSM £269.00 
1 8-250mm Macro OS HSM fr. £299.00 
1 8-300mm f/3.5-6.3 DC OS HSM £399.00 
24-70mm f/2.8 IF EX DG £599.00 
24-1 05mm f/4 DG OS HSM fr. £645.99 


70-200mm f/2.8 OS fr. £799.00 

70-300mm f/4.0-5.6 Macro £1 50.00 
70-300mm f/4.0-5.6 DG Macro £98.00 
70-300mm f/4.0-5.6 DG OS £199.00 
1 20-300mm f/2.8 OS HSM S £2,699.00 
1 50-500mm f/5.0-6.3 DG OS £649.00 
1 50-600mm f/5.0-6.3 (C) £899.00 

150-600mm f/5.0-6.3 (SPORT) £1,499.00 
200-500mm f/2.8 EX DG £1 2,799.99 
300-800mm f/5.6 EX DG HSM£5,599.99 
EXDG1.4xAPO £198.00 

1. 4x Tele Converter TC-1 401 £239.99 

EX DG 2x APO DG £239.00 

2x Tele Converter TC-2001 £329.00 

USB Dock £39.95 

Sigma Filters from £17.99 


Visit us in store & try these lenses out for youself & receive expert advice 


Tamron SP 24-70nnnn 

f/2.8 Di VC USD 


■ -^£100^ 

In stock at £640<'<' 
See website for details 

Price shown includes 
£100 Cashback 


Tamron 16-300mm 

f/3.5-6.3 Di II VC PZD Macro 



Tamron SP 1 50-600mm 

f/5-6.3 Di VC USD 



In stock at £769.00 
See website for details 

Price shown includes 
£100 Cashback 



Add a Leica Q Leather 
protector for £110 



Panasonic 




Leica D-Lux 

(typ 109) 


Panasonic TZ70 


LEICA M LENSES 


28mm f/2 Summicron-M £2,845.00 
35mm f/2 Summicron-M £2,099.00 
35mm f/1.4 Summilux-M £3,249.00 

35mm f/2.4 Summarit £1,450.00 

50mm f/2.4 Summarit £1,250.00 

75mm f/2.4 Summarit £1,400.00 

90mm f/2.4 Summarit £1,500.00 

50mm f/2 Summicron-M £1,655.00 
50mm f/1.4 Summilux-M £2,755.00 
50mm f/0.95 Noctilux £7,500.00 
75mm f/2 Summicron-M £2,545.00 
90mm f/2 Summicron-M £2,755.00 



Panasonic TZ57 



+ 14-42EZ Twin Kit 

£424.00- £52400- 


Claim £75 Cashback from Olympus 

*Price shown includes £75 cashoack 


Olympus E-MI 


1 16.3 1 

1 MEGA 1 ‘T=!ii 

^^^JIOfps 

... - -ii TRADE-IN ^ 



1 -F 12-50mm 

Twin Kit 

£949.00- 

£2,349.00- 

1 Claim £150 Trade-in bonus 

1 *Price shown ii 

ncludes trade-in | 


Olympus 7-14mm 



Pre-order now to receive one 
of the first available stock 


Panasonic FZ1000 




GX7-F 14-42 -F20mm 

£ 417 . 00 * £ 51000 * 


*Price shown includes £50 
cashback claimed from Panasonic 



Body Only +14-140mm 

£949.00- £1,299 


*Price shown includes £100 
cashback claimed from Panasonic 


Olympus E-MS Mark II Titanium 

A new addition to the E-M5 oltm™* 

Mark II range with a limited o ' 
edition model complete with - mciaii 

exclusive strap, numbered NEW.^ 

body & owners card. 

.00 NEW -LIMITED 

EDITION 




OLYMPUS MICRO 4/3 LENSES MORE OLYMPUS! 


9mm Fish-Eye Body Cap £79.00 
1 2mm f/2.0 Silver £556.00 

1 5mm f/8.0 Body Cap £59.00 
1 7mm f/1.8 Silver /Black £359.00 
17mm f/2.8 Silver £229.00 

25mm f/1.8 Silver /Black £299.00 
45mm f/1.8 Silver /Black £143.00* 
60mm f/2.8 Macro £365.00 

75mm f/1.8 Silver /Black £709.00 


9-1 8mm f/4-5.6 £339.00* 

12-40mm f/2.8 Pro £799.00 

12-50mm f/3.5-6.3 from £199.00 
14-150mm f/4.0-5.6 II £429.00* 
40-1 50mm f/4.0-5.6R £129.00 

14-42mm Black (Unboxed) £99.99 
14-42mm f/3.5-5.6 II R MET £239.00 
40-1 50mm f/2.8 Pro MET See web 
75-300mmf/4.8-6.7EDII £289.00* 


E-PL6 Black + 14-42mm EZ £373.62 

Tough TG-835 

£179.00 

Tough TG-850 

£189.97 

Tough TG-860 

£239.00 

Tough TG-3 

£249.00 

SP-IOOEE 

£249.00 

SH-60 Black 

£169.00 

SH-1 Black 

£179.99 

SH-2 Silver NEW 

£249.00 


*Prices shown includes cashback See web for full details 



See website for GoPro £iccessories 



Fujifilm X-T10 


Pre-order now to receive one 


of the first available stock 


Fujifilm X-Pro 


|i6.3r""- 

MEGA 1 ttlJ 
\ PIXELS lai.fl.B 

1 , bonus M 

Y-i 

■1 

\ ■ 1 

Body Only 

£624'"' 

-F 2 FREE 

LENSES 

-fCASE 

Claim FREE 18mm &27mm 
lenses and a FREE Case 




□IBmLDinELTER 


Manfrotto Digital Director 

Photographers and videographers can now enjoy 
a more detailed, enhanced control interface thanks 
to a much bigger and higher quality display; 
indeed, Digital Director turns the iPad Air/Air 2 into 
an external monitor taking full advantage of its 
High Definition Retina Display. ^ ^ /\/\ QQ 


£399 



Visit blog.parkcameras.com for reviews on the latest products, 
as well as hints and tips on all different kinds of photography! 






















CREATIVE 

CLOSE-UPS 


WONDERFUL 
WATER IDEAS 


STUNNING 

STILL-LIFES 


NATURE 

MASTERCLASS 


Orderyour copy direct from amazon.co.uk 


Mag Books cover a range of topics, from ITto Motoring, and Fitness to Lifestyle 




of excellent, guaranteed used items 
Iww O online -constantly changing. 

' PLUS great deals on new equipment for you to upgrade to! 


Do you have any unwanted 
photographic equipment? 


Most digital cameras, Film SLR's of all formats, AF & M F lenses, Flashes, Tripods, Darkroom and Studio accessories, 
top camera bags and much, much more.We really will consider anything because we love photography! 

Real people, with real experience, and advice that you can trust! 


Thinking of downsizing? Do you leave your big 
at home because it's too 



...or are you enjoyi ng your 
and some ? 


so much that you'd like a 


Are you frustrated having to change BH and would like just 


Maybe you've outgrown your 
vice versa? 


and need to upsize to a 


...or 


Maybe you own a HMf and haven't used it for ages... or you have an old 
and need the space? 

Do you have one of those funny looking and want to get 
to date with a 

— — * 

You love your old film but just don't use it now. Such a shame 

ga thering d ust in a cupboard when you could part-exchange it for a 
a that you've been dreaming of! 


up 


or 


Evicted from the bathroom? We are also happy to consider 
accessories. Now you can use the bath again! 


& darkroom 


Or you have a 



and just don't take it for walks anymore. 


\ 


Great idea having a 
...it has to go! 


but you're in the' 




We are here to help offering 

courteous, knowledgeable service. 








Used Equipment Manager 
Direct Line: 0207 467 9912 
Email: dale@cameraworld.co.uk 


Dale, has over 30 years of experience 
in the photographic trade. Even 
though photography has changed 
hugely in the last few years he still has 
a soft spot for the more traditional sort 
of equipment, along, of course, with 
modern cameras and lenses. 
He is particularly interested in the 
more serious equipment that's out 
there. Studio lighting, darkroom 
equipment, slide projectors and 
tripods are of particular interest, but he 
will consider pretty much anything! 
If you do have any equipment, and 
you're not sure if it has any value, 
please feel free to give Dale a call. He 
will be more than happy to have a 
chat and give any advice that he can. 


Looking for something 
in particular that we 
don't currently have? 

Just give us a call and we will 
put you on the Wants List! 


LONDON 


14 Wells Street 
(off Oxford Street) 
London W1T3PB 


3207 636 5005’ 

CH ELMSFORD . 

I01245 25551C 


0207 636 5005 
www.cameraworld.co.uk (.^ 





FAMILY RUN SINCE 1954 


PAItr-EXCHUIGE 

WELCOME 

For speediest response please email 
your equipment details to... 
info@m ifsuds.com 

Canon 


Mail Order : 


PHONE LINES OPEN 


01803 852400 MON -FRI 8am - Spm, 


Email - info@mifsuds.com 
www.mifsucls.com 

Mifsuds Photographic Limited 
27-29, Bolton Street, Brixham. Devon. TQ5 9BZ. 


SAT 9am - Spm, 
SUN 10am - 1pm. 
SHOP OPEN 

MON -SAT 9am - Spm, 
SUN 10am - 1pm. 


WE PART EXCHANGE, 
BUY FOR CASH OR 
COMMISSION SALE 

WE ALWAYS OFFER A FAIR PRICE ~ 
QUOTED QUICKLY 


Cation 


E0S1DX 

Full Frame 



Body^ 

only 

£4449 


EOS 5Ds, 

Full Frame 

EOS 

SDsR 

Full Frame 



Body 

only 

£2998 

Body 

only 

£3198 


*Ask about £200 part-ex bonus 


EOS 6D 

Full Frame 



Body^ 

only 

£1139 


EOS 70D 

APS-C 

Plus 18-55 STM 
Plus 18-135 STM 
BG-E14Grip 



Plus 24-105 f3.5/5.6 IS £1498 
BG-E13Grip £139, 


EOS Body 

7D MKII |Rn only 

APS-c ^£^£1428 

BG-E16Grip £198 

aJ:UI1.|.l.|liUU.|.MJI4.|.|.].|l» 


EOS 
760D 

APS-C 

Plus 18-135 STM 



Body 

only 

£647 

£899 


EOS Body" 

SDMKIII^^B only 

Full Frame ■■£2198 

Plus 24-105 f4 IS U L £2699 
, BG-E11 Grip £224^ 


EOS 
750D 

APS-c 

Plus 18-55 STM 




Body 

only 

£597 

£688 


We are part exchange specialists. For your quote 
please email equipment details to info@mifsuds.com 


r 




EF-S NON FULL FRAME LENSES 

70-200 F2.8 ISLIlUSM 

....£1489 

10-18 F4.5/5.6 IS STM 

. . . £189 

70-200 F2.8 non IS L USM. . . . 

£897 

18-55 F3.5/5.6 IS STM no box... 

..£139 

70-200 F4 LIS USM 

£805 

18-135 F3.5/5.6 IS STM no box... 

. . £279 

70-200 F4LUSM 

£443 

24 F2.8 STM 

..£148 

70-300 F4/5.6LIS USM 

£899 

EF FULL FRAME LENSES 


85 FI. 2 USM L II 

....£1497 

8-15F4LUSM Fisheye 

..£914 

85 FI. 8 USM 

£251 

11-24 F4LUSM 

. £2777 

100 F2.8 IS L USM macro 

£635 

16-35 F2.8MKIILUSM 

£1111 

100 F2.8 Macro USM 

£385 

16-35 F4LISUSM 

. . £729 

100-400 F4.5/5.6 IS Lll U 

....£1998 

17-40 F4LUSM 

. . £548 

200-400 F4 IS L USM 

. . . . £8499 

20 F2.8 USM 

. . £379 

200F2.8IILUSM 

£568 

24F1.4LIIUSM 

£1139 

300 F2.8ISLUSMII 

. . . . £4599 

24 F2.8 IS USM 

. . £447 

300 F4 LIS USM 

£999 

24 F3.5LTSEMKII 

.£1469 

400 F2.8 IS L USM II 

. . . . £7499 

24-70 F2.8LIIUSM 

£1398 

400 F5.6 L USM 

£919 

24-70 F4 LIS USM 

. . £698 

500 F4 IS L USM II 

. . . . £6777 

24-105 F3.5/5.6 IS STM 

. . £375 

600 F4 IS L USM II 

. . . . £8894 

24-105 F4LIS USM no box 

. . £699 


£ ^ 

28 F2.8 IS USM 

. . £389 

600F4ISL 

■i 1.' 

35 F2 IS USM 

. . £389 

U II DEMO IJ 


40 F2.8 STM 

..£125 

£7999 


50F1.2LUSM 

£1000 



so FI. 4 USM 

. . £244 

1.4x III conv 

£317 

50F1.8II 

. . . .£87 

2x III conv 

£317 






Nikon 


I PROFESSIONAL 

Nikon I Dealer 


\m 

Full Frame 



Body 

only 


I2©D® 

Full Frame 




Body 
only 

MBD-1 2 Grip (D81 0/800/E) fffH i 


Body 
only 

8am 

MBD-1 4 Grip (D61 0/600) 


E)@ 0 @ 

Full Frame 




Full Frame 

Plus 24-120f4VR 
MBD-1 6 Grip 



Body 

only 

8ism 


EEQS® 

APS-c 

Plus 18-1 05 VR 
MBD-1 5 Grip 



Body 

only 


[ 0005 ® 

APS-c 

Plus 1 8-55 VRII 
Plus 18-140 VR 



Body 

only 

^10D0 

(SiQ 


ati&g) 

am 


APS-c 

Plus 1 8-55 VR 



Body 

only 

SSD 


We are part exchange specialists. For your quote 
please email equipment details to info@mifsuds.com 


10-24 F3.5/4.5AFSG 

16-85 F3.5/5.6AFSVR 

18-55 F3.5/5.6AFSVR 

18-105 F3.5/5.6AFSGnobox., 

18-140 F3.5/5.6AFSVR 

18-300 F3.5/6.3AFSVR 

35F1.8AFSG 

40 F2.8 AFS G macro 

55-300 F4.5/5.6AFSVR 


.£639 

.£399 

...£99 

.£179 

.£379 

.£597 

.£169 

.£177 

.£268 


50 FI. 4 AFS G 

50 FI. 8 AFS G 

58 FI. 4 AFS G 

70-200 F2.8 AFS VRII .... 

70-200 F4AFSGEDVR.. 

70-300 F4.5/5.6AFSVR.. 

80-400 F4.5/5.6AFSGVR £1899 

85 FI. 4 AFS G £1179 

85 FI. 8 AFS G £374 

105 F2.8 AFS VR macro £629 


...£299 

..£149 

.£1299 

.£1579 

..£947 

..£439 


14-24 F2.8 AFS G ED 

16-35 F4AFSVR 

18-35 F3.5/4.5AFSG..., 

20F1.8AFSGED 

24-70 F2.8AFSGED 

24-85 F3.5/4.5AFSVR.., 
24-120 F4AFSGEDVR., 

28 FI. 8 AFS 

28-300 F3.5/5.6AFSVR., 
35 F2AF-D 


.£1315 

..£829 

..£517 

..£647 

.£1245 

..£399 

..£719 

..£495 

..£659 

..£269 


200 F2AFS 
GVRII 

£3799 


qr 

300 F2.8AFSEDVRII £3799 

300 F4EPFEDVR £1639 

400 F2.8GEFLEDVR £9499 

TCI 4EIII converter £448 

TC17Ellconv Last couple £289 

TC20EIII converter £366 


FUJSfILIVI 


X-Tl body Graphite 

X-T1 bik-f 18-1 35mm... 

; X-T1 blk+ 18-55mm 

X-T1 body black. 
X-T10+ 18-55mm 

X-E2 + 18-55mmOIS 

X-E2 body 

10-24mmF4XF 

14mm F2.8XF 
16mm F1.4XF 
16-55mmF2 8 
18mm F2XF 
18-55mm OIS no box... 


£997 

..£1248 

..£1178 

£878 

£799 

£728 

£499 

£714 

£648 
£728 
£798 
£349 
£349 


18-135mmF3.5/5.6XF... 
23mm FI. 4 XF 
27mmF2.8XF 
35mm F1.4XF 

50-140mmF2.8ROIS 

55-200mm OIS XF 

56mmF1.2RAPD 

56mm F1.2XF 
60mm F2.4XF 
90 F2 R LM WR 
EF-X20 flash ... 

X100T Black/Silver 

X30 Black/Silver 


£549 

£647 

£309 

£378 

..£1098 

£494 

£998 

£728 
£424 
£699 
£169 
£869 
£329 


PENTAX 
NEW 



K3 II body £769 

K3 II + 18-55 £849 

K3 II + 18-1 35 £1069 

K3 II + 16-85 £1149 


SIGMA 


10-20 F3.5 EX DCHSM... 
10-20 F4/5.6 EX DCHSM, 
18-300 F3.5/6.3 DC OS mac . 

24 FI. 4 DG HSM Art 

24-35 F2 DG HSM Art..., 

35 FI. 4 DG HSM Art 

50 FI. 4 EX DG HSM Art . , 
150-600 F5/6.3 OS Contemp, 
1 50-600 F5/6.3 OS Sport 

More Sigma listed on our 
website 


£399 
£299 
. £399 
£699 
£POA 
£699 
£699 
£899 
£1499 



TAmRon 

16-300 
f3.5/6.3 Di 
live PZD 

£448 

150-6001^ 
f5/6.3 SP\ 

VC USD £868 
Kenko Converters 
1.4x Pro 300 DGX£149 
2x Pro 300 DGX....£149 
Auto ext tube set .. £99 




w Manfrotto 



BeFree Carbon Fibre.. £ 274.95 

BeFree Aluminium £ 1 19.00 

MT055CX Pro 4 £ 274.00 

MT055CX Pro 3 £ 259.00 

MT190CX Pro 4 £ 239.00 

MT190CX Pro 3 £ 229.00 


PART EXCHANGE WELCOME: email details to., info@mifsuds.com 

Part-Exchange~Buy For Cash~Commission Sale. COLLECTION CAN BE ARRANGED 


Family Run Pro Dealership with Friendly, Knowledgeable Staff. Open 7 days per week. Prices Inc VAT - correct 29/06/201 5. P&P Extra. E&OE. 
FREE COURIER DELIVERY FOR NEW ITEMS ORDERED ON-LINE (U.K. Mainland only) 







Country, we cannot always have every item listed in stock at BUY ONLINE (new stock only) - CHECK LATEST PRICES AND 
customers planning to visit. Prices coi fecT^t of MANUFACTURER CASHBACKS/PROMOTIONS 

compilation 29/06/2015 but are subject to change without 

notice so please see website for the most up to date prices. • I 


For PANASONIC. PENTAX. TAMPON. 
LOWEPRO. VANGUARD. Please see web 


www.mifsuds.com 


QUALITY USED EQUIPMENT. See website for full list. Call us for condition and to buy secondhand stock. 6 Month warranty on most secondhand. 


BRONICA ETRS 645 L 

ETRS body 

SED 

....£99 

50F1.4Ubox 

50F1.8MKI 

£219 

£149 

X-Pro 1 body box 

10-24 F4 XF M- box 

..£299 

..£629 

MAMIYA RB 6x7 USE! 

Pro SD comp M- 

5 

..£649 

Min 1200 Ringflash £49 

NIKON DIGITAL AF USED 

SB-900 

SB-910 M- box 

...£269 

£289 

40 F4 Mcf. 

..£149 

50 F2.5 mac box 

£149 

16-50 F3.5/5.6XCM-... 

..£179 

ProSD + 127 KL 


D4 body box 

.£2999 

SD-8 batt pack 

£49 

45-90 F4/5.6 PE box.... 

..£449 

55-250 F4/5-6 EFS 

£119 

1 8 F2 M- box 

..£199 

-1- RFH -1- WLF 

..£549 

D3s body 

£2399 

DR-6 angle finder 

£149 


..£249 

60F2.8EFSmac 

..£249 

1 8-55 F2.8/4 

..£279 

Pro S body 

..£149 

D3X body box 

£1999 

DR-3 angle finder 

£69 

100 F4 E macro 

..£199 

65 F2.8 MPE M- box... 

..£749 

18-135 F3.5/5.6 

..£479 

Pro S body scruffy 

....£99 

D3 body box 

.£1199 

MB-16M- box 

£89 

105 F3.5 

-£99 

70-200 F2.8 IS U 1 II M-f1249 

27 F2.8 XF M- box 

..£199 

WLF 

....£79 

D800E body box 

£1299 

MB-23 (fits F4) 

£79 

135 F4 PE.. 

£199 

70-200 F4 IS U L 

..£699 

35F1.4RM- box 

..£299 

120 645V back 

-...£99 

D800 hndv box 

£1399 

MC-30 remote 

£39 

150 F3.5 E. 

£99 

70-200 F4 U L 

..£399 


..£499 

90 F3.5 KL 

.£249 

D700 body box £649/799 

MF-23 (date back F4) 

£79 

1 50 F3.5 PE M- Box 

£149 

70-300 F4/5.6 L IS U... 

..£799 


..£179 

127 F3.5 KL 

.£299 

D300S body £349/479 

NIKON MF USED 


200 F4.5 PE 

£199 

70-300 F4/5.6 IS U 

..£279 


£249 

1 80 F4.5 C 

...£99 

0300 hndv hnx £249/299 

F2 + DP-1 blk 

..£199 


£79 

75-300 F4/5.6 MKIII.... 

.... £89 

HS20 £129 HS10box..£79 

250 F4.5 KL M- box 

£249 

D7000 body box 

....£349 

F3HP body 

..£199 


£49 

85 FI. 2 L MKII M- 

£1279 

FUJI MED FORMAT USED 

Ext tube 2 

£49 

D5100 body 

....£249 

F3 body 

..£149 

120 RFH 

£69 

85 F1.2 LMKI M- 

..£949 

GSW69n III 

£679 

MAMIYA R7 6x7 USED 

D5000 body 

....£199 

FE-2 body blk 

..£249 


£25 

85 FI. 8 U box 

..£219 

HASSELBLAD XPAN USED 

RZ Pro body 

..£149 

D3100 body 

....£149 

FE-2 body chr 

..£179 

WLF 

£69 

90-300 F4/5.6 

.... £69 

30 F5 6 M- hny 

£1799 

RZ Proll - 1 - 90 -£ WLF 


D90 body 

....£199 

FM2n hndv chr 

£170 


£59 

inn F2 8 USM 

£299 

90 F4 M- 

£249 

-1- 120 RFH 

..£499 

D80 body 

....£129 

FM2nhndvhlk £190/200 


..£129 

100-400 F4.5/5.6 L IS U. £799 


...£149 

120 RFH Pro II 

-...£99 

MBD-11 

-.£119 

FM body blk 

£79 

AEII Prism.. 

£79 

1 00-400 F4 5/5 6 1 IS II £699 

HASSELBLAD 64S USED 

120 RFH Pro 1 

...£49 

MBD-12 M- box 

£219 

EM body 

£29 


£129 

200 F2.8 Lll U 

..£449 



Polaroid back 

... £69 

MBD-14 M- box 

....£129 

18 F4 Al 

£299 


£79 

300 F2.8 IS L U MKI 

£2849 

-1-80 F2.8 1 

£1599 

WLF 

... £79 

MBD-80 

£49 

24 F2 AIS 

£339 


£39 

300 F2.8 IS L U MKI 

£2499 

HM-16/32 hark 

..£199 

FE701 prism 

.£179 

MBD-200 

£49 

28 F3.5 Al 

£99 

Tripod adapter E 

£39 

300 F4 IS USM 

£749 

HASSELBLAD 6x6 USED 

AE prism early 

...£79 

NIKON AF USED 


28-85 F3.5/4.5 AIS 

..£199 


£49 

400F2.8I ISIJ £3999/4799 

500CM -1- A12 


Winder II 

... £69 

F5 body 

£349 

35 F2.8 Al 

£99 

Mpt7 5r A 38fi 

£49 

400F5fil 

£840 

-£ 80 F2 8 CF 

£999 

5nF4 5W £199/299 

F4 body 

£349 

35-105 F3.5/4 5 AIS 

£99 

BRONICA SQ 6x6 USED 

500 F4 1 IS 1 1 MKII hny £5000 

500CM -l-WLF -£ A12 


65 F4 box M- 

..£399 

F4S body scruffy 

....£199 

43-86 F3.5 AL 

£49 

SQAM+WLF + 80 F2.8S 

500F4LISU 

£4699 

-£ 80 F2.8 Chrome 

..£699 

90 F3.5WM- box 

..£299 

F801 body 

£29/59 

45 F2.8 E silv M- 

..£269 

-h 120 RFH 

--£199 

500F4LISU 

£3999 


..£449 

127 F3.5 box 

.£299 

F601 body 

£29 

50 FI. 4 AIS 

..£199 

40 F4S 

£299 


£219 

903 SWe -1- VF 

£1849 

1 80 F4.5 W box 

.£199 

1 2-24 F4 nx 

£400 

50 FI 8 AIS 

£89 

50 F3 5 S 

-£149 


_£219 


..£149 

360 F6.. 

.£149 

16-85 F3.5/5.6 AFS VR.£299 

50 FI .8 AIS pancake 

..£139 

135 F4 PS M- 

-£249 


£59 


--£299 

No 2 ext tube 

... £49 

17-55 F2.8 AFSDX 

....£449 

50 FI. 8 E 

....£59 

150 F3 5 S 

£79 


£89 


£149 

Pro shade 

... £49 

18-55 F3.5/5.6 VRII 

£99 

55 F3.5 Al 

£89 

150 F4 PS f 149/1 99 

Kenko Pro 300 DG 1.4> 

£99 


£149 

MINOLTA/SONY DIGITAL USED 

18-135 F3.5/5.6 AFS DX .. £ 1 49 

85 F2 Al 

..£149 

200 F4.5 PS M- box 

-£199 


£99 


.£69 

Sony A1 00 body 

£89 

18-200 F3.5/5.6 AFS VRL.£249 

1 35 F2 Al scruffy 

..£299 


-£179 


.... £89 


.£69 

Sony VGB30AM 

£79 

24 FI 4 AFS M- hnx£ 1 099/1 1 99 

180F2.8AISFD 

..£399 

135N back 

-£139 


£89 

WLF iate 

£110 

Sony VGC70AM 

£139 

24 F2 8 AFD 

£299 

1 80 F2.8 AIS FD scriiffv.FI 00 


£25 


£69 

WLF early 

£49 

Sony HVLF56AM flash 

£189 

24 F3 5 PC ED M- 

..£1 149 

200 F4 AIS macro 

£279 

SQAi 120 RFH 

£79 


£49 


£119 

Sony HX90X M- box 

£269 

24-50 f3.5/4.5 AF 

....£129 

200 F4 AIS 

£149 

SQA 120 RFH 

£49 

BP-50 

£20 


£249 

SONY NEX USED 


24-70 F2 8 AFS m- hnx £1099 

200 F4 Al 

£99 


....£69 


£89 


..£179 

NEX 7 body box 

£349 

24-70 F2.8 AFS box 

.£1049 

500 F8 

..£299 


£79 


£99 


..£129 

NEX5N -1- 18-55 

£239 

24-85 F3.5/4.5 AFG 

....£199 

ZEISS 50 FI. 4 ZFIIM- box £399 


£69 


£99 


.£89 

NEX 5 body 

..£179 

24-120 F3.5/5.6VR 

-.£299 

TC14A...£129 TC200.... 

....£49 

Metz SCA 386 

£49 

Triood mnt adaot A FW1.£59 

50 F2.8 FE box 

£549 

16F2.8.. 

£99 

28-80 F3.5/5.6 AF G 

£69 

SC-1 7 TTL lead 

....£25 

Pro shade S 

£59 

SIGMA CAF USED 


150 F4 cr 

£449 

MINOLTA/SDNY AF USED 

35-70 F3.3/4.5 AF 

£49 

Sr-20TTI lead 

£30 

Lens Hood 65-80 

£20 

8-15F4.5/5.6DCbox 

....£419 

150 F4 Black T* 

£199 

9000 body 

£79 

35-80 F4/5.6AFD 

£49 

DW-4 6x mag find fit F3 . £99 

SQAi Motorwinder 

£149 

10F2.8DCFisheve 

....£349 

150 F4 chrome 

...£149 

Dynax 700Si -I-VC700-- 

£69 

40 F2.8 AFS DX M- box 

£149 

PK-13 ext tube 

....£29 

SnppH nrin S 

£69 

1 0-20 F4/5.6 HSM box£229 

250 F5.6 chrome 

...£199 

700Si body 

£49 

50 FI. 4 AFS M- box 

£229 

PK-1 2 ext tube 

£20 

CANON DIGITAL AF USED 

1 7-70 F2 8/4 nr ns HSM £240 

Vivitar 2x ronv 

£69 

7xi body 

£49 

50 FI. 4 AFD 

£179 

OLYMPUS DIGITAL USED 

1 DX body M- box 

£3599 

17-70F2.8/4.5DC 

..£149 

Polariser - 60mm 

£79 

Dynax 5 body 

£39 

50 FI. 8 AFD box 

£79 

E400 body 

....£99 

IDS MKIII body 

£1399 

18-35 FI 8nrM- 

£499 

LEICA DIGITAL USED 


505Si Super 

£25 

70-200 F2.8 VRII 

£799 

1 1-22 F2 8/3 5 M- 

£469 

1DMKIV body box 

£2199 

18-50F2.8/4.5DCOS 

£149 

Minilijx box 

...£199 

300Si or SPXi body ea .. 

£19 

70-200 F2.8 AFSVRI 

£749 

14-42 F3.5/5.6 

£49 

1DMKIV body 

£1299 

18-50F3.5/5.6DCbox. 

£49 

LEICA M COMPACT USED 

1 8-70 F3.5/5.6 

£69 

80-200 F2.8 AFD N 

....£599 

14-45 F3.5/5.6 

£89 

ID MKIII body box 

...£799 

24-70 F2 8 HSM 

£469 

M6 TTL blk body box.. 

...£999 

20-35 F3.5/4.5 M- box. 

..£249 

80-400 F4.5/5.6 AFS 

£1549 

14-50 F3.8/5.6 

..£199 

7D body box 

....£449 

24-70 F2.8 EX DG mac 

£349 

50 F2 black M- box 

...£999 

24-50 F4 

..£149 

80-400 F4.5/5.6 VR 

....£599 

14-54 F2.8/3.5 

..£179 

5D MKII body box 

£999 

35 FI .4 Art box 

.£529 

90 F2 black E55 

...£799 

24-105 F3.5/4.5 AFD hnx £179 

105 F2.8 VR M- 

....£479 

35 F3.5 

£99 

5DMKI body box 

£399 

50 FI .4 DG Art M- hnx...£540 

LEICA SLR USED 


28 F2.8 

--£99 

200 F2 AFSVRI 

£2399 

40-150 F4/5.6 

£49 

60D body... 

£399 

50 FI .4 EX DC 

,...£249 

R6 2 hndv rhr hny 

£449 

28-80 F4/5 6 

£39 

300 F2.8 AFS VRII 


70-300 F4/5.6 box 

..£219 

SOD body box 

£299 

70-200 F2.8 DG OS 

....£599 

28-70 F3.5/4.5 ROM box £479 

28-85 F3 5/4 5 

..£129 

Mint box 

.£3499 

25mm ext tube 

£79 

40D body... 

£199 

70-200 F2.8 EX DG HSM £429 

70-200 F4 (3 cam) 

...£249 

28-100 F3.5/5-6 D 

£49 

300 F2.8 AFSVRI 

£2799 

FL-36 flash 

....£99 

30D body box 

£169 

85 FI .4 EX DG box 

,...£499 

250 F4 (3 cam) 

...£399 

35-70 F4 

£39 

300 F4 AFS 

....£749 

FL-50 flash 

..£129 

700D body box 

£349 

1 05 F2 8 FX hnx 

£219 

Angle finder R 

...£149 

35-70 F3 5/4 5 

£25 

TC20E box 

....£149 

OLYMPUS PEN USED 


600D body box 

£299 

1 20-400 F4/5.6 DG OS. ...£499 

LIGHTMETERS USED 


35-80 f4/5 6 

£25 

Kenko MC7 

£69 

OMD-EMI body M- box... 

....£749 

400D body 

£129 

150F2.8EXDGOS 

£579 

Minolta Autometer IVF., 

,..£149 

35-105 F3 5/45 

£99 

SIGMA NAF USED 


DMD F-M5 hndv hnx 

£300 

350D body 

£99 

150F2.8EXDG 

....£399 

Minolta FlashmeterV. 

...£199 

50F1.4AF 

£149 

12-24 F4.5/5.6MKII 


OMD E-M 1 0 body box M- £3 1 9 

300D body 

£79 

1 50-500 F5/6.3DG OS 

£499 

Pentax Spotmeter V.... 

£99 

50 F 1.7.. 

£79 

EX DG HSM 

....£489 

Pen E-PM1 + 14-42 M- 

..£149 

BG-E2 £39 BG-E2N 

£59 

800 F5.6 EX DG box 

£3399 

Polaris Flashmeter 

£99 

50 F2.8 macro 

£179 

12-24 F4 5/5 6 FX DG HSM £399 

Pen E-PM1 body... 

....£99 

BG-ED3 

£39 

1 4y FX DG rnn\/ 

£149 

Sekonic L308 

...£109 

75-300 F45/5 6 

£99 

15F28FX 

....£299 

12-40 F2 8 Pro box 

£599 

BG-E4 

£69 

OTHER CAF USED 


Sekonir 1 358 

...£169 

85 FI 4Ghny 

£599 

15-30 F3.5/4.5EXDG 

£199 

17 F2.8 

£129 

BG-E5 

£49 

TAM 24-70 F2 8 Di VC 

£499 

Seknnir 1 558 

£249 

1 00-300 F4 5/5 6 APO 

£169 

1 8-200 F3.5/6.3 DC bo> 

c...£139 

45 FI. 8 

£149 

BG-E7 

£99 

TAM 70-200 F2.8 Di 


Spknnir 1 758138 hny 

£279 

500 F8 mirrnr 

£349 

3n FI 4 FX nr 

£130 

75-300 F4 8/6 7 II 

£299 

BG-E8 box.. 

£79 

VC USD 

...£649 

MAMIYA 645 ME USED 

VC700 ariD..£39 Vr9nrin£149 

50 FI . 4 DG Mint £199/239 

Pen VF2 

..£129 

BG-E1 1 M- box 

£189 

TAM 90 F2.8 VC box 

£299 

Plain prism 


RCIOOOS/Lcord 

£15 

50 F2 8 FX DG 

£139 

HI D-7nrin M- 

..£129 

M + 1 8-55 -1- flash 

£199 

TAM 1 50-600 Di VC M- 

...£699 

(645 Super) 

£39 

AW90 

£49 

50-500 F4/6 DG OS 

£640 

OLYMPUS ME OM USED 

G12 compact box 

£219 

TAM 180F3.5 Di 

.£369 

WLF 645N/1000S/J 

£49 

MD90 -1- BP90-M 

£79 

70-300 F4/5.6 macro DG £99 

OM-1 N body chr 

..£129 

G1 1 compact box 

£199 

CANON FLASH USED 

Polariod Back HP401 .. 

£29 

SONY LENSES USED 


80-400 F4/5.6 APO DG..£399 

OM-1 body chrome 

..£129 

G10 compact 

£199 

ST-E2 transmitter 

£89 

Polaroid back 

£29 

16-35 F2.8ZASSM box 

...£999 

120-400 F4/5.6 DG OS ..£499 

OM-2SP body £99/239 

G9 compact 

£99 

ML3 non digital 

£89 

1 20 Insert 

£20 

16-105 F3.5/5.6DTM- 

...£319 

1 50-500 F5/6.3 DG OS 

£499 

OM-2n body chrome.... 

..£169 

CANON AF USED 


220EX 

£69 

HA401 120 RFH Box.... 

£49 

18-55 F3.5/5.6SAM 

£39 

1 70-500 F5/6.3 DG 

£349 

OM-2n body black 

..£149 

EOS 3 -F PB-E2 

£239 

430EX IL... 

-£149 

120 Back..£39 Winder 

£79 

18-200 F3.5/6.3DT 

...£1 99 

300 F2.8 EX DG 

..£1299 

OM-2 chr body 

..£129 

EOS 3 -F BP-E1 

£199 

430EZ non digital 

£39 

50 F4 shift 

...£399 

24-70 F2.8 ZE SSM 

£1099 

1.4xEX DG M- 

£139 

OM-10 body chrome... 

£49 

EOS 3 

£149 

550EX 

-£149 

55-110 F4.5 box 

...£299 

50F1.8DT 

£79 

1 .4x FX conv 

£99 

OM-4Ti body blk 

£249 

EOS 1 n body 

£129 

580EX box 

£239 

1 05-210 F4.5ULDC 

£179 

1 4y ennv M- hnx 

£289 

2x EX DG conv 

£159 

OM-40P body 

£49 

EOS 3 body 

£129 

CANON MF FD USED 


150 F2.8 A 

...£249 

SIGMA MIN/SONY AF USED 

TAMRON NAF USED 


24 F2.8 

£169 

EOS 30 body 

£49 

FI N AF - 1 - AF mnt Hrivp £499 

150 F3.5 N 

£79 

28-135 F3.8/5.6 

£79 

17-35 F2.8/4 

£169 

28 F2.8 

£59 

EOS 5 body 

£39 

A1 body... 

£79 

210 F4 N M- 

£79 

28-300 F3.5/6.3 mac 

£149 

17-50 F2.8 XR Di 

£199 

28 F3.5 

£34 

EOS 650 body 

£29 

T90 body. 

£69 

Ext Tube 1, 2, 3S each 

£29 

50 FI. 4 

£149 

24-1 35 F3 5/5 6 hnx 

£110 

28-48 F4 

£99 

EOS 600 body 

£20 

28 F2.8 FD 

£49 

Teleplus 2x converter 

£49 

50 F2.8 EX DG mac 

£149 

70-300 F4/5.6 Di VC USD £239 

35-70 F3 5/4 5 

£79 

8-15F4Lbox 

£799 

35-70 F3.5/4.5 FD 

£59 

Vivitar 2x converter 

£39 

55-200 F4/5.6 

£69 

70-300 F4/5.6 Di M- box.... £99 

35-70 F4 

£79 

10-22 F3.5/4 5 U 

£349 

50 FI. 4 FD 

£99 

MAMIYA TLR 6x6 USED 

70 F2.8 DG Mac 

£199 

90 F2 8 Di hnx £249/299 

35-105 F3 5/4 5 

£79 

15-85 F3.5/5 6 IS U 

£399 

70-210 F4 FD 

£69 

C330 F Body - 1 - WLF 

...£149 

70-300 F4/5.6 DG OS 

.£189 

QO F2 8 

£199 

50 FI. 4 

£99 

17-40 F4Lbox 

...£449 

80-200 F4FD 

£69 

55 F4.5 

...£199 

170-500 F5/6.3 

..£379 

OTHER NAF USED 


50F1.8 

£29 

17-55 F2.8 IS U 

...£449 

135 F3.5 BL 

£39 

65 F3.5 box late 

...£199 

600 F8 

..£299 

TDK 11-16 F2 8 ATX Prn £349 

50 F3.5 macro 

£89 

18-55 F3.5/5.6 IS EFS- 

£79 

300F4FD 

£199 

65 F3.5 serviced 

...£149 

1 .4x FX DG conv 

..£149 

TOK 1 2-28 F4 ATX 


135 F2 8 

£99 

1 8-55 F3.5/5-6 IS STM - 

£99 

2X B Extender 

£69 

80 F2.8 late serviced ... 

...£139 

TAM 18-250 F3.5/6.3 Dili £179 

DX hnx 

£269 

1 80 F2 8 

£299 

18-55 F3.5/5-6 EFS 

£59 

TOK 60-300 F4/5-6 

£69 

180 F4.5 

...£149 

TAM 60 F2.8 mac 

..£239 

TOK 1 6-50 F2.8 ATX Pro£349 

300 F4.5 box 

..£199 

24 F2.8 IS USM 

£369 

WLF fits FI early 

£79 

250 f4.5 late serviced. . 

...£249 

TAM 70-200 F2.8 Di 

..£499 

TOK 80-400 F4.5/5.6 ATX £249 

T32 flash 

£29 

24-70 F2.8.. 

--£699 

Winder A 

£19 

250 f4.5 early serviced£1 79 

TAM 70-300 F4/5.6 Di.. 

....£89 

ZEISS 21 F2.8 


Aiitn ext tube 14 

£29 

24-85 F3.5/4.5 USM 


Angle finder B 

£49 

Prism £99 Porroflex . £49 

TAM 150-600 VC 

..£799 

7FII M- hnx 

. .£999 

Man ext tube 7/25 ea.. 

....£15 

silv/bik 

--£149 

PB-E1 power booster 

£69 

Paramender 

£49 

Teleplus 1 .4x conv 

.... £69 

FLASH / ACCESSORIES USED 

PANASONIC DIGITAL USED 

24-105 F4 L 

£499 

rONTAX MF IJSFD 


MAMIYA 7 RE 6x7 USED 

Telepliis 2x ennv 

£79 

SB-24 

£49 

G6 hndy 

£299 

28-90 F3.5/5 6 

£79 

S2 Titanium 60 vrs hndv £299 

50 F4.5 L-I-VF 

...£699 

Kenko 1.4xPro 300DG 

..£149 

SB-25 

£49 

G3 body 

..£129 

35F1.4LM- box 

--£799 

35-70 F3.4 MM 

...£269 

150 F4.5 M- 

...£399 

Min 3600HSD 

....£39 

SB-28 

£69 

GX1 body sil/bik box... 

..£149 

35-70 F3.5/4 5 

£69 

FUJI DIGITAL USED 


210F8-I-VF box M- 

...£499 

Min 5400HS 

.... £69 

SB-80DX 

£79 

GF2 body 

£79 

40 F2.8 STM 

£99 

X-T1 body bik box 

...£699 

Panoramic kit 

£49 

Min 5600HSD M- 

....£99 

SB-400 M- 

£89 

GF1 body silver 

£79 


14-42 F3.5/5 6 

£79 

14-45 F3.5/5 6 

£149 

14-140 F4/5.8 

£279 

25 FI. 4 M- box 

£349 

45 F2.8 mac M- 

£449 

45-200 F4/5.6 box 

£199 

100-300 F4/5.6 M- 

£349 

BG-GH3 grip 

£149 

PENTAX DIGITAL AF USED 

K3D Prestige 


+ DBG5 grip 

£599 

K20D body 

£199 

DBG2 grip 

£69 

360AF FGZ flash 

£99 

PENTAX 35mm AF USED 

16-50 F2.8 

£499 

17-70 F4SDM M- box ... 

£349 

1 8-55 F3.5/5 6 

£29 

20-35 f4 box 

£269 

28-70 F4 AL... 

£59 

28-80 F3.5/5 6 

£49 

28-90 F3.5/5.6 FA 

£69 

35 F2.8 Limited 

£299 

35-70 F3.5/4 5 

£49 

40 F2.8 Limited M- 

£249 

43 FI. 9 Limited M- box £319 

50-135 F2.8 SDM 


M- box 

£499 

55-300 F4/5.8 ED box....£229 

70 F2.8 Limited 

£349 

70-200 F4/5.6 

£69 

70-300 F4/5.6 

£79 

AF540 FGZ flash 

£239 

SIGMA PKAF USED 


10-20 F4/5.6 EX DC... 

£239 

1 2-24 F4/5.6 EX DG Mint £499 

100-300 F4 EX 

£399 

105 F2.8 EX DG M- box.£329 

TAM 17-50 F2.8 XR Di... 

£199 

PENTAX 35mm MF USED 

LX + prism 

£199 

K1000 body chr 

£79 

MX body chrome 

£69 

P30Tbody... 

£59 

P30N body.. 

£59 

17 F4 Fisheye M- 

£369 

20 F4 M- 

£199 

28-80 F3.5/4 5 

£49 

35-70 F2.8.... 

£149 

45-125 F4/4.5 

£129 

50 F1.7 

£49 

50 F2 

£49 

50 F4 macro 

£79 

55 FI 8 

£49 

75-150 F4 

£49 

80-200 F4.5 

£69 

120 f2 8M- 

£169 

135 F3 5 

£49 

Auto bellows K box... 

£129 

Ext tube set. 

£69 

Rear converter A 2x.. 

£79 

Rear converter T62.... 

£69 

FBI +FC1 LXV/F 

£99 

Angle finder K1000... 

£49 

TOKINA 17F35 

£89 

PENTAX 645AF USED 

645N body .. 

£399 

1 20 insert 

£49 

Rn-16n F4 S hnx 

£4qq 

PENTAX 645MF USED 

645 -1- 75 F2.8 

£249 

645 body - 1 - insert 

£199 

45-85 F4.5 

£299 

55 F2 8 

£249 

150 F3.5 EX++ 

£149 

200 F 4 

£149 

2x converter 

£179 

120 Insert M- box 

£49 

PENTAX 67 USED 


45 F4 

£249 

165 F4 leaf latest 

£249 

200 F4 latest 

£169 

200 F4 early 

£99 

300 F4 early scruffy 

£99 

Pentax rear conv 1.4x., 

£249 

2x rear converter 

£179 

Auto ext tubes 

£49 

Vivitar 2x conv 

£49 

STUDIO LIGHTING USED 

Bowens Esprit GM500 

twin head kit 

£449 

Bowens Prolight 60 


3 head kit 

£399 

Interfit Stellar 600 


three head kit 

£349 

Kenro Smart Light 300 

twin head kit 

£249 

TAMRON ADAPTALL USED 

300 F2.8 box 

£499 

VOIGTLANDER USED 

15F4.5+VF M- box... 

£299 



Canon 

100-400mmf4.5/5.6 
LIS USM 



£699/799 


Canon 

300mm f2.8 L IS 
USM ^ X 


£2849 


Canon 

300mm f4 IS USM 



£749 


Canon 

400mm f2.8 L IS 
USM 



£3999/ £4799 


Canon 

500mm f4 L IS USM 
MKII 


£5999 


Canon 

500mm f4 L IS USM 


i £3999/4699 


Nikon 

200mm f2AFSVRI 

m 

£2399 


Nikon 

300mm f2.8AFSVRII 
Mint box 

£3499 J 


Nikon 

300mm f2.8AFSVRI 



£2799 


Sigma 

300mm f2.8 EX DG 
NAF fit 



£1299 


/ 


Check out our EBAY CLEARANCE store for bargains galore!! 


Mail order used items sold on 10 day approval. Return in 'as received' condition for refund if not 
satisfied (postage not included - mail order only). Subscribe to our email newsletter - be amongst 
the first to learn about special offers and promotions - ask us for details. E&OE. 



Connect now with your QR app 

www.mifsuds.com 
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H AMDAM BINMOHAMMEDBINftASHiDAL M AKTOUM INTERNATIONAL PHOTOGltAf^H Y AWARD 





Canon Nikon Panasonic olvmpus SONY ^ FUJI SIGMA 

HA^seteiAO PHAStONE CaOF^ro ICED \ Blad<magicdeagnO 

ySj^m Dioniu cimema * Q 

AND MORE 

Get a better quote today 

on your used photo & video 

equipment 

Sell or trade hassle-free, with free collection on any Item, 
at any value. We buy more than anyone else. 





FREE COURIER 
COLLECTION 


SUPER FAST 
PAYMENT 


NEXT WORKING 
DAY DELIVERY 


FOR A £10 CASH BONUS, ENTER PROMO CODE ONLINE: 


DSP0715 


www.mpb.com/sell 

0845 459 0101 






rnake 



anywhere 

XPUR 5TI iDin 


SUMMIT 

CORDLESS Portable Lighting 


SD CARD OR USB STICK 

With the purchase of any of our new 
ILux™ heads or kits 


Quote: IL27SLR 


when ordering by phone or 
enter as a promo code and 
seLert your free gift when 
orderirtg orHlne. 


Convenient 
“pop-out" 
carry handle 


Up to 1034 ^ 

flashes [half power] 
from a single 
charge 


GODOmAh LNon 
battery 


Consistent 
output (max. GDOWs) 


Digital LCD 
display 


S-Fit & EL-Fit 
Options 


Built-in 2.4GHz 
radio receiver 
100m range 


Pistol grip (included) 
or stand mounted 


The light output is excellent and the fact that you can take the /Lux anywhere is a big big plus. " 

CRAIG FLEMMING, Professional Photographer and Camera Journalist 

"Shooting continuously for five hours, the /Lux never missed a single flash and the output remained 100% consistent " 

PAUL DOBSON, Paul Dobson Photography 


ILUX-PHOTOGRAPHIC-LIGHTING.CO.UK | D2D B527 6006 | 5 A L E S i P H 0 T 0 M A RT. C 0 , U K 


We are now looking for resellers. For trade enquiries please contact Mr Juan Silva on 020 8527 6006 ext. 258 






EXCHANGE WELCOME 


Upgrading - we want your old camera! It may be worth 
more than you think! Quality equipment bought outright! 


TAmRon 

AF18-270MM 


TAmRon 

SPAF70-300MM 


F/3.5-6.3DI live PZD 

World’s lightest, most compact 15x SLR zoom lens. 
Piezoelectric motorforsuperfast & silent autofocus, 
plus built-in Vibration Compensation (VC). 


F/4-5.6 Dive USD 

Idealfor sports and wildlife shots. With 
built-in Vibration Correction [VC] function 
for super-steady telephoto shots. 


CANON/NIKON/SONY FIT 


CANON/NIKON FIT 


TAMRON SPAF 

70-300MM 

F/4-5.6 Di LD MACRO 


TAMRON SPAF90MM 

F/2.8DI MACRO 1:1 M 


TAMRON AF 16-300MM 

F/3.5-6.3DIIIVCPZD ^0 


This legendary lens has been 
available in different improved 
versions for over 30 years. Offers a 
1:1 magnification ratio and an ideal 
focal length for portraits. 

CANON/NIKON FIT 


Versatile lens for APS-C sensor 
D-SLR. Huge 18. 8x focal range. 
Piezoelectric motor for superfast 
& silent autofocus, plus built-in 
Vibration Compensation (VC). 

CANON/NIKON FIT 


Light compact telephoto 
zoom lens with 1 :2 
macro functionality. i 
Ideal complement to a 1 
standard kit lens. 1 


CANON/NIKON FIT 


TAmRon 

AF150-600MM 


HOYA REVO 
FILTERS 

Premium Japan made UV 
filterwith multi-coated 
glass to increase light 
transmission, while 
specialized UV glass absorbs 
UV for sharper images with 
less haze. Available as UV or 
Circular Poloriser types in 
49-82mm filter threads. 


Capture the power and beauty of wildlife, birds, 
travel destinations, and exciting sports action 
close-ups with this high-performance 150 - 600mm 
long-range zoom. 

CANON/NIKON FIT 


UKWAflRAMTY 


BATH 

01225 462234 

COLCHESTER 

01206 573444 

GUILDFORD 

01483 504040 

BRISTOL (BALDWIN ST) 

0117929 1935 

DERBY 

01332 348644 

LEAMINGTON 

01926 886166 

BRISTOL (BROADMEAD) 

0117927 6185 

EXETER 

01392 279024 

LINCOLN (HIGH ST) 

01522 528577 

CHELTENHAM 

01242 519 851 

FAREHAM 

01329 236441 

LINCOLN (SILVERST) 

01522 514131 

CHESTER 

01244326531 

GLOUCESTER 

01452 304513 

LONDON (STRAND) 

02073790200 


MANCHESTER 

READING 

WINCHESTER 

0161 834 7500 

01189592149 

01962 866203 

NORWICH 

SALISBURY 

WORCESTER 

01603 612537 

01722335436 

01905 22314 

NOTTINGHAM 

0115 941 7486 

SOUTHAMPTON (CIVIC CTRi 

023 8033 1720 

OPENING TIMES: 

Monday— Saturday 

PLYMOUTH 

SOUTHAMPTON (HIGH ST) 

9am— 5:30pm 

01752 664894 

023 8022 1597 

Selected stores open Sunday 
- please check for details. 

PORTSMOUTH 

TAUNTON 

023 9283 9933 

01823 259955 



BRANCHES NATIONWIDE 


UK MAIL ORDER Next day delivery available from all LCE branches. Postage & Insurance £4.99 for most items. 

E. & 0. E. Prices quoted include VAT 0 20%. Prices subject to change. Goods subject to availability. 


SEARCH OUR USED EQUIPMENT AT: 

www.LCEgroup.co.uk ■ T 






MAGBOOIf 


THE IDEALCOMPANION FOR YOUR DIGITAL CAMERA 



The Essential Guide to 


CREATIVE 

PHOTOGRAPHY 

INVENTIVE TECHNIQUES AND ORIGINAL IDEAS FOR ENTHUSIASTS 


INSIDE 


UNUSUAL IDEAS A FRESH SLANT MONO INFRARED IMAGINATIVE 


TO TRY AT HOME ON PORTRAITS PHOTOGRAPHY CLOSE-UPS 


On sale now! 

Orderyour copy direct from amazonmuk 


iflfjciiitiijti Mag Books cover a range of topics, from ITto Motoring, and Fitness to Lifestyle 





CALUMET 


Call: 0333 003 5000 
Click: www.calphoto.co.uk 
Visit: 8 stores nationwide 










calumet student membership 


JOIN TODAY 


Buy online, in 


Canon EOS 5DS 
&5DSR 


Canon EOS 5DS Body £ 2999.00 
Canon EOS 5DS R Body £ 3199.00 
Canon I ^ 


Canon EOS 70 
Mark II 


Canon EOS 70 Mark II Body £ 1429.00 

canon I ^ 


Nikon 0810 


Nikon D810 Body 


£ 2349.00 


PROFESSIONAL 

I ' Dealer 


Nikon 0750 


Nikon D750 Body 


£ 1749.00 


I PROFESSIONAL 

I Dealer 


Canon OSLRs 


Canon 1 133:1 


EOS-1 D X Body £4499.00 EOS 50 Mark III Body £2249.00 


EOS 60 Body £1139.00 EOS 700 Body £734.00 
E0S 60+24-105mm £1499.00 EOS 700+1 8-55mm £767.00 


Nikon DSLRs 


PROFESSIONAL 

Dealer 


0/Body £1999.00 04SBody £4449.00 

0/+50mmf1.8 £2098.00 

Available in Black or Silver 


0610 Body £1184.00 
0610+24-85mm £1599.00 


Fujifilm Cameras fujsfilm 


X-T1 Graphite Body £999.00 X-T1 Black Body £879.00 


Nikon Lenses 


Nikon 300mm 
F4E PF EOVR 

£1639.00 


14-24mmF2.8G AF-S ED 

16-35mmF4.0GAF-S EDVR 

£1315.00 

£829.00 

18-35mmF3.5-4.5GAF-S ED 

£519.00 

18-200mmF3.5-5.6GAF-SVR II 

£569.00 

1 8-300mm F3.5-5.6G AF-S ED VR 

£599.00 

24-70mmF2.8GAF-S ED 

£1199.00 

28-300mm F3.5-5.6G AF-SVR 

£659.00 

70-200mmF2.8GAF-SVR II 

£1579.00 

70-200mm F4G AF-S EDVR 

80-400mm F4.5-5.6G EDVR 

£889.00 

£1899.00 


Fuji Lenses 


07200 Body £849.00 
07200+1 8-1 05mm £1049.00 


Zeiss Lenses 


X-1 OOT Black/Silver Body £869.00 X-Prol Twin Lens Kit £624.00 

(Body + 1 8mm & 27mm) 


Fujifilm XF 16-55mm 
F2.8WR 

£799.00 


14mm F2.8XF 

£648.00 

18mm F2RXF 

£359.00 

23mm FI .4 XF 

£649.00 

27mm F2.8 Black or Silver XF 

£292.00 

35mm FI .4R XF 

£379.00 

56mm FI .2 XF 

£729.00 

56mm F1.2XFAPD 

£999.00 

60mm F2.4R Macro XF 

£424.00 

10-24mmF4RXF 

£714.00 

1 8-1 35mm F3.5-5.6WR 

£579.00 

50-1 40mm F2.8WR0IS 

£1099.00 

50-230mm F4.5-6.7 OIS Black or Silver XC 

£299.00 

55-200mmF3.5-4.8RLM OIS XF 

£495.00 


Otus 55mm FI .4 

£3170.00 


Distagon 15mm F2.8 

£2352.00 

Distagon 21 mm F2.8 

£1449.00 

Distagon 28mm F2 

£979.00 

Planar 50mm FI .4 

£559.00 

Planar 85mm FI .4 

£989.00 

APO Sonnar 135mm F2 

£1599.00 

Makro-Planar 100mm F2 

£1449.00 

Otus 55mm FI .4 

£3170.00 


Price Promise 

If you find an identical product available at a 
lower price at a UK based retailer simply tell 
us who the competitor is and their price and 
we’ll match if. Even if you find it cheaper up 
to 7 days after purchasing! 


Canon Lenses 


EF 50mm FI .4 USM 

£244.00 

EF 50mm FI .8 II 

£88.00 

EF-S 60mm F2.8 USM Macro 

£333.00 

EF 85mm FI .2L II USM 

£1499.00 

EF 100mm F2.8L IS USM Macro 

£635.00 

EF 8-15mmF4.0LUSM Fisheye 

£915.00 

EF16-35mm F2.8LUSM II 

£1111.00 

EF17-40mmF4.0LUSM 

£549.00 

EF 24-70mm F4L IS 

£699.00 

EF 24-70mm F2.8L II USM 

£1400.00 

EF 24-1 05mm F4.0L IS USM 

£727.00 

EF 24-1 05mm F3.5-5.6 IS STM 

£375.00 

EF 70-200mm F2.8L IS USM II 

£1499.00 

EF 70-200mm F4.0L IS USM 

£805.00 

EF 70-300mm F4.0-5.6 IS USM 

£368.00 

EF 70-300mm F4.5-5.6L IS USM 

£904.00 

EF100-400mmF4.5-5.6L IS USM II 

£1999.00 



Trade In 

Looking to upgrade your equipment? Why 
not part exchange your old kit towards the 
latest models? Visit www.calphoto.co.uk 
or email secondhand@calphoto.co.uk for 
further information on our trade in process. 
We also stock a wide range of second 
hand equipment across our stores, check 
with your local store or visit our website for 
current stock and prices. 


HEAVEN OE PHOTOGRAPHY 


All prices include Vat at 20%. Prices correct at time of going to press. E&OE. * T&Cs apply. 0865-061 5 





Qwex 

photographic 


^ I have used Wex for nearly 15 years and 
always received excellent service both 
online and in store. 

J. Whigham - Norfolk 



CALL CENTRE NOW OPEN SATURDAYS 


01603 208762 

Mon-Fri 8am-7pm, Sat 9am-6pm 
visit www.wex.co.uk 


THE WEX PROMISE: Over 16,000 Products | Free Delivery on £50 or over** | 28-Day Returns Policy^ | Part-Exchange Available | Used items come with a 12-month warranty^^ 



5D Mk III Body 


5DMk III + 24-1 05mm f4.0L 
IS USM £2749 




760D Body 
750D Body 
750D + 18-55mm £689 

750D + 18-1 35mm 


up to £40 CASHBACK* 

when bought with selected lenses 


£50 

Cashback* 


700D Body £414 


£649 700D + 1 8-55mm IS STM 

£599 £429 Including £50 Cashback* 

price you pay today £479 
£899 700D + 1 8-1 35 + 40mm 

£749 Including £50 Cashback* 
price you pay today £799 
Canon Cashback* offer ends 19.8.15 



[ D3300 Body 

£304 Including £30 Cashback* 

price you pay today £334 
D3300 +18-55mmVRII 

£329 Including £30 Cashback* 
price you pay today £359 


D5500 + 18-55mmVRII 

£566 Including £60 Cashback* 
price you pay today £626 
D5500 + 18-1 40mm VR 

£809 Including £60 Cashback* 
price you pay today £869 


D7100Body £749 

D71 00+1 8-1 05mm VR £899 



6D Body 
6D + 24-70mm 


£1139 70DBody 
£1 849 70D + 1 8-55mm IS STM 

£767 

70D + 1 8-1 35mm IS STM £951 


D610 Body 
D610 + 24-85mm 


£1184 

£1599 


D750 Body £1749 

D750 + 24-85mm VR £2199 

D750 + 24-1 30mm VR £2299 


£2999 

£3199 


up to £250 CASHBACK* |1DX 

when bought with selected lenses 



ID X Body 


£4499 G7 X Compact 



Canon 7D Mk II Cashback* offer ends 31.7.15. Canon 5DS & 5D Mk III Cashback* offer ends 31.1.16 
Canon 760D Cashback* offer ends 31.7.15. 


D810Body £2399 D4s Body £4449 Df Body £1999 

NEW D810A Body £2999 Df + 50mm £2099 

For 2 year warranty on any camera and lens kit simply register your new Nikon within 30 days of purchase. 
Offer applies to UK & Republic of Ireland stock only. Call 0800 597 8472 or visit www.nikon.co.uk/register 


[ Canon Lenses 



1 

Nikon Lenses 




EF24mmf1.4LIIUSM 

£1224 

EF-S 17-55mmf2.8 IS USM 

£482 

35mm f1.8G AF-S DX 

£139 

70-300mm f4.5-5.6 G AF-S IF ED VR 

£419 


EF-S 24mm f2.8 Pancake £139 

EF40mmf2.8 STM £104 

Inc. £25 Cashback* price you pay today £129 

EF50mmf1.4 USM £244 

EF85mmf1.8USM ..£251 

EF 100mm f2.8 L IS USM Macro .. £635 

EF 400mm f4 DO IS II USM.... .. £6999 

EF-S10-22mmf3.5-4.5USM. ...£360 

Inc. £50 Cashback* price you pay today £410 

EF 16-35mm f4 L IS USM £737 

NEW EF 1 1 -24mm f4L USM £2799 

Canon Cashback* offer ends 19.8.15 


Inc. £50 Cashback* price you pay today £532 

EF-S 18-1 35mm f3.5-5.6 IS STM £288 

Inc. £25 Cashback* price you pay today £313 

EF 24-70mm f4.0 L IS USM £699 

EF 24-1 05mm f3.5-5.6 IS STM £375 

EF-S 55-250mm f4-5.6 IS STM £200 

Inc. £25 Cashback* price you pay today £225 

EF 70-200mm f4.0 L IS USM £805 

EF 70-300mm f4-5.6 IS USM £318 

Inc. £50 Cashback* price you pay today £368 


EF 100-400mm f4.5-5.6 L IS II USM .. 


..£1999 


40mm f2.8 G AF-S DX Micro £185 

85mmf1.8GAF-S £349 

105mm f2.8 G AF-S VR IF ED Micro £619 

10-24mm f3.5-4.5 G AF-S DX £639 

18-200mm f3.5-5.6 G ED AF-S DX VR II £569 

18-300mm f3.5-5.6 AF-S ED VR £669 

24-70mm f2.8 G AF-S ED.. £1229 

70-200mmf2.8GAF-SEDVRII £1579 

Nikon Cashback* offer ends 26.8.15 


80-400mm AF-S Nikkor f4.5-5.6G ED VR £1899 

18-300mm f3.5-6.3 G ED VRAF-S DX £549 

Inc. £50 Cashback* price you pay today £599 

55-300mm f4.5-5.6 G AF-S DX VR £244 

Inc. £25 Cashback* price you pay today £269 

55-200mm f4-5.6 G ED VR II DX AF-S £259 

Inc. £20 Cashback* price you pay today £279 

55-200mm f4-5.6 G AF-S DX £180 

Inc. £15 Cashback* price you pay today £1 95 


Photo Bags & Rucksacks 


^{gwepro 




1 



Toploader Pro 
70 AW II 

Black 




ProTactic 
350 AW 

Perfect for 
carrying 1 -2 Pro 
DSLRs (one 
with up to 24-70 
attached), up 
to 6 lenses/ 
speedlights, 
a 13” laptop, 
tripod and 


ProTactic: 

350 AW £159 

450 AW £209 


Professional range of backpacks designed 
to hold a pro digital SLR, lenses, and several 


Billingham 


Hadley Pro 
Original 

Canvas Khaki/Tan 


Hadley: Canvas/Leather: Khaki/Tan, 
Black/Tan, Black/Black. 
FibreNyte/Leather: Khaki/Tan, Sage/ 
Tan, Black/Black. 





Apache: 

Apache 2 

£59 

Apache 4 

£79 

Apache 6 

£99 


Professional Backpack 20.. 
Professional Backpack 30.. 
Professional Backpack 50.. 


£99.95 

£179 

£179 


Digital 

Small 

Large 

Pro Original 

Tripod strap Black or Tan.. 


£109 

£139 

£154 

£169 

£19 



F-2 £149 


Tripods & Tripod Heads 


IWanfrotto 

Imagine More 


MK055XPRO3 

+ X-Pro 3-Way Head .. 
MK055XPRO3 
+ 498RC2 Ball Head... 
MT055CXPRO3 

Carbon Fibre 

MT055CXPRO4 

Carbon Fibre 

MT190 Series: 
MT190XPRO3 


MT190XPRO3 

• 160cm 
Max Height 

• 9cm 


We seii tripod accessories inciuding piates and spiked feet on our website! 


JOBY^ 


£139 

Min Height 


£219 

MT190XPRO4 A.. 

MT190CXPRO3 ^ 

£159 

£169 

Carbon Fibre 

MT190CXPRO4 

£229 

£259 

Carbon Fibre 

MT190XPRO3 

£239 

.£274 

+ 496RC2 Ball Head 

MT190XPRO4 

£179 

£129 

+ 496RC2 Ball Head 

£189 


GT3542L 

• 178cm Max Height 

• 16cm Min Height 


h 


SLR Zoom 

• Flexi-Tripod legs 

• 25cm Closed Length 

• 3Kg Max Load 


Mountaineer Carbon eXact Tripod: 
GTn532 £479 

Gorillapod: 

Compact 

GT1532 

£539 

Hybrid (Integral Head) 
.*^1 R 7nnm 

GT2542 

£599 

GT3542L 

£709 

Focus GP-8 



Pre-Loved 
cameras 

Quality used 
cameras, 
lenses and 
accessories 
with 1 2 months 
warranty* 

Www.wex.co.uk/ 
pre-loved 

'Excludes items marked as incomplete 
for spares 


Lighting & Accessories 


CaiU>11 W MonfrttM 


430EXII£169 
Inc. £40 C/back* 

price you pay today SB910 
£209 £339 



LED Lights 
From £29.99 



Ezybox Speed-Lite L308s 
Softbox £44.99 £149 


PocketWizard 





_^einclTrom 



Lastotite' 



Plus III Set 

£229 


Gemini Pulsar 

Light Stands Tx 500R Kit£895 D-Lite4Rx Urban Collapsible 
From £10.99 Tx 500 Pro Kit £11 99 Softbox Kit £629 Background £165 


Terms and Conditions All prices incl. VAT at 20%. Prices correct at 
time of going to press. FREE Delivery** available on orders over £50 
(based on a 4 day delivery service). For orders under £50 
the charge is £2.99** (based on a 4 day delivery service). For Next 
Working Day Delivery our charges are £4.99**. Saturday deliveries 
are charged at a rate of £8.95**. (**Deliveries of very heavy items, 
N.I., remote areas of Scotland & Ch. Isles may be subject to extra 
charges.) E. & O.E. Prices subject to change. Goods subject to 
availability. Live Chat operates between 9.30am-6pm Mon-Fri and 
may not be available during peak periods. tSubject to goods being 
returned as new and in the original packaging. Where returns are 
accepted in other instances, they may be subject to a restocking 
charge. ++Applies to products sold in full working condition. 

Not applicable to items specifically described as "IN" or incomplete 
(ie. being sold for spares only). 

Wex Photographic is a trading name of Warehouse Express Limited. 
©Warehouse Express 2015. 

*CASFIBACKS Are redeemed via product registration with the 
manufacturer. Please refer to our website for details. 

Showroom: Drayton Fligh Road, (opposite ASDA) Norwich. NR6 5DP. 

Mon & Wed-Sat 10am-6pm, Tues 10am-5pm, Sun 10am-4pm 
















Nissin 

The art of light 


Introducing our 

latest star 


Ja Wireless 

I ft" • 


□1600 


Supplying the photographic industry for over 40 yoors 

" Kenro Ltd. Green bridge Road, Swindon, SN3 3LH 
t: 01 793 615836 f: 01 793 5301 06 sQles@kenro.co.uk 


^ www.kenro-OQ-uk 

□ Follow us on Twitter 
D Like us on Facebook 


4 © 

YEARS OF 

/Cenro 




‘TW« 


Based on the widely acclaimed Di622 Mkll, the new Nissin 
Di600 incorporates the Mkll's features into a powerful and 
cost-effective flashgun. 

The Di600 has a flash output of GN44 at 105mm and offers 
Wireless TTL Remote capabilities with enough power for 
fill in flash even in bright weather. The flash head tilts up 
90* and rotates horizontally 90* left and 180* right for 
added versatility and the self contained wireless remote 
Hash system also enables it to be used as a slave unit. 

There are two models available, compatible with 
both original Canon and Nikon TTL Systems. 

Visit www.keiiio.co.uk for further technical information. 


Aaduki Multimedia is one of the leading 
insurance providers for photographers, 
video makers and journalists in the U.K. 


01837 658880 
www.aaduki.com 
info@aaduki.com 


Got a comment on this ad? 

Then please email us on advertising@aaduki.com 
Authorised and regulated by the FnancEal Conduct Authority 


FA 


aaduki 


miiltimedia insurance 


You'll never tyre of 
our insurance cover 





THE IDEALCOMPANION FOR YOUR DIGITAL CAMERA 


The Essential Guide to 


OUTDOOR 

PHOTOGRAPHY 


EXPERT ADVICE TO HELP YOU MASTER YOUR PHOTO SKILLS 5TH IDfTION 


TOP ADVICE FOR ESSENTIAL SKILLS TAKE YOUR BEST 
WILDLIFE SHOTS FOR LANDSCAPES NATURE IMAGES 


INSPIRATION FOR 
ALL SEASONS 


Orderyour copy direct from amazon.co.uk 



C ‘ 

INSIDE 





Mag Books cover a range of topics, from ITto Motoring, and Fitness to Lifestyle 





MAGBOOK. 


THE IDEALCOMPANION FOR YOUR DIGITAL CAMERA 



MASTER CAMERA ESSENTIAL TAKE AMAZING USING FLASH & 
SETTINGS PORTRAIT SKILLS FAMILY PHOTOS STUDIOFLASH 


On sale now! 

Orderyour copy direct from amazon.co.uk 


The Essential Guide to 

PORTRAITS 

THE SKILLS, IDEAS & INSPIRATION YOU NEED FOR PROFESSIONAL-LOOKING IMAGES 


INSIDE 


MAGBOOK 


Mag Books cover a range of topics, from IT to Motoring, and Fitness to Lifestyle 
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PHOTOGRAPHIC 

ACCESSORIES 


Bock 




RevemtfkQ Rrng^ 


30 mm -38 


da Strops 


Canon AF 
Canon FD 
AA42 5cfgw 
Sofiy/MJn Af 
Smy NEX 
MD 

Nfkon 

Olympiis QA'V 
Olympus 4/5 
Ol>Mnpoi m 4/3 

Yashlca/Canla?f 
Fifji X 
LelcQ J! 

Leica M, 

Leicq L39 
Samaur^ MX 


BodyjGo^ 



Canon AF 
Canofi FD 
W42 screw 
Sony/Mln Af 
Sony MEX 
MlnottaMO 
Nikon 

Olympus OM 
Olympus 4/3 
Olympus AA4/3 
RaniaK K 
ConlQx/YbsFiloa 


Adoplar^ 


w 


Camara - Lens Adopters 
ConAF^FD 
CanAf-/v"42 
Qm af - Nikon 
CanFD-M42 

Oly\U/3-CAF _ 

Olym 4/3 " Con AF |WliFr apeffure rin^l 
Oly M4/3 ^ Nikon 
Oly M4’3 - Mikofi [WllFi operlure ring} 
Oly M43 - Lelco M 
Sony/Min Af - MO 
Sony/MJn Af * M42 
Mlnotia MD - M42 
Nikon - AM 2 
F^iox»C-AM2 ' 

Sony NB< - Can AF 
Sony NEX - Son/Ml n AF 
Scfiy NEX ^ Nikon AF 
Sony NEX - Nik Al andG 
Saty NEX - PK 
Sony NEX -telea M 
Si-jri v NEX - Can AF wilk qaerlure ring 

TLjr.h/C.ji, - >\',d ’> 



C Mounts 


Canon AF 
Canon FD 
M42 
Nikon 

Olympus OM 
CMounl Oly 4/3 
C f^Vounf ‘ Ofy Micro 4/3 
Poniajt K! 

T2 TViredd 
Sony NEX 
Can AF 



T 2 Adopters 


Can AF 
CdnFD 
Konicn 
Nikon 

Olympus CUM 
Ol^puj Af 
Olympus 4/3 
Oly Mlao 4/3 
Rnblca B 
Sony/Mln Af 
MlncsFia AID 
Ptefieajt K 
YosFilco Conlox 



YbsFiica carvloK Af 


37mrn 

46mm 

49mm 

52mm 

55mm 

58mm 

62mm 

67mm 


Sen« 7 



Con AF 52mm 
Can AF 58mm 
Con FD 52nim 
Can FD SScwn 
'(bsh/Caril 52nnm 
AM2 49tnm 
MM2 52mm 
MM2 55mm 
^•142 50mm 
MVfi MD 49mm 
MVn MD 52fnm 
Min 58mm 
Sory/Min Af55 
Nikon 52mm 
Nikon 53mm 
Proktlco fi 49mm 
Pienfcw K 49mm 
PenlOJi X 52mm 
PanlttA IC 55mm 
PenItK, K 58mm 

CsmBria Viewing accessaries 

Screen Hoods 
CarxJn 50D 
Canon 3500 
Carton 4500 
Nikon D70 
Nikon DSO 
Nikon D-300 

Full shield magniFying Screen Hoods 

Canon 50/70/ 500D 
Conor, 550d/Nikon 5000 
Conar 60D/6000 
Eye Cups 
Canon 55CD rype 
Nikon D3Q0 lypa 
Chsncn 
Fultoa 

Nikon F [y|ce 
Pi-aklica 

fYisnri RigFil Angfe Viewer 

PtM'iiFlf I li HHIHiM 

I D' MfifcJ RabeoiM 
18* Metal Cable lalaose 
24' Metal Cable release 
36'' Metal CoBe release 
1 0’ Vinyl Coble retease 
IE' Vinyl Coble Release 
20'' Vinyl Coble reteose 
36' Vinyl Cobb retecjas 
20 ' Air release 



Medum Hurricane Blower 
Large Blowef Brush 
M^um Blower Brush 
Smql Blower brush 
Lipstick Lons Brush 
Tissues 

Small Mtaio F-iba 
iLms dolhl 
Large MJaa Flfate 
liens dolhf 

Lons Cloanlrtg Soluttan 

4 Piece Oeaning se^ 

7 PiBcie Cleaning 
|(n Willie Snop Bot^J 

2 * Sillcq Gd 
4 K Silica GbI 

3 X Digital Soeen Proted 
ISqtueegee and cfeaning] 
Cortlad Cleaning Pen 
Red Eye Pen 




Camara Sling Strap 


Conceded Wire, tlpcd 
Bush attach] strop 
DoubLe oonoeolad wrra sdop 
Writ strop bush fitling 



Bocbng, reverse c^jick releose 
CofcKes Mokes hand sirapl 


Bbck 
Royal Blue 
Fcsr Canon 
For Nikon 
For Minolta 
Ft3r A‘%iolta 
For Peninx 
For Otympui 


Plain Block, embosied 
For Carron, emboisod 
For Nikon, embossed 
For Minolta, embossed 
For Olympus, embossed 
For Pentax, ernbo^sed 
Hand Grip with Camera Platfoim 
Nonow block strap 25mm 


Loop Filtfifijj Strop 


^>ti|lc. Neck Strop 
Msterfllc Wrtsi Srop 


Ram Covers 



Basic Rain Ccwer 

Large 

Mmium 

Summer 

Winter 



Dork Sloom 


16‘'xl 7‘ '-.'I'long I'.g Bog 

27')(29' ChongirK] Bog# 

3*ii45' Changing Bag 
1 0 plffiia Frlm Dw Kit 
1 4 Piece fib ond print Deu Kj( 

Dark Room Apron 
Slioighr Tbnk Theromeler 
25mm Dial thermometer 
45mm Did thermometer 

2 XS/Stad him Clip 

3 X femboo Rfim Torygs 
Pyint/fllm squeegee 
Lterv Dev Tank 2 x Spirds 
35mm Dev Tank 
Spore UnH Spiral 
3 X 7"ji1 O' Dev Troyi 
3 X I2“xl0' Dev Troys 
3 X 12‘'xl6 Dev Tfoya 
3 X !6 "k 20' Dev Trays 
a X 1 6‘'x20' Dav Troys 
Groduoted Beoksrs with Hondle 
500cc 

lOOcc 

2000fcc 

Groduotsd H/Duty Mflosurei 

SQtc 

lOOcc 

25Cbt: 

aoocc 

650ci: 

iDOCtc 

Sofelights free standing Or woll Fixing 

Ydkiw 

Green 

Orange 

Red 


Flosh Ac:cQssorias 



Inwertod cone orttochment 

giva soft daylight raiult for 

Car^ 420EX 

Canon 50OEX 

Cor«fi3B0€X 

Nikon SB 600 

Nikon SB 900 

DifFusars 


CononSSOEX 
Cancii 420EX 
Canon 430EX 
Canon 540EX 
Canon 550EX 
Canon 50DEX 
Canon 600ES 
Nikon SBflOO 


Nibn SBBCO 
Nbn SB900 


For V Pop up Fkfth 

Sdt flcffih Ektsticqted Cover 


Floah Brackets 
Siraight Fbsh Brocket 
Anglo Flash Brockal 
Pro Brocbi 1 
Bo Bracket 2 
Pro Brocket 3 
FVo Brocket 5 
lYo Brocket 5 
Hot Shoe Co cftid 
Hot shoe with load 
Flash Slove Unit 
Flosh Slave Unit with Sucker 
Hash Slave Nskon ITTI 



C 
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Flash Leads Pc Pc 
05m Straight 
1 m Sttoight 
3m Straighl 
3m Straight 
5m SltoigHl 
1 Qm Straight 
3fn Colled 
5m Colled 
Flash Leads PC^ two pin AC 
D,5m ilrarght 
1 m slrarght 
2rri straight 
3m straight 
5m alraighl 


Film Items 



Film Cement 

I CX) j< aupor fl splicing tape 
St^r fl Ibpe Splioef 
35mm Plastic retoaddbla 


Ccssefles 

Ffim Coasete Opener 
Bulk Film Loodbi 
Attache cose 5 x 50 din mag 
Attache Cose Up to 600 slicfes 
APS Flh Cose 


Daylighi Slids Vtawar 

3 X Mag Slide Viewer 

2 X Mag Slide Viswar ■ 

Auta Slidfl '\fewer 

5"x4' Slide Sc^fef 

a-xlCrSlkla Softer 

Box ol 6 Acrylic Slide parrels 

Twi n 50 Din Mag 

Twn 50 C£ Mtag 

Hanimax fiondd Mog 
Honlmox Siroighr 
Kodak. Corousd c/w lid 


4 ^. 



Filter Acq^S^VRings 


2x Filter Wrench 40 - 5Bmm 
2x Filter Wiendi 62 - T/mm 
Folding Flh. Pouch 4 x - S6mm 
Folding Fill Pouch 4 x - 67rnm 
Folding flh. Pouch 9 k- S65mm 
Folding flit. Pouch 9 x - 67mm 


Filler Rings wirh alAo can ba uied 
as disionca dngi. - block 


25.5 mm 
27mm 
28mm 
30tnm 

30.5 mm 
34mm 

35. 5 mm 
37mm 
37,5mm 

40.5 mm 
43mm 
46mm 
40mm 
49rnm 
52mm 
55mm 
5Bmm 
62mm 



62mm daap 
67mm 
72jnm 
72mm deep 
77mm 
S2mm 
86mrTi 
95fnm 
105mm 
1 27 mm 

Filter Bing rotating c/w retainer 



46mm 

52mm 

55mm 

S0mm 

62!mm 

67mm 

72mm 

77mm 

82mm 

86mm 



Collapsible rubber 

40.5 mm 

43mm 

46mm 

49mm 

52mm 


55mm 
5Bmm 
67mm 
72Tnm 
77mm 

Wide Angle 
49mm 
52mm 
55mm 
50mm 
62mm 
67mm 
72mm 
77mm 

Combi Two stage WA - Tale 
49mm 
52Tnm 
55mm 
50mm 
62mm 
67mm 
72mm 
77rnm 


Non CollapiJbla Lb ns Hood 




Petal Hood Screw Fit can be 
Related ta cenlrdise 
49jnm 
52mm 
55mm 
50mm 
62rnm 

67mrT) 

72mm 
77mm 
Metal 
27mm 
2Bmm 
30mm 
30,5 mm 
34mm 
37mm 
40.5mm 
43mm 
46mm 
82mm 

Leka type Metal Hoods 
37mm 
39mm 
40 5mm 
43mm 
49mm 
Fu|j X 




Snap Cops 

27mm 

2Bmm 

30/ 30, 5mm 

34frrm 

37mm 

40.5iTrm 

43mm 

46mm 

40mm 

49rr[m 

52jnm 

55 mm 

50mm 

62mm 

67rnm 

72mm 



77mm 
82mm 
S6mm 
95mm 
] 05mm 

With center grips 

49mm 

52mm 

55mm 

50mm 

62mm 




67mm 

72fnm 

77ituti 

While Balance Snap Caps 

52mm 
53mm 
50mm 
62mm 
67mm 
72mm 
77mm 
82mm 


Tel: 01727 823812 Fax: 01727 823336 www.koodinternational.com 

















Tel: 01727 823812 Fax: 01727 823336 

www.koodinternational.com 




Will^ draw itfing 
75x^?0mrn 
75 k 1 IQirim 
^14QTim 
Tom I 70nm 
9C^2CK>nm 

Zipped lid ond filter coitipartmerik 

Small 

lorga 

Exira brge 


2 Way 

2 Wby br Sony 

3 PiLibble 

i&t. 

3 Bubble for Sony 



Slepplrig Ring 2^'2Brr^m 
Slapping Ring 25-30rrun 
Slapping Ring 25' 37mm 
Slapping Ring 2 7-2 8mm 
Stepping Ring 27-30rTMn 
Slapping Ring 27'37rTUTi 
Slapping Ring 27-43 mm 
Slepping Ring 27-4*mtTi 
Slapping Ring a7-49iTim 
Slapping Ring 27-5 2iTim 
Stepping R(ng 28-27rwin 
Stepping Ring 2B-30mm 
Stepping Ring 20'3O.5mm 
Slapping Ring ^B'S^.Smm 
Stepping Ring 20-37mm 
Slapping Ring 30.5-25mm 
Stepping Ring 30. 5-2 7mm 
Slapping Ring 30.5-2Smm 
Slapping Rmg -SC.S-SSmm 
Slapping Rmg 30.S35.5mm 
Stefjfjlng Ring 30.5-3 7mm 
Stepping Ring 30.5n43mm 
Slapping Ring 30.546mm 
Stepping Ring 30.549mm 
Stepping Ring 30.552mm 
Slepping .Ring 30-25 mm 
Stepping Rmg 30-2 0mm 
Stepping Ring 30-30.5mm 
Slepping Ring 30-3 3 -5mm 
Stepping Ring 30-37mm 
Slapping Ring 3043 mm 
Stepping Ring 3046mm 
Stepping Ring 3049rnm 
Steppifig Ring 32.537rrim 
Stepping Ring 34-37rrwn 
Stepping Ring 34-4 3 mm 
Stepping Ring 34-46mm 
Stepping Ring 34'49mm 
Slapping Ring 35.5-37mm 
Slapping Ring 35.549mm 
Slapping Ring Sii^S/mm 
Slepping .Rmg 37.537mm 
Stepping Ring 37-543rnm 
Slapping Ring 37.5-46mm 
Stepping Ring 37.549rnm 
Stepping Ring 37.552mm 
Stepping Ring 37-27mm 
Slapping Ring 37-2 0mm 
Stepping Ring 37-30mm 
Stepping Ring 37-30- 5mm 
Slepping Ring 37’34mm 
Slapping Ring 37-35,3mm 
Stepping Rmg 37-37rifWTi 
Slapping Ring: 37-37.5mm 
Stepping Ring 37-40, .5mm 
Stepping Rmg 3742 mm 
Slapping Ring 37-43 mm 
Slapping Ring 37'46rnm 
Stepping Ring 37-49mm 
Slapping Ring 37-5 2mm 
Stepping Ring 37-55 mm 
Slapping Ring 37-50 mm 
Slepping Ring 30. 1 -49mm ^ 
Stepping Ring 30. 1 -5 2mm 
Slepping Ring 30. 1-5 5mm 
Slepping Ring 30 l-Sflmm 
Slepping Ring 39‘46mm 
Stepping Ring 39-49iwn 
Stepping Ring 39-52 mni 
Stepping .Ring 40.537mm 
Stepping Ring 40. 5-43 mm 
Stepping Ring 40.546mm 


0 

0 

I 

0 

0 

0 

0 

0 


Stepping Ring 40,5’4irnm 
Stepping Ring 40.549nrn 
Stepping Ring 40.552mm 
Slapping Ring 43-34mm 
Stepping R'mg 43-37iTFm 
Stefiplng Rmg 4539mffl 
Stepping Ring 4546mm 
Slapping Ring 4349rrtm 
Stepping Rmg 4552mm 
Stepping Ring 4558mm 
Stepping Ring 4 j-62mm 
Stepping Ring 46-37m.m 
Stepping Ring 454 Smm 
Stepping Ring 46-4 0mm 
Slepping Ring 46-49mm 
Stepping Ring 46-52iT[m 
Stepping Rmg 46-55mfm 
Stepping Ring 46-5 8mm 
Slapping Ring 4fr62mm 
Stepping Ring 4567mm 
Stopping Ring 4&43nnm 
Stepping Ring 48-46mrii 
Stopping Rir^ 46-49mm 
Stepping Ring 43-52mm 
Stepping Rirg 4S‘55mm 
Stepping Ring 43'5Smm 
Stepping Ring 4S-69mm 
Slapping Ring 49-34mm 
Stepping Rmg 49-37mm 
Stepping Rmg 49-39mm 
Stepping Ring 49-43mm 
Slepping Rmg 49-46mm 
Stepping Ring 4943mm 
Stepping Ring 49-52mm 
Stepping Ring 49-5 5mm 
Steppng Ring 49-5 8mm 
Stepping Ring 4962mm 
Stepping Ring 49‘67mm 
Slapping Ring 49-72mm 
Stepping Ring 4977mm 
Stepping Ring 5049mm 
Slepping Ring 5052mim 
Stepping Rmg 505 5mm 
Stepping Ring 5058mm 
Stepping Ring 5 2-3 7mm 
Stepping Rmg 5243mim 
Stepping Ring 5246mm 
Stepping Ring 5243mm 
Stepping Ring 5249mm 
Stepping Ring 52'55mm 
Slepping Ring 52-5Smm 
Stepping Ring 5262mm 
Stepping Rmg 5267mm 
Stepping Ring 52-72mm 
Stepping Ring 52-77mm 
Stefijplng Rifg 5537mm 
Stepping Ring 5546mm 
Stopping Ring 554Bmm 
Stepping Ring 5549mm 
Stepping Ring 5552mm 
Stepping Rmg 555SFnm 
Stepping Ring 5562mm 
Slepping Ring 5567mm 
Sh&ioplng Rmg 5572mm 
Stepping Ring 5577mm 
Stepping Ring 58-37mjTi 
Stepping Rn^g 5846mm 
Stepping Ring 5S4amm 
Stepping Ring 58-49mm 
Stepping Ring 58-52mm 
Stepping Ring 5S'55mm 
Stepping Ring 5S62mm 
Stepping Ring 5S67mm 
Stepping Ring 5&-72mm 
Slapping Ring 53-77mm 
Stepping Ring 6062mm 
Stepping Ring 6246mm 
Stepping Ring 6249mm 
Slopping Ring 62-52mm 
Stepping Rii^g 62-5 5mm 
Stepping Ring 62-5 0mm 
Stepping Ring 6267mm 
Slepping Ring 6272rmn 
Stepping Rmg 62-77mm 
Stepping Rirg 67-52mm 
Stepping Rir^ 67-5 5mm 
Stepping Rmg 67-5 8mm 
Stepping Ring 6762mm 
Stepping Ring 67-72mm 
Stepping Ring 67-77mim 
Stepping Ring 67-62mm 
Stepping Ring 69-5 2mni 
Stepping Ring 6962mm 
Stopping Ring 6967mm 


o 


0 


Slapping Ring 69-72mm 
Stepping Rmg 69-77mm 
Stepping Ring 72’52mm 
Stepping Ring 72-5Smm 
Stepping Ring 7262mm 
Stepping Ring 7267mim 
Stepping Ring 72-77vcm 
Stepping Ring 72-0 2rnm 
Stepping Ring 72‘66rrvm 
Stepping Ring 72'95mm 
Stepping Rmg 77-52mm 
Stepping Ring 77-5 Smim 
Slapping Rmg 7762mm 
Stepping Rmg 7767mm 
Shapplng Ring 77-72mnri 
Slapping Ring 77-62mm 
Stepping Ring 0267rnm 
Stepping Rang 02-72 itvti 
S tepping Ring fi2-77iT!m 
Stepping Ring fi2^6nim 
Stepping Ring 06-0 2mm 
HmsaJyijd Adopter &5{>52 
Hossalblad Achpter 050-55 
HnSidtJod Adaptet 05058 
Hossdbbd AdopJai 05067 
hbssaJbiad Adopter B605S 
Hosselhkrd Adopter B6062 
HosselbJodAfJopter 07072 
Rollef Adapter 6667mrTi 
Ealla* Adopter 6672?™!! 


Scroi^olc 3L 


500 X 1 0mm Clear Photo Cof nets 
250 X 1 Omrn Clear Phots? Corners 
250 * Gdd PhQtq Comera 
250 X 1 9mm Phob Cor rwri 
224 X Bbdc. Photo Comas 
252* 5lh« Cbuit l^oto Corrws 
252 X Whi la Obssit Photo Corners 
lOB X Gokd Cbislc Photo Corrierii 
500xPh.Qto ctwbb Glided Padts 
Easy /Vtounter Runnaf Permanent 
Smoll Double sided tope 
6 Mfet High "fadt do^ie sidad lopa 


THpods and Boll Heads 


Tripod Buihes Eng,- Cent 

Pro Tripods vv'lth long ond short cot, 

3 step leg spby^ bog hook, cast 

Sbaalder strap 

2Smm AHay 4 itecHon 

22mm 4 Stetron Corbon Fibre 

20mm 4 Section Carbon Flba 

32mm 4 Section Carbon Fibre 

Spore Tod Kll 

Pro Monopods 4 seclioa 

27mm Alloy wllti nil Platform 

28mm 4 S^on Cotbon Fibe with 0dl 

Pod Foal 

32mm 4 Section Corben Rbre- wlh Ba’ 
Pod Fool 

Light weight Alloy with port Hit, sph-i 

level Geared centre col, Plus cose 

23mm twee sedicifi 

26mm Ihree secllan 

Boll and Socket Meads 

24mm series 0 

30mm ae^lsa 0 



36mrTi ierles 0 
lOSmm 3 Way 
1 20mrn 3 VVfay 
Std 0S Large- 
Std BS imdl 
QR Plate 1 
QR Plate 2 
QRPbte3 
QR Plote 4 
OR Plate 5 
QR Pbta 6 

QR Plate 7 br L/Atloy 


T rackw Sjfder 


60ctn, 0Oami| lOGfcm, 120icm 


K Small 4 wheak 
1C Big 4 Wheefi 2 x ifcandi 
K Big 3 Wheals 
K2xDo{fyStPids 



0 bt iccb/QR ebrnp. lan^ Gaor Bell 
\ br rock, tens gear ball 

2 br Cometti. I .Mount, Leni Gear Bali 

3 Rock, Hard Stoppard, fens Geqi Ball 

4 far Rock hard Stappte, 

Quick Teleosa, tans Geoi Belt 


KMI 


m2 


IQV\3 


Support Itemi 


PlexiMli Orip Poda 


Simdl 

Medium 

Large 

WliH Flaw Pod 
<3 Cbmp wllh ball heed 




KRigb! 
KRiga 
K Rig 3 
KRia4 

Camera Cage 


KOOD Stood Corr 


7 * Atm 

t l“m 

Arm feed OotTip 

Super crab Cbmp 

Speed ponk loi F04 

T2“ Whip 

Tr Wfilp 

Lorga LerH Supporf 

LENS Geor Ball 

Zoom Lever Gear Ring 

1 0mm Connacloa and Rock h Rig I 

C Arm and bp Hcmdfe 

PfcilbFm wHh 40 cm ffoda, 

i ccmeclof 

ZCoanector 


1 20cm Steady Com 

1 Spring wjt 

2 Spring 

60cm Steqefy Com 


Com plot* Rlgi 


Rig I with bp Handle 
Rig 2 Wllh bp [Handle 
Rl9 3F/Focui4. KMS, 
Crank, Whip ond com 
Rig 4, KF3. KM3 
Cage sal connectof 2 , Rodi, 
Top Handle KF 1, KMl 



CAN 8E ORDERED FROM ANY INDEPENDENT RETAILER 


KOOD 


KOOD fnlernotionDl Umfled, Unit h, Wellinglon Road, London Colnoy AL2 lEY 
Tb t: 0172/8 238 1 1 Fok; D1 727 B233 3i Ehho fl : koodtntorniitioiiciKigtn ml .tom 

www.koodinternationaLcom 


KODD BRAND PRODUCTS ARE EXPORTED WORLDWIDE 


KOOD SUPPLIES EVERY PART OF THE PHOTO TRADE - HOME AND EXPORT. 

MAIL: koodinternDtional@gmail.com FOR DETAILS OF STOCKIST IN YOUR AREA OR, IF YOU ARE A CAMERA EQUIPMENT TRADER, 
SEND YOUR DETAILS FOR ACCOUHLT APPLIGATiON AND TRADE SUPPLY PRICES 









HIGH DEFINITION GRADIENTS FOR HIGH PIXEL COUNT SLR CAMERAS 


ROOD 


1) KOOD uses small untoughend,thick Pilkington Optical Glass Mold's to produce the highest possible 
optically flat resin Filters without curvature to ensure infinity focus 

2) Casting system eliminates all bleach so no loss of density or colour over time 

3) Batch tested every 1 2 filters to maintain good neutrality 

4) All filters packed in between card, in wallets which allow no movement or dust 

5) KOOD Manufactures its own filters from casting to packing 


D 


A FILTER TO FIT ALL 
COKIN A SIZE SYSTEMS 


A Filter FHolder Set 

Adapter Rings Only 
Fit Kood Holder 

A Filter FHolder Cap 
A Filter FHolder FHood 
A Adapter Ring 37nnnn 
A Adapter Ring 38. 1 mm 
A Adapter Ring 40.5mm 
A Adapter Ring 46mm 
A Adapter Ring 49mm 
A Adapter Ring 52mm 
A Adapter Ring 55mm 
A Adapter Ring 58mm 
A Adapter Ring 62mm 

GRADIENTS 

0.3 ND Gradient Soft 
0.3 ND Gradient tdard Cut 
0.6 ND Gradient Soft 
0.6 ND Gradient fdard Cut 
0.9 ND Gradient Soft 
0.9 ND Gradient Hard Cut 
Light Blue Graduated 
Dark Blue Graduated 
Cool Blue Gradient 
Light Green Graduated 
Dark Green Graduated 
Light Mauve Graduated 
Dark Mauve Graduated 
Light Red Graduated 
Dork Red Graduated 
Light Tobacco Graduated 
Dork Tobacco Graduated 
Light Fog Graduated 
Strong Fog Graduated 
Light Yellow Graduated 
Dark Yellow Graduated 
Light Sunset Graduated 
Dork Sunset Graduated 

POLARIZERS 

Linear Polariser Filter 
Circular Polariser Filter 

NEUTRAL DENSITY 

Neutral Density 2 
Neutral Density 4 
Neutral Density 8 

STARS AND DIFFRACTIONS 

Star X 4 
Star X 6 

Star X 6 with centre spot 
Star X 8 
Difraction 2x 
Difraction 36x 
Difraction 4x 
Difraction Star 4 
Difraction Star 8 
Difraction Square 
Difraction Halo 

CLOSE UP'S 

Close Up 1 
Close Up 2 
Close Up 4 
Split Field 

MULTI IMAGE AND SPEED 


Multi Image 3 
Multi Image 5 
Multi Image 7 
Speed 

COLOURS 

20 X Polyester colour set 

Yellow 

Grange 

Green 

Red 

Sepia 

Sky 





CONVERSION 

20 X Wrotten polyesters set 
80A 
SOB 
80C 
81A 
81B 
81C 
82A 
82B 
82C 
85A 
85B 
85C 
FLB 
FLD 
FLW 

DOUBLE EXPOSURE AND MASKS 

A Double Exposure 
A Double Mask 1 
A Double Mask 2 
APSF 

DIFFUSERS AND FOGS 

A light Diffuser 
A Strong Diffuser 
A Fog 1 
A Fog 2 

NETS 

Net Blue 
Net Grey 
Net Green 
Net Orange 
Net Red 
Net Violet 
Net White 


SPOTS 

Oval Spot Blue 
Oval Spot Clear 
Oval Spot Grey 
Oval Spot Red 
Oval Spot White 
Spot Blue 
Spot Clear 
Spot Grey 
Spot Green 
Spot Orange 
Spot Red 
Spot Violet 
Spot White 
Wide Spot Blue 
Wide Spot Clear 
Wide Spot Grey 
Wide Spot Green 
Wide Spot Orange 
Wide Spot Red 
Wide Spot Violet 
Wide Spot White 






P Size Holder 

Kood Adaptor Filter Rings + Cokin 
Holders 

P Adapter Ring 38. 1 mm 
P Adapter Ring 49mm 
P Adapter Ring 52mm 
P Adapter Ring 55mm 
P Adapter Ring 58mm 
P Adapter Ring 62mm 
P Adapter Ring 67mm 
P Adapter Ring 72mm 
P Adapter Ring 77mm 
P Adapter Ring 82mm 

GRADIENTS 

0.3 ND Gradient Soft 
0.3 ND Gradient Hard Cut 
0.6 ND Gradient Soft 
0.6 ND Gradient Hard Cut 
0.9 ND Gradient Soft 
0.9 ND Gradient Hard Cut 
Light Blue Graduated 
Dark Blue Graduated 
Cool Blue Graduated 
Light Green Graduated 
Dark Green Graduated 
Light Grey Graduated 



9a 



Light Mauve Graduated 
Dark Mauve Graduated 
Light Red Graduated 
Dork Red Graduated 
Light Tobacco Graduated 
Dork tobacco Graduated 
Light Yellow Graduated 
DorkYellow Graduated 
Light Sunset Graduated 
Dork Sunset Graduated 

POLARIZERS 

Linear Polariser 
Circular Polariser 

NEUTRAL DENSITY 

ND400 9 Stops [Japanese Glass) 
available Round (Back Slot) Square 
(for use with PL, star etc) 

NDl 6 4 Stops [Japanese Glass) 
Neutral Density x2 
Neutral Density x4 
Neutral Density x8 
Neutral Density x8 [Glass) 

INFRA RED 720 P FILTER 

Infra Red 720 Optical Glass 

STARS AND DIFFRACTIONS 

Starburst x4 
Starburst x6 
Starburst x8 
Difraction 2x 
Difraction 36x 
Difraction Double Halo 
Difraction Halo 
Difraction 4x Star 
Difraction Filter DS8 
Difraction Square 

CLOSE UP FILTERS 

Close up +1 
Close blp +2 
Close Up +4 
Split Field 

COLOURS 

Yellow 
Orange 
Green 
Red 

Skylight 
Sepia 

DIFFUSERS AND FOGS 

Light Diffuser 
Strong Diffuser 
Light Fog 
Strong Fog 

CONVERSION FILTERS 

80A 
SOB 
80C 
81A 
81B 
81C 
82A 
82B 
82C 
85A 
85B 
85C 
FLD 
FLW 
FLB 




DOUBLE EXPOSURE 

Double Exposure 

Solar Eclipse Filter 

SPOTS 

Blue Clear Spot 
Clear Spot 

Green Clear Centre Spot 
Grey Clear Spot 
Orange Clear Spot 
Clear Oval Spot 
Grey Oval Spot 
White Oval Spot 
Red Clear Spot 
Violet Clear Spot 
White Clear Spot 


Z 100 MM FILTERS 
GRADIENTS 100X 125MM 


0.3 ND Gradient Soft 
0.3 ND Gradient Hard Cut 
0.6 ND Gradient Soft 
0.6 ND Gradient Hard Cut 
0.9 ND Gradient Soft 
0.9 ND Gradient Hard Cut 
Light Blue Graduated 
Dark Blue Graduated 
Light Green Graduated 
Dark Green Graduated 
Light Tobacco Graduated 
Dark tobacco Graduated 
Light Sunset Graduated 
Dark Sunset Graduated 

NEUTRAL DENSITY 

Neutral Density 2 
Neutral Density 4 

DIFFUSERS AND FOGS 

Diffuser Light 
Diffuser Strong 
Fog 1 
Fog 2 

COLOURS 

Yellow 

Orange 

Red 

Green 

Sepia 

Skylight 

CONVERSION FILTERS 

80A 
SOB 
80C 
81A 
81B 
81C 
82A 
82B 
82C 
85A 
85B 
85C 
FLB 

Spot Clear 
Spot Oval 
Spot White 


0 

o 






CAN BE ORDERED FROM ANY INDEPENDENT RETAILER 


KOOD 


KOOD International Limited, Unit 6, Wellington Rood, London Colney AL2 lEY 

Tel: 01727 823812 Fox: 01727 823336 

E-mail: info@koodinternational.com / koodinternational@gmail.com 

www.koodinternational.com 

KOOD BRAND PRODUCTS ARE EXPORTED WORLDWIDE 


KOOD SUPPLIES EVERY PART OF THE PHOTO TRADE - HOME AND EXPORT. 

EMAIL: info@koodinternational.com FOR DETAILS OF STOCKIST IN YOUR AREA OR, IF YOU ARE A CAMERA EQUIPMENT TRADER, 
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SEND YOUR DETAILS FOR ACCOUNT APPLICATION AND TRADE SUPPLY PRICES | TRADE AND IMPORTERS CAN PAY BY 











ROOD 


ROOD MANUFACTURE THE 
MOST COMPREHENSIVE 
RANGE OF FTUTERS AVAIE ABLE 


Alljopartese filters are packed in a t-z/ist 


OPTICAL FILTER 
GROURD GU5S 


UK OPTICAL RESIN 
MADE IN UK 


B 


Omm OOmm 
4mm Disc 
5mm ?<1 zjTTim 
mm 
Jmm 
J,5mm 


jmm 

5mm 


ue VVofer , 
ue Waief 
ue Water 
ue WoteT ^ 
ue Wofer , 
ue WoteT > 
ue Water ^ 
ue Water . 
ue VVoter I 
ue Wafer ^ 
ue Wo ter ^ 
ue Woter ^ 
ue Woter ^ 
ue Wafer ' 
ue Wafer ^ 
ue Wafer t 
ue Woter ^ 
ue Wofer ( 

ue Woter ^ 

ue Water 77mm 


3 >r 

mm U]] 


) Water , 
1 Welter . 


'5mmx 

mm 


mm 

[mm 


1 Water 3Qmm 
1 Water 30-5m 
1 Water ' 

1 Water 

1 Water 4/ -5 mm 
1 Water 40. 5 mm 
1 Water 43mm 
1 Water ^ 

1 Water ^ 

1 Water . 

1 Water , 

1 Water : 

1 Water ( 

1 Water C 

1 Water 72mm 

I SLIM KOOD FILTERS 
I WADE IN CHINA 



,72mm 

-mA 

^MMWjWu 
_5AAM Uy Mu 
58AAM UV Mu 
62/WMUVAAj 
67MMUy(Aj 

\ UV Mu 

uy Mu 
46m rr PLC 
Vmrr P. 



^rrim 

5.5mm 

UV 39mm 
uy 40, 5mm 
UV 43mrT} 
uy 46mm 
uy 48 mm 
UV 49miii 

HX §4"''" 

uy 67mm 
UV 72mm 
uy 77mm 
pV g2mm 
UV 86mm 


Skyight 
Skytioht 
Skylight 
'' ight 
iqhf 
ighf 
ighf 
ig'kf 
ight 
ighf 
ighf 
■ -fhl 


1 B 37mm 
1 B 40.5mm 
1 B 43mm 
1 B 46rmm 
1 B 48mm 
1 B 49m im 
1 B 52mmi 
1 B 55mm 
1 B 58mm 
1 B 62 mm. 

1 B 67mm 
1 B 72mrT» 

1 B 77mm 
1 B 82mm 


] OPTICAL niTERS MADE 

• ON A WERCURY BED 
1 MADE IN JAPAN 

UV 24mm 
uy 25mm 

uy^ 


iv 

Sky 
Sky 
Sky 

Sky 

Sky 
Sky^ 

Sky iqht 
Sky] ighf 

OPTICAL FILTERS MADE 
OH A MERCURY BED 

Sky ighf 24mm 
Sky] ighf 25mm 
Sky ighf 25.5mm 
Sky ighf 27mm 
Sky ighf 28mm 
Sky ight 30mm 
Sky ighf 30. 5 mm 
Sky ight 34mm 
Skyight 35.5mm 
Sky ighf 37mm 
Sky ight 37.5mm 
Sky ighf 40.5mm 
Skyight 43mm 
Skyight 46 m m 
Sky ighf 43mm 
Sky ighf 49mm 
Sky ight 52mm 
Skyight 55mm 
Sky ighf 58mm 
Sky ighf 62mm 
Skyight 67mm 
Skyight 69mm 
Sky iqhf 72mm 
Skyight 77mm 
Sky ighf 32mm 
Sky ight 86mm 
Skylight 95mm 

INFRA RED 720itm 
Opt. GROUND GLASS 

Infra Red 49mm 
Infra Red 52mm 
Infra Red 55mm 
Inha Red 58mm 
In fro Red 62 mm 
Infra Red 67m.m 
Infra Red 72mm 
Infra Red 77mm 
Infra Red 82mm 
Infra Red 86mm 
Skylight 105mm 

Opt. GROUND GLASS 
2STOPS 

ND4 27mm 
ND4 28mm 
ND4 30.5mm 
ND4 34mm 
ND4 35.5mrr^ 

ND4 37mm 
ND4 37.5mm 
ND4 40.5mm 
ND4 43mm 
ND4 46mm 
ND4 48mm 
ND4 49mm 
ND4 52mm 
ND4 55mm 
ND4 58mm 
ND4 62mm 
ND4 67mm 
ND4 72mm 
ND4 77mm 

THREE STOP 

NDS 37mm 
NDS 40.5mm 
ND8 46mm 
NDS 49mm 
NDS 52mm 
NDS 55mm 
ND8 58mm 
NDS 62mm 
NDS 67mm 
NDB 72mm 
NDS 77mm 


4 STOPS 
ND16 46mm 
ND16 52mm 
ND16 55mm 
ND1 6 58mm 
ND 1 6 62mm 
NDl 6 67mm 
ND 16 72mm 
NDl 6 77mm 
NDl 6 82mm 

Opt. GROUND GLASS 

9 STOPS 
ND 400 52mm 
ND 400 58mm 
ND 400 62mm 
ND 400 67mm 
ND 40) 72mm 
ND 400 77mm 
ND 400 82mm 

Opt. GROUND 


□riser 

□riser 


Po 

Po 

Po oriser 
Poariser 
Po 


Po 


ariser 
. . csriser 
Po ariser 
Po ariser 
Po tjriser 
Po 
Po 
Po. 

Po< 

Po 


□riser 

□riser 

□riser 

□riser 

□riser 


Liniear 39mm 
Linear 43mm 
Linear 46mm 
Lmear48mm 
■inear 49mm 
.ineat 52mm 
.inear 55mm 
.inear 58 mm 
.inear 62mm 
inear 67mm 
Linear 72mm 
Linear 77mm 
Linear 82mm 
Linear 86mm 


Pobriser Circu or 25mm' 
Pobfiser Circu a r 25.5rr>m 
Pobriser Circu or 27mm 
Polariser Circu ar 28mm 
Pobriser Circu a r 30mm 

Poiariser Circu ar 30.5mm 
Pobriser Circu or 34mm 
Pobriser Circu a r 35.5mm 
Pobriser Circu a r 37mm 
Pobriser Circu or 37.5mm 
Pobriser Circu ar 40.5mm 
Pobriser Circu ar 43mm 
Polariser Circu a r 46mm 
Polariser Circu ar 4amm 
Polar ise-r Circu a r 49m m; 
Pobriser Circu ar 52mm 
Pobriser Circu or 55mm 
Pobriser Circu a r 58 mm 
Pobriser Circu or 62mm 
Pobriser Circu or 67mm 
Pobriser Circu ar 72mrTT 
Pobriser Circu a r 77mm 
Pobriser Circu or 82mm 
Polariser Circu or S6mm 
Opt. GROUND 
CLOSE m SETS 
+1, +2, +3 

Close Up Set 37mm 
C ose Up Set 40.5mm 
close Up Set 43mm 
Close Up Sel 43.5mm 
Close Up Set 46mm 
Close Up Set 49mm 
Close Up Set 52mm 
Close Up Sel 55mm 
Close Up Set 58mm 
Close Up Set 62mm 
Close Up Set 67mm 
Close Up Sel 72mm 
Close Up Set 77mm 
Close mp Set 82mm mode in Chirw 

Opt. GROUND 
HALF DiOPnR 


Slarbufst 4X 43 mm 
Siorburst 4X 43.5mm 
Storbuist 4X 46mm 
Starburst 4X 49mm 
Slarburst 4X 52 mm 
Slofixirst 4X 55 mm 
Siorbursf 4X 58 mm 
Slarburst 4X 62rnm 
Starburst 4X 67mm 
Starburst 4X 72 mm 
Starburst 4X 77mm 
Starburst 4.x 82 mm 
Siorbuist 6X 27mm 
Starburst 6X 28 mm 
Starburst 6X 30.5mm 
Starburst 6X 34mm 
Starburst 6X 37mm 
Starburst 6X 40.5mm 
Starburst 6X 43 mm 
Starburst 6X 46mm 
Starburst 6X 49mm 
Starburst 6X 52mm 
Starburst 6X 55 mm 
Starburst 6X 58 mm 
Starburst 6X 62mm 
Starburst 6X 67mm 
Starburst 6X 72 mm 
Starburst 6X 77mm 

Starburst 8x 37min 
Starburst 8x 49mTn 
Starburst Bx 52 mm 
Slarjxirst 8x 55 mm 
Starburst 8 x. 58 mm 
Starburst 8x. 62 mm 
Slarburst 8x. 67mm 
Starburst Sx 72 mm 
Starburst 8x 77mTn 

DJFFUSER 

Soft Focus 49mm 
Soft Fiocus 52 m mi 
Soft Focus 55 mm 
Soft Focus 58mm 
Soft Focus 62 mm 
Sop Focus 67mm 
Sort Focus 72 mm 

FOG OPTICAL GLASS 

Fog 49mm 
fog 52mm 
Fog 55mm 
Fog 58mm 
Fog 62mm 
fog 67mm 
Fog 72mm 

Opt. DIOPTER 
WITH CENTER HOLE 
FOR SHARP CENTER 

Centre Spot Clear 49mm 
Centre Spot Clear 52mm 
Centre Spot Clear 55mm 
Centre Spot Clear 5amm 
Centre Spot Clear 62mm 

Mulit Image 3x 49fnm 
AArtit Image 3k 52mm 
Mulit Image 3 k 55mm 
Mulit Image 3k 58mm 
Mulli Image 5 k 52mm 
Multi Image 5x 58mm 


ONE STOP 


ow 2x 46mTTi 
ow 2x, 49mm 
ow 2x 52mm 
ow 2x 55mm 
ow 2x 58mm 
ow 2x 62mm 
ow 2x 67mm 
ow 2x 72 mm 
ow 2x 77mm 
ow 2x. 82mm 
ow 2x 66mm 


Conver^foti Filters 


Ws QfB L/norbfe to replace 
these with Japanese filters 
- repiacements will 
be UK Opftal 
resin filters 


a 


JAPANESE 
OPTICAL GLASS 
OR UK OPTICAL 
^ RESIN 


ONE STOP 

Y/G 2x 49mm Yellow Green 

Y/G 2k 52mm 

Y/G 2x 55mm 

Y/G 2k 58mm 

Y/G 2k 62mm 

Y/G 2k 67rrEm 

Y/G 2x 72mm 

ONE AND ONE 
THIRD STOP 

Orange 2x 46mm 
Orange 2x 49mm 
Orange 2x 52mm 
Orange 2x 55mm 
Orange 2k 53mm 
Orange 2k 62mm 
Orange 2k 67mm 
Orange 2 k 72mm 
Orange 2k .77mm 
Orange 2x 3.2mm 
Orange 2x B6mm 

TWO STOPS 

Green 
Green 
Green 
Green 
Green 
Green 
Green 
Green 
Green 
Green 
Green 


2k 46m rrt 
2x 49mm 
2k 52mm 
2x 55mm 
2k 58mm 
2k 62 mm 
2x 67mmi 
2x 72mm 
2x 77mm 
2x 82mm 
2x 86mm 


THREE STOP 


BOA 52mm 
80 A 55 mm 
BOA 58 mm 
80A 62 mm 
80A 67mm 
80A 72mm 
BOA 77mm 
6 OB 49mm 
BOB 52mm 
BOB 55mm 
BOB 58mm 
SOB 62 mm 
SOB 67imm 
SOB 72mm 
BOB 77mrn 
8 1 A 49mm 
8 1 A 52mm 
8 1 A 55mm 
6 1 A 58mm 
81 A 62mm 
81 A 67 mm 
8 1 A 72mm 
81 A 77mm 
8 1 B 49mm 
8 1 B 52mm 
8 IB 55mm 
81 B 56mm 
8 1 B 62mm 
81 B 67mm 
8 1 B 72mm 
8 1 B 77mm 
82A 49mm 
82A 52mm 
62A 55 mm 
82A 58mm 
82A 62 mm 
82A 67mm 
S2A 72 mm 
82A 77mm 
82B 49mm 


82B 52mm 
82B 55mm 
82B 58mm 
82B 62mm 
82B 67mni 
82&72mm 
82B 77mnn 
85A 49mm 
85A 52mm 
85 A 55mm 
85 A 58mm 
85 A 62mm 
85A 67mm 
85 A 72mm 
85A 77mm 
85 B 49m m 
85B 52mm 
85B 55m m 
85B 58mm 
85B 62mm 
85 B 67mm 
85B 72mm 
85& 77mm 
FID 49mm 
FLD 52 mm 
FLD 55 mm 
FLD 58 mm 
FLD 62 mm 
FLD 67mm 
FLD 72mm 
FLD 77mm 
FLW 49mm 
FLW 52mm 
FLVV 55 mm 
FLW 58mm 
FLVV 62mm 
FLW 67 mm 
FLW 72 mm 
FLW 77mm 



Sp 

Sp. 

Sp 

Spl 

I 


Starburst 4X 
Starburst 4X 
Starburst 4X 
Slarburst 4X 
Starburst 4X 
Starburst 4X 
Slarburst 4X 


it field 49mm 
it Field 52mm 
it Field 55mm 
it Field 58mm 
it field 62mm 
it Field 67mm 

i. GLASS VERY 
nCHED 


27mm 

28mm 

30,5Tnm 

34 mm 

35.5mm 

37mm 

40, 5mm 


UN BE ORDERED FROM ANY INDEPENDENT RETAILER 
KOOD EXPORTS WORLDWIDE TO DISTRIBUTERS OR RESELLERS 


KOOD 


KOOD InfemafionGt Umitd, Unit 6, Wellington Rond, London Colney M2 lEY 

Tel: 01727 823812 Fox: 01727 823336 

E-moil: info^koDdinternotionoLcom / koodinlernotbnol^gmoiLiom 

www.koodinternational.com 

KOOO BRMID PRODOaS ARE EXPORTED WORLDWIDE 


KOOD SUPPLIES EVERY PART OF THE PHOTO TRADE - HOME AND EXPORT. 

EAAAIL info@koodinterrotioral,com FOR DETAILS OF STOCKIST IN YOUR AREA OR, IF YOU ARE A CAMERA EQUIPMENT TRADER, 
SEND YOUR DETAILS FOR ACCOUNT APPLICATION AND TRADE SUPPLY PRICES | TRADE AND IMPORTERS CAN PAY BY 






Classified 


TO PLACE AN ADVERnSEHENT 

CALL FinanTesfay : 02079076898 



Natural Wonders 


PHOTOGRAPHY- 




PHOTOGRAPHIC TOURS 


TO DESTINATIONS IN THE UK AND OVERSEAS FOR \WILDLIFE. NATURE AND LANDSCAPE PHOTOGRAPHY 
For the absolute beginner to experienced amateurs and professionals 






fir. 




Take the next step up in your photography, contact us for latest tour dates: 
e. hello@naturalwondersphotography.co.uk t. 07913 415 701 www.naturalwondersphotography.co.uk 


TO 


CALL RnanTeslay:Q207 907 6898 


Classified 



iHahnemuhlel 


STQnKiiifn^Miii 


cflnson* 


MUSEQ 


Fotospeed 


(iAI.l-RIE 


The whole range in stock for 
next day delivery 


Bockingford, Somerset 
Enhanced, new Photo Satin 

Platine Fibre Rag, HiGloss 
and the new HD Canvas 

Silver Rag, Portfolio and the 
super Dmax, Museo Max 

Gloss, Pearl, Fine Art papers" 

andjjuic^k de[iyery 

latinum Baryta and the new 
Natural Textured 

The whole range at fantastic 
web prices 


FREE UK DELIVERY ON ALL 
ORDERS TIIX AUG 1ZTH 


CHECKOUT CODE DSI.R8 


We slock: Canson, Hahnemuhle, Pennajet, ,■( 

Epson, Hawk Mountain, Ilford, Innova, 

Fotospeed, Somerset, FuJiFilm, Kodak, 

Museo & Im^ 

50 I A5 Imajet Pre-Scored Rue Saitin Matt Cards c/w EnvelopeSr..£ 12,98 
Call 01892 771245 or email salM@onlinepapenco.uk 

13 Like US on Facebook for more gr^ offers 


WWW. 


ShootSmart 

The worid of photography is exciting 
and despite the recession 
there's plenty of work out there 
If you know how end where to get HI 


co.uk 


A GREAT GIFT IDEA 


YORKSHIRE 

PHOTOGRAPHY 

TRAINING 

& WORKSHOPS 


’^ouLhe/:3 

avaifabfe 


BEGINNER, ENTHUSIAST OR SEMI PRO 
1 - 5 day Wedding and Portrait Workshops & Courses 


Naw to PhologrBp^iy, koor> Ejilhu^ipst or Ssmi ProfeaeiOfidJ? Wa have photography ocsvarsae 
and warkshapa Id suit all layofa of Dirporicricc. 

Workshops are 'hands on’ and tnclude sUidlo. location and wedding shoots. Whiisl you are 
Uainirtg you will be able to start to build your portfolio in order to hefp you gain a pro1e5siciti.d 
C]UHliifJi:^ian, and get Ihpsa alf impartant lalt^re aher yoUr naniR. 

Practical 'hands-on' shooting - not sitting in a classroom learning theory 


T:01422 311 566 
South Lane Works, Elland, HX5 OHG 



MACWET GLOVES PROVIDE: 


A Incredible touch and feel ^ you won't realise yoti'ne wearing them! 

A Unrivalled grip in dry, wet or humid conditions 
A The perfect fit - available rn 14 sizes 
A A choice of 6 colours, two styles and two cuff lengths 
A Durability ■ machine washabEe and long-lasting 

MocWets are touch sensitive to use with 
iPhones,iPads,and cameras. 

A great point as glove manufacturers are making gloves 
specially for this purpose - and we have it already! 

TO ORDER CALL: 0845 6039075 1 Email: info@macwet.com 

www.macwet.com 








Classified 


TO PLACE AN ADVERTtSEIUEHT 

CALL FinanTesfay : 02079076898 


1 



3 Photographers 

on Safari 


www.photographersonsafari.com 
^ info@photographersonsafari.com 











Golden Eagle Experience tn Leicestershire 2015 Dates £99 

April May 17tti; Galden Eagle will fly, and perch in carefully chosen natural settings. Jesses hidden for 
static shots. Controiied flying. Also selection from; Owis, Buzzard, Hawks, Goshawk Max. 8 photographers. 

Cheetahs, Lions, Foxes, Birds of Prey, Cambs. £109 

April 18th, June 26th; Privileged access to Cheetahs, Bengal Tiger, White Tiger & Corsac Foxes. The Cheetah 
& Tiger enclosures are not mowed for enhanced photographic oppoTtunities. Private Displays by various Birds 
of Prey, both static & flying. Jesses hidden for static shots. New Cheetah Cubs for 201 5 

Amazing Bat Photos & Learn Fill-in Flash Techniques £129 

April 151h, ITth; Oxfordshire. We will concentrate on the Bats first Take amazing bat photos. Practice filMn 
flash on many other wildlife subjects in different lighting conditior^s. Max 4 persons. We are most happy to lend 
you a Canon digital camera and flash unit for the day Indoor exhibits make weather conditions irrelevant. 

Big Cats at WHF, Smarden in Kent £149 

March 21st 2Bth. April 11th, May 9th; Up dose to African Lions, Bengal + Siberian * Sumatran Tigers, Serval , 
Cheetah, Pumas, Jungle Cat, Amur & Snow Leopards, Black Leopards, Clouded Leopards, Fishing Cat. Large 
open enclosures UK's most popular photo workshop. Really special photo opportunities from Just inches 
away. Two sets of Lion Dubs bom July & August 2013. Huge natural enclosure. Max 12 clients. 

Big Cats at WHF, Smarden in Kent 

- Specialist event for just 6 photographers - includes Jaguar £199 

April 8th, 9th, 10th; Full day as above, but with additional space at each enclosure. Time is also put aside to 
review your photos at lunchtime. One to one tuition throughout this very special day You wil see all the ani- 
mals as above and you will have more personal interaction with the cats. Now Including Jaguar. 

Gift Vouchers available for any Workshop or for any Monetary Value. 
These Experiences make Wonderful Gifts for that Special Occasion. 
Gorillas & African Safari Experience, Port Lympne £149 

March 22nd, May 3, 10, 31 st; 3 gorilla sessions. No wires, fences or bars throughout the day. Clean back- 
grounds plus Privileged Access. Photograph at eye level over moat. Huge male silverbacks + family group. 
Private VIP Safari for 2.5 hours. Rhinos, Wildebeest, Eland, Zebras, Giraffes, Buffalo, Ostriches, Deer. 

Birds of Prey Workshop, Bedford £99 

April 251h, 26th; Private flying displays cm pre^determined flightpath helps you to focus on birds ir^ flight Ex- 
cellent opportunities with carefully chosen backgrounds Also static shots in outstanding wooded locations. 
Jesses carefully hidden. This location boasts one of the largest collections of Birds of Prey in the UK. White 
tailed Sea Eagle, Bald Eagles, Hawks, Owls, Falcons, Kestrels, Buzzards and Long Eared Owl (new). 

Foxes, Otters, Wildcats, Badgers & more, Surrey. £139 

July 8th, 7th, 6th; Inside enclosures til sunset. Also Owls, Snakes, Badgers, Polecats. Weasels, Hedgehog, 
Harvest Mice & various Deer. This is possibly Englands longest established photographic venue. 2 sessions 
with the foxes, sometimes onty inches away from yog. Time is spent inside encloses with Foxes, Otters & 
Scottish Wildcats. Badgers GUARANTEED. No fences or wires to shoot through for any subject today. 

Small Cats Workshop, Welwyn, Herts. £99 

April 22, 23fd; Privileged access to Snow Leopards, Amur Leopards, Pumas, Caracal, Leopard Cat, Lynx, 
Servats, Golden Cal. As featured on recent series of TV programs on Animal Planet. Small groups. Tuition 

Bass Rock Gannets £185 

June 5, 7, 11, 21st; Private boat. Exclusive use of island for Just 10 photographers. 60,000 pairs of nesting 
gannets on one small island. 4.5 hours photography. Amazing close-ups 8 fantastic flight shots. Large crate 
offish fed to gannets as they dive into the sea. An amazing sight that you will never forget. 

Gannets diving off Bass Rock £99 

June t9lh; Fantastic new workshop for 2014. We sail round Bass Rock without landing on the island. A whole 
hour of throwing fish into the sea for the Gannets to catch. Amazing diving shots. 1,000 4 dives. Tuition. 

Fame Islands Puffins (Over 5 hrs photography) £89 

June 6th, lOttr, 17lh, 20th; 20 species of birds. 60,000 puffins. Guillemots, Razorbills, Shag, Arctic Tern 
colony etc. You will get unbelievably dose to some of the species Get that much sought after shot of Puffins 
with their beaks crammed full of sand eels. Tips and Tuition. Approximately 5 hours photography. 

Pro Birds of Prey Shoot. Bamburgh, Northumberland. £139 

June 13lh, 14th, Amazing photography opportunities. HHI top views overlooking large extensive valleys and 
seascapes. Rocks and gorse bushes abound. Golden Eagle, Peregrine Falcon, Snowy Owl, Eagle Owl and 
Bam Owl will be placed in really natural situations. Jesses will be hidden where possible for those perfect In 
the wild' shots. Can combine with Bass/Fame as this location is very close to the Fame Islands. 

Pro Birds of Prey Shoot (2), Bamburgh. Northumberland. £139 

June 4th, 6th, 12th, 18th, New venue. Both the falconer and the birds are different to workshop above. Venues | 
are about 20 mites apart. We will take two of the birds down to an amazingly beautiful, little known waterfall 
This will provide a unique backdrop for your subjects. The falls are surrounded by trees covered with mosses 
and lichens. We will photograph up to 10 different species, mainly British Maximum 8 photographers. 
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For more information, please visit the website or call John Wright on 01664 474040 or 07779 648850 (preferred). We will be most 
happy to discuss any workshop in detail, or to send more detailed leaBeis to anyone without internet access. 
Photographers on Safari, West End Studios, 55 Stapleford Road, Whissendine, Oakham, Rutland. LE15 7HF 
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snapper stuff.com 

the Professional Choice ^ 



I he City Wiiksrs' series 

Bringing new life into tfie messenger bag arena. These casual, urban styled, 
“soft" bags feature body conforming comfort, rapid access, lightweight 
materiais, and quality construction. 


Photographic Backgrounds 


Hard wearing ^ Low crease 




10 COLOURS INC BLACK, WHITE 
Ec CHROMA COLOURS 


• Washable 
PLAIN 
X 8' .£15 

X 12’ £24 
X 16’ £29 

PLUS P&P 


CLOUDEu 
8’ X 8’ .£27 

8’ X 12’ £44 

PLUS pap 

20 COLOURS. SPECIAL OFFER : 

8X12 CLOUDEDS - 2 FOR £80 OR 3 FOR £1 1 5 

^ 01457 764140;%T?f 

www.colourscape.co.uk 



Clean; iig sotutions for your 
cameras^ optics, glasses, 
GomputerSi screens, TV and more! 


Capture CMp 

'"/ith Dual Plats 



After Shake Sensor 
Cleaning Kit 
Especially for 
cleaning DSLR 
cameras with 
uftrasonic vibration. 


dMffi 

CLSAH 


o , ♦ 

The Capture® 7 . 

Clip System rigidly I 
holds your camera 
to any strap or 
belt, keeping it 
secure while 
quickly accessible. 



for more info: snapperstuff.com ^ 
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E_ LensesForHire 

Easy, flexible and affordable 




There's no need for 
your imagination to be 
limited by what you own 

Huge range of lenses and 

cameras and the largest stocks 

Comprehensive Insurance 

included as standard 

No deposit required 
Very competitive prices 


www.LensesForHirexCO.uk 
Help@ LensesForHire.co.uk 
0800 61 272 61 / 01628 639941 



THE URBAN EYE 

PRIVATE PHOTOGRAPHY WORKSHOPS 


LED Bulbs Studio 

Accessories 


CRI 90 
5500K 
Mains 
ES Fit 

25W&45W 


LED Panels 


Adapters 
Beauty Dish 
Softboxes 
Continuous 
Video Lighting 
Supports 

Product Photograph^ 
Now in our 10th year 

www.smick.co.uk 

email; info@smick.co.uk 


Steve Hedges | Photography 

Photography courses and workshops 

Location workshops 
Distance learning courses 
Classroom courses 


All levels of ability welcome 

£15 discount with this 
advert quote ref:shpl5 

[ far limitd period only) 

See website for details of all courses 

www.stevehedgesphotography.copuk Tei (0i24S)3235i9 
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TO PLACE AN ADVERnSEHENT 

CALL FinanTesfay : 02079076806 
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1 /fLTROX® 

Your Smart Choice 

TTL Flash Trigger - FC210C 

Using FSK 2.4 Ghz & Support HSS up to 1/8000 sec. 


• Support CANON"e-TTL & all the e-TTL -compatible flash guns. 

o Can trigger the flash guns up to 80 M due to the very stable FSK 2.4 GHz is used. 

• Compact, robust and long life. 

o PC port is also provided for flash trigger. 


Viltrox specializesiFlash guns/Remote controliers/Conversion adapter rings for Mirror less cameras/Extension tubes/Filter, 




JV'-tSOt SnndDTd Speedlite 
^Y 4 !a&C &-TtLSpEedlltP 
JY^SCIN FTTL Speeding 

StantfdttJ RinJ LUt 

jy-eroc e-m Macro Ri-ng Lite 



Adapter Rings 


EF-EOS M h^punl/^dppler 
EF-I^E^C Mount Adaptst 
JV-43F Mdunl Adapter 



Exten^co Tubes 


OG-C Auiomagii: Enienslan Tube ut 
£>G-N Aulgmatlc ^KEensicn tube liet 
DG‘M4J Automatic Extoni4an Tuba sot 
Q13-NEX Autpmaiic Eidension Tub* set 
DG-FU Automatic EKlanaion Tube 


Viltrox offer great play value by:Stringent quality control -Supported by strong engineering team. 
Set up our own R&D team, mold shop and assembly tines In Shenzhen China to achieve competitive cost. 

www.viltrox.com/en/ 

■ CANONIC tha trada mark Fbf CANON* 
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peAc 

imaging 

Transform your image into a 

Special Gift 


Studio Blocks 

from £11.00 


www.peak-imagmg.com 

Peak Imaging, FREEPOST RLSY-YZJX-SLXC, SheffiekJ SZO 3PP 

sal«s@peak-^rriaging.oom 01114 224 3207 os^2 


Inset Frames 

from £13.00 


Keyrings, Magnets & Mouse Mats 
from £3.00 



LOOKING FOR FABRICS FOR A BACKDROP? 

Online Fabrics offer a Largest Selection of Textiles for all 


your Photography needs 


•GlitterCloth 

• Wide Width Fabrics 

• Lightweight-Heavyweight 

• Huge Selection of Colour/Textures 

• Flame Retardant Fabrics 


• SAMPLES AVAILABLE 

• QUICK DELIVERY 

• NO MINIMUM ORDER LEVEL 

Call our Support Team on 

02476 687776 


www.online-fabrics.co.uk 





Graham Barrett ARPS 
Lynn Oumbeit LRPS 


Telephone 01208 831099 
uk 

enquiries@southwestphotographyschoolxo.uk 


The South West 

One to One^ Courses, 


Photography School 

Studio & Location Workshops 



80cm Tabletop Studio Kit £229.90 
200cm Portrait Studio Cube £299.00^%f^ 
Acrylic Riser Tables (Black+White) £19.99 
7 Bulb Lighting +Octagon Softbox £293X0 pair 


www.stevesphotoshop.co.uk 


Call 

Finan Tesfay 
on 

0207 907 6898 
to place 
your advert 
here. 
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TO 

CALL FinanTesfey : 0207 907 6890 



Canon 


IMMllE 




SIO 

Buy. Sell. Part- Exchange 


www.camerajungle.co.uk 

Why buy a new 
DSLR when you 
can get all this for 
the same price? 


020 8949 0123 


, Canon 


Save money on used equipment at Camera Jungle 


/ 6 month guarantee. 
/ Next day delivery. 


✓ 7 day no-quibble returns. 

</ Visit our Surrey Showroom. 


© 

Get g quote 


@ 

We can collect 


@ 

Get cash 


Valuing your equipment online 
lakes seconds 


Easy and affordable UPS 
collection service. 


Or earn a bonus when 
you part-exchange. 
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TRAINING^// 

Photography Workshops 


Photography Training Specialists 


www.fstoptrainmg.com 


Something exciting has just opened 
in Maidstone in Kent .... 

Studio hire facilities with 
‘all in’ pricing 

• 2.7 X 4,8 metre infinity cove 

• Variety of background colours and styled walls 

• Large selection of floor lights and modifiers 

• Separate changing room and break out area 

• Extensive free parking on site 


Model Events Plus 
Studio Social Nights 

• Eight amateur and professional photographers 

• One experienced professional model 

• A minimum of two themes / sets per event 

• From just £45 



www.KentPhotoStudio.co.uk 




TRANSFORM YOUR DISPLAY AND MAKESURETHATYOUR IMAGES APPEAR EXACTLY ASTHEYSHOULD BYWINNING 
ONEOFTWO POWERFULYET EASY-TO-USE COLORMUNKI DISPLAY MONITOR CALIBRATORS, COURTESYOFX-RITE 


C OLOUR CALIBRATION IS one of the 
most overlooked parts of the 
image-making process. If the 
monitor, screen or display that you're 
editing your images on is showing you 
incorrect colours and exposure information 
then the likelihood is that the images that 
other people are seeing, be it in printed or 
digital form, look very different! The only way 
to ensure that your images appear exactly as 
intended is to calibrate your monitor, giving 
you total confidence that everybody else 
sees them as you want them to be. 

As well as giving you a true base from 
which to start, colour calibration is also 
essential when printing your images. By 
ensuring that your monitor and printer are 
singing from the same hymn sheet, you can 
be sure that the final prints will accurately 
represent your on-screen image. 

It may sound complex at first, but display 
calibration has never been easier or quicker, 
thanks to the innovative and compact £140 
ColorMunki Display. Comprising of a small 
USB-powered calibrator and included 
wizard-driven software, the ColorMunki 
Display can be used to accurately fine-tune 


almost any screen regardless of operating 
system. This is invaluable if you use multiple 
computers, or several displays from different 
manufacturers on one machine as the 
different monitors can be calibrated to 
match exactly. While it's plug-and-play, there 
are also more advanced options, should you 
wish for greater control and customisation. 

The ColorMunki Display even takes into 
account the ambient light in your working 
environment as well as any flare from your 
monitor, and can apply a profile to combat 
any colour casts or ill effects that you might 
see when editing as a result of this. 

What's more, with the popularity of mobile 
devices, the ColorMunki can also be used 
with X- Rite's free ColorTRUE mobile 
application for iOS and Android. This ensures 
that your images look just as good whether 
viewed on the big screen, or a little one. 

To be in with a chance of winning your 
own ColorMunki Display, courtesy of X-Rite, 
all you need to do is answer a simple 
question before the closing date of 18 August 
2015. Please note that this competition is only 
open to readers living in the UK. 

For further info on X-Rite products, visit: www.xrite.com 


xrite 

HOWTO ENTER 

For your chance to win a fantastic ColorMunki Display, 
answerthis simple question: 

What is the name of 
X-Rite' s mobile app? 

AlColorYOU B) ColorTRUE QColorGLUE 
Emailyour answer, along with your name & address, to: 
competitionsOdslrphotomag.co.uk using the subject 
'ColorMunki' by Tuesday 18 August 2015. We'll pick two 
winners at random and they will receive confirmation 
within seven days. For full terms and conditions, visit: 
www.digitalslrphoto.com. Open to UK readers only. 
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• Redefine image quality with the 28MP BSI APS-C CMOS sensor 

• Hybrid AF with 205 phase detection, 209 contrast detection and 1 53 cross-type sensor points 

• Fast and precise continuous shooting up to 1 5fps at full resolution 

• Capture fast-moving action with exquisite clarity at 1/8000 sec. shutter speed 

• Breathtaking 4K UHD video recording in HEVC (H.265) format 

• Lifelike Electronic Viewfinder (EVF) with an ultrafast response time of 0.005 seconds 

• Highly durable dust and splash resistant magnesium alloy body 


Available at John Lewis 
FIND YOUR SIGNATURE 


Samsung SMART CAMERA 





1Q0-2560Q 




AMBITION IN FOCUS 


I AM THE NEW NIKON D7200. Start making big plans, 
because the D7200 is ready to push your potential to 
new heights. With the class-leading Si-point autofocus 
system inherited from Nikon's legendary professional 
cameras, you’ll be faster and more agile than ever 
before. Capture a close shot of a race car taking a corner 
with extreme precision. Unveil the beauty of a skyline at 
sunset with a powerful 24.2 MP sensor and ISO up to 
25600. Whateveryourgoalsare,photosare easilyshared 
with built-in Wi-Fi and NFC. Create a cinematic music 
video or a stunning time-lapse sequence. Discover how 
to raise the bar with the D7Z00. 

Visiteurope-nikon.com/iamdifferent 


Nthon 


At the heart of the Image 



ZYEARh For 2 year iMdmnty on any camera .and lens kit simply register your new Nikon within 30 days of purchase. 
WARRANTY J OffsT applies to UK & Republic of Ireland stock only. Cali 597 B472 Drvisitwww.nikan.co.uk/reglster 







